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Victor  Grabel 


A.  R.  McAllister 


Adam  P.  Lesinsky 


Clair  Omar  Musser 


Edward  Meltzer 


W.  W.  Wagner 


Andrew  V.  Scott 


John  J.  Horn 


Theodora  Troendle 


How  many  Stradivarius  violins  would  stand  this 
test  and  come  out  victorious? 


The  “King”  SiWertone  was  the  first  to  make  such  a  serere 
test  and  won  its  greatest  victory.  A  tone  measuring  test 
with  a  Burgess  Acoustimeter  has  proven  that  the  “King" 
Silvertone  has  more  tone,  greater  carrying  power  with  the  tone 
easier  to  produce  and  control  than  has  ever  been  known  before. 

Nothing  but  a  “King”  Silvertone  can  show  the  wonderful 
tone-carrying  power,  evenness  in  holding  a  sustained  tone  and 
ease  of  playing  shown  by  this  test. 

Did  you  ever  check  up  on  the  cornet  or  trumpet  you  are 
using?  Do  you  know  how  it  registers  over  the  radio?  Do 
you  know  how  it  carries  and  sounds  in  the  back  of  a  theatre? 
At  the  far  end  of  the  dance  hall,  or  out  in  the  open  in  band? 

Did  you  ever  compare  other  comets  and  tmmpets  with  a 
“King”  Silvertone,  play  on  one,  then  the  other?  If  not,  you 
have  missed  the  greatest  sensation  and  satisfaction  of  playing 
in  your  life. 

Mr.  H.  N.  White  has  been  making  tests  for  years,  and  has 
worked  consistently  to  improve  these  instruments  until  they 
are  better  than  ever  made  before. 


Now  comes  the  satisfaction  of  proving  beyond  a  doubt  the 
superior  quality  by  this  successful  and  scientific  test  by  the 
Burgess  Acoustimeter,  which  measures  sound  accurately  from 
the  loudest  to  the  faintest. 

Playing  with  ease,  playing  in  tune,  producing  a  tone  better 
than  you  have  ever  known  ^fore,  playing  without  tiring  is  all 
possible  with  a  New  King.  Make  these  tests  with  a  “King" 
Silvertone,  have  the  other  members  of  the  orchestra  or  band 
listen  to  the  comparison  of  a  “King”  Silvertone  with  any  other 
comet  or  tmmpet. 

We  will  arrange  so  you  may  have  a  “King”  Silvertone  for 
FREE  trial.  Get  the  thrill  of  your  life  by  trying  one  and 
comparing  it  with  others. 

We  will  furnish  the  instrument  for  FREE  trial  through  our 
Dealer,  Agent  or  direct  from  the  Factory. 

There  is  no  obligation,  just  try  one. 


L«ft  to  right: — Mort  Davit — Ckarlet  Ttagardtn,  playing  into  the  Mike — Max  Scherl — Del  Staigert. 


Measuring  the  Tone  of  the  **King**  Silvertone  with  the  Burgess  Acoustimeter 

ProTing  concInsiTely  the  greater  Volame  of  Tone,  greater  carrying  Power-Evenness 
and  Clearness  of  Tone  Possible  the  **King^’  Silvertone  with  Sterling  SOver  Bell. 


Greater  Tone  volume  and  Power  of  the  Sterling  Silver 
Bell  is  now  a  proven  fact,  by  tests  made  in  New  York  at 
the  Burgess  laboratories. 

The  “King”  Silvertone  with  Sterling  Silver  Bell  proves  7 
decibels  more  in  tone  volume,  12  decibels  with  a  brass  bell, 
19  with  a  Sterling  Silver  Bell — sound  waves  continue  with  the 
Sterling  Silver  Bell  after  they  have  stopped  with  the  brass 
bell.  Tone  can  be  held  more  even  with  the  Sterling  Silver 
Bell.  Attack  is  more  prompt  and  precise.  Tone  holds  on 
longer,  makes  slurring  and  largo  passages  easier  as  one  tone 
rides  into  the  next  one  easier,  as  the  first  tone  does  not  die 
out  as  quickly,  it  responds  easier. 

The  Burgess  .\coustimeter  is  an  instrument  for  measuring 
sound  and  sound  intensity.  Registering  the  variations  in  tone. 


indicating  exactly  the  variation  when  holding  a  sustained  tone, 
so  fine  as  could  not  be  detected  by  the  ear. 

To  see  the  results  registered  by  a  “King”  Silvertone  when 
played  by  Del  Staigers  and  Charles  Teagarden  was  an  amas- 
ing  experience,  re^stering  proof  conclusively  of  the  super 
qualities  of  “King”  Silvertone  with  the  Sterling  Silver  Bell. 

- Please  fill  out  and  mail  this  coupon _ 

THE  H.  N.  WHITE  CO. 

5225  Superior  Ave.,  Cleveland,  Ohio 
Tell  me  how  I  can  see  and  trv*  a  new  King  without  being 
under  obligation  to  purchase. 

Name  .  . Instrument . 


THE  H.  N.  WHITE  CO. 

5225  Superior  Ave.,  Cleveland,  Ohio 


Street  Address 
City  . 


State. 


The  School  Musician  for  May,  1933 


ASaad  coairao  below  foe 
^  this  beautiful  cacalou  of 
■■Mcbef  Oafioett.  It'f  nee; 
70a  auM  hare  it.  (No.  702) 


^^Seems  like  it  can  almost  read  music  by  itself. 
But,  of  course,  it  should,  IVs  a  reed  instrument,** 

>f  sprimgimg  the  key  meebamum  nve  below  A  — 440.  It  is  positively  trouble-proof  and 

her  Clarinet  a  "sixtb  sense”  of  an-  gstaranteed.  Delicate  adjastnients  in  tone-hole  po- 

mick  and  fast  is  the  action  that  the  tidons  have  perfected  a  scale  aeestracy—eyen  in  die 

Is  almost  be/w  yon  realize  that  you  throat  tones  -  that  is  absolutely  true  to  pitch.  All 

«  key.  Yet  there  is  s  solids^  that  of  the  old  trouble  tones,  common  to  all  clarinets, 

\  in  passages.  How  it  will  have  been  helped  and  many  have  been  elimimaud. 

xecuttom  I  ^  ' 

re  Gives  Wonderful  Voice  .<4ru<ocrat  You  Surely  WasU  to  Meet 

ent  is  not  built  for  speed  alone.  New  (ro,now,to  your  local  Buescher  Dealer,  and  examine 

adon  eliminates  sba^  corners  in  the  this  new  Aristocrat  No.  740.  You’ll  be  fascinated 

ducin*  a  smooth,  rich,  resort  voice.  by  iu  "feel” ...  the  lay  of  the  keys ...  the  balance 

wood-clannet  tone,  in  all  registers.  ^  ^  ^  the  light,  sensidve  acdon.  All  t^se  things  are 

luting  Device  but  incidental  to  the  real  achievement  —  tone,  so 

Seals  Accuracy  Perfected  rich  and  true,  so  powerful,  so  soft.  Write  us  di- 

dee  permits  tuning  either  above  or  rect,  if  there  is  no  Buescher  Dealer  near  you. 

BUESCHER  BAND  INSTRUMENT  CO.,  1203  Buescher  Blk.,  Elkhart,  Ind. 


BUESCHER  BAND  INSTRUMENT  COMPANY  *  Bl« 

1203  Buescher  Block,  Elkhart,  Indiana 

Gentlemen:  I  want  to  know  the  verr  latest  about  the  new  Buescher  Aristocrat  Qarinct. 
Please  send  Catalog  No.  702  as  shown  above.  If  you  prefer  catalog  of  the  Buescher 
Trumpets  □ ,  Trombones  □ ,  Saxophones  □ ,  or  Basses  □ ,  check  which,  or 


BDirMSsn;  For 
*T0«r  personal 
Mil  this  infctma-  \  - 
Webookofall  brass  \ 
woodwind  in-  \ 
JMMno.lt  is  sent  \ 
to  oitcccon  oo  ' 
need  it, 
"•ka^rrference,  at 
iwrdsik.  Use  coupon. 


If  Gmtrol  CataUg,  give  potitim  in  uheol. 


ARTHUR  R.  GORANSON 

Fint  PrMtdMit,  New  York  Stato  School  l«nd  and  Orchatkra  Aatociation; 
Mporviaor  of  Jamostown,  Now  York,  School  Bands 


f  ^  BAND 
^^BOOKS 

I  You  Should  Know  I 

PROGRESSIVE 

I  BAND  FOLIO 


A  Liberal  Education  in  Music' 


It  Xttmhers  of  Medium  Difficulty 
Contents;  To  Victory,  March.  Sor- 
dillo:  Lotus  Flowers,  Waltz,  Evans: 
Hungarian  Dances  Nos.  7  &  8, 

Brahnis:  Atillei,  Overture,  Karoly: 
Straussiana,  Waltz  on  Strautt  Theme*, 
Seredy:  On  the  Volga,  Akimenko:  and 
six  other  selections. 

Regular  Band  Inttrumentation 
Parts,  60c  each:  Conductor,  |1.00 

Carl  Fischer’s 


Official  Organ  of  the 

National  School  Band  Ass’n,  A.  R.  McAllister,  President 
National  School  Orchestra  Ass’n,  Adam  P.  Lesinsky,  President 
and  the  American  Bandmasters  Association  /or  the  School  Band  Field 
Robert  L.  Shepherd,  Editor 

Executive  and  Editorial  Offices  Suite  2900,  230  N.  Michigan  Ave.,  Chicago,  Ill. 


SYMPHONIC 

I  BAND  FOLIO 


Catching  the  Composer's  Mood 

by  Victor  Cfrabel . 

Why  music  is  more  than  mere  technique. 

Showmanship  for  Solo  Drummers 

by  Andrew  V.  Scott . 

Polishing  up  your  performance  for  the  contest. 

Forty  Centuries  of  Progress  in  Percussion 

by  Clair  Omar  Musser . 

The  marimba  and  xylophone,  historically  speaking. 

Fiddle,  Do  You  Really  Play? 

by  Elizabeth  A.  H.  Green . 

Some  of  the  finer  points  of  symphony  work. 

A  Pre-Qmtest  Lesson  for  Trumpeters 

by  W.  W.  Wagner . 

Take  a  few  notes  for  use  at  Evanston. 

Problem  4  on  the  Trombone 

by  John  J.  Horn . 

New  stunt*  for  your  practice  hours. 

How  to  Memorize  Piano 

by  Theodora  Troendle . 

Here’s  a  real  system  for  you! 

Elmhurst  is  Ready  for  a  Great 

Orchestra  Contest . 

The  latest  dope  on  doings  of  June  2,  3. 

Evanston  Girds  for  America's  Greatest 

N.  S.  B.  Contest . 

Advance  information  about  the  National. 

Some  State  Solo  and  Ensemble 

First  Divisioners . 

Here’s  the  first  contingent  of  1933  winners. 

Some  That  Clicked  in  State  Band 

and  Orchestra  Contests . 

In  which  several  States  are  heard  from. 

Factors  in  Interpretation:  Conducting 

by  Edward  Meltzer .  . 

With  reference  to  the  contest  numbers. 

We  See  by  the  Papers . 


Compiled  and  Edited  by 
Joseph  E.  Maddy 

Contents:  Marche  Militaire,  Schubert: 
Prelude  in  Cf  minor,  Rachmaninoff: 
Londonderry  Air:  Song^  My  Mother 
Taught  Me,  Dvorak:  Song  of  India, 
Rimsky-Korsakoff:  and  seven  more 
musical  classics. 

Regular  Band  Instrumentation 
Srrept  tst  and  tnd  Tenors 
Parts,  each,  60c:  Conductor,  $1.00 


REPERTOIRE 

I  BAND  BOOK 


Selected  smd  Arranged  by 
Charles  J.  Robert* 

'Contents:  Fall  in  Line,  March,  Ste¬ 
vens;  True  Pals,  March,  Thornton: 
Nobody  Knows  de  Trouble  I’ve  Seen: 
Father  of  Liberty,  March  Song, 
Roberts:  The  Fencing  Master,  March, 
Harper:  and  ten  other  numl^rs. 
Regular  Band  Instrumentation 
Parts,  each  30c:  Conductor,  75c 

CONCERT  ft  OPERATIC 

BAND  BOOK 

Compiled  by  Laurendeau,  Barnard, 
Bennet  and  Others 
A  Remarkable  Collection  of  the  Best 
Known  and  Best  Liked  Operatic  Se¬ 
lections  and  Concert  Numbers.  Suit¬ 
able  for  Open  Air  Performance  and 
effective  for  even  the  smallest  com¬ 
bination  of  instruments. 

Regular  Band  Instrumentation 
Price,  all  parts,  40c 

ENCORE 

BAND  BOOK 

The  greatest  Collection  of  Encore 
Numl^rs  ever  Published!  There  are 
12  numbers  in  all. 

Regular  Band  Instrumentation 
Price,  each  part,  30c 


CARL  FISCHER,  Inc 


Entered  as  second  class  matter  at  the  post  edhea  at  Ctdeata,  lUlmait, 
under  the  Act  of  March  i,  1*79-  Pnhkshed  monthly  escept  July  and 
August  by  the  School  Musteian  Publishisw  Co.  Subscription  Rates:  One 
year.  United  States,  Ueoico  and  V.  S,  Possessions,  tat.  Canada,  ffc. 
one  year.  Foreign  countries,  $t.ja.  Single  copies,  toe;  by  mad.  rv 
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The  Editor’s  Easy  Chair 


Uncovering  the  Parlor  Settee 
HICAOO  ia  having  her  face  lifted  and  her 
waist  line  replaced,  in  readiness  for  what 
will  surely  be  the  three  greatest  national 
school  music  contests  ever  held.  Elmhurst,  a  fif¬ 
teen  mile  sprint  from  the  royal  gateway  to  the 
great  “A  Century  of  Progress”  Exposition,  is  fairly 
goose  pimpled  over  the  prospect  of  the  two  day 
orchestra  marathon;  and  Evanston,  at  thirteen 
cents  carfare  from  the  above  mentioned  main  en¬ 
trance,  is  as  happy  and  well  behaved  as  a  school¬ 
boy  two  weeks  before  Christmas.  There  will  be 
three  days  of  continuous  band  playing  and  so  many 
solo  and  ensemble  events  that  even  a  cat  with  nine 
lives  couldn’t  begin  to  absorb  all  of  the  musical 
enjoyment  that  will  be  uncorked  there  in  festive 
competition. 

Some  ten  or  fifteen  thousand  boys  and  girls,  and 
their  directors,  will  doubtless  be  here  for  these 
events.  And  they  are  going  to  have  the  time  of 
their  young  lives.  Chicago,  and  we  mean  by  that 
Greater  Chicago  which  includes  Evenston  and  Elm¬ 
hurst,  is  we  think,  one  of  the  most  cordial  host 
cities  in  the  world,  and  at  this  time  in  particular 
she  will  have  on  her  best  silk  dress  and  her  finest 
company  manners. 


Looking  Back,  to  See  the  Future 
T  will  be  recalled  by  many  directors,  who  will 
come  to  Chicago  for  the  National  Contests,  that 
the  first  school  band  contest  ever  held  took 
place  right  here  in  Chicago.  That  was  in  June, 
1923.  The  event  was  entirely  unofficial  as  the  Na¬ 
tional  School  Band  Association,  in  fact  instrumental 
school  music  as  we  know  it  today,  was  still  a  vagary 
of  the  imagination.  The  massed  band  event,  under 
the  direction  of  the  late  John  Philip  Sousa,  took 
place  In  Grant  Park,  and  the  big  ensemble  posed 
for  the  photographer  right  where  the  classic  ap¬ 
proach  to  the  World’s  Fair  entrance  now  stands. 

The  first  official  contest  took  place  at  Foetoria. 
Ohio,  in  1924  under  the  auspices  of  the  Committee 
on  Instrumental  Affairs  of  the  Music  Supervisors 
National  Conference  and  the  National  Bureau  for 
the  Advancement  of  Music.  Thirteen  bands  took 
part  in  this  contest,  representing  ten  states.  The 
winner  of  the  National  Championship  was  the  Joliet 
High  School  Band  under  the  direction  of  Mr.  A.  R. 
McAllister. 

Several  of  the  directors  who  took  part  in  that 
first  contest  will  be  here  in  June.  We  would  like 
to  suggest  that  if  the  trials  and  disappointments 
and  depressing  circumstances  of  the  past  two  or 
three  years  have,  at  times,  made  them  feel  badly 
and  discouraged,  they  reflect  as  they  listen  to 
the  performances  at  Evanston,  upon  the  relatively 
feeble  beginning  this  great  movement  had  at  Fos- 
toria,  for  we  believe  it  will  make  them  appreciate 
the  enormous  progress  that  has  been  made  since 


1924,  and  perhaps  give  them  a  sense  of  bouyancy 
and  gratitude  which  might  well  replace  discourage¬ 
ment  and  regret. 


But  No  Pretzels 

WON’T  you  please  come  and  see  us  while 
you  are  In  Chicago  for  the  Contests?  We 
would  so  much  like  to  meet  you.  We  can¬ 
not  promise  ice  cream  and  cake  at  all  hours,  but 
if  you  will  drop  In  on  us  at  any  time  from  nine 
until  five,  we  will  serve  you  a  most  cordial  welcome 
and  try  to  compensate  your  effort  by  showing  you 
the  most  interesting  view  of  the  Chicago  lake  front, 
the  World’s  Fair,  and  the  Indiana  shore-line,  to 
be  seen  from  any  of  Chicago’s  numerous  towers. 

So  do  plan  to  come  and  see  us  If  only  for  a  few 
minutes.  This  invitation '  comes  to  you  cordially 
from  the  Editor,  Grace  Preuss,  Mariann  Pfiueger, 
Mable  Hewitt,  Henriette  Stuart,  Myrtle  Correll,  and 
M.  B.  Nugent. 


State  Contest  Excursions 
CHOOL  music  excursions  have  taken  us  to  so 
many  concerts  and  State  Band  Contests  this 
spring  that  our  nights  have  been  made  sleep¬ 
less  with  worry  and  concern  for  National  Contest 
judges  who  will  have  to  decide  which  are  best 
among  so  many  really  superior  school  bands  and 
orchestras.  Solo  and  ensemble  events,  too,  have 
absorbed  an  Increased  amount  of  our  attention.  At 
first  a  sideshow  of  the  main  events,  this  solo  and 
ensemble  thing  has  reached  enormous  proportions, 
and  almost  unbelievable  finesse.  We  wonder  how 
some  of  these  youthful,  but  nevertheless  master  per¬ 
formers,  can  resist  teaching  their  teachers. 

Forsaking  custom,  the  University  of  Illinois 
campus  released  some  of  her  best  spring  weather 
for  the  State  Contest.  Of  course,  it  rained  a  lit 
tie.  Just  to  make  us  feel  at  home,  but  the  sun  was 
in  evidence  most  of  the  time. 

It  was  disappointing  to  the  visitors  that  three 
of  Illinois’  best  Class  A  bands  were  not  there  to 
perform.  Joliet,  East  Aurora,  and  J.  Sterling  Mor¬ 
ton  of  Cicero  did  not  compete,  having  won  their 
national  eligibility  last  year.  Four  excellent  bands 
in  Class  B  and  three  in  Class  C  were  also  eliminated 
by  last  year’s  contest.  And  we  missed  them. 

LaPorte,  Indiana,  brought  out  the  biggest  audi¬ 
ence  of  music  lovers  for  the  finals  we  think  we  have 
ever  seen  at  a  State  Band  Contest.  Many  of  that 
audience  had  doubtless  sat  through  a  major  part 
of  the  two-  day  performance.  But  when  William 
Revelli  brought  on  his  Hobart  Band  for  a  concert, 
at  eleven  o’clock  at  night,  while  the  Judges  were 
establishing  their  final  decisions,  the  audience  was 
none  the  less  appreciative,  and  after  four  numbers 
continued  to  applaud  and  shout  for  more.  The  Ho¬ 
bart  Band  is  among  those  of  Indiana  who  won  their 
National  entree  last  year. 


Catching  the 
Composer’s  Mood 


A  MYTHOLOGICAL  sculptor  — 
Pygmalion,  it  I  remember 
aright — by  many  months  of 
arduous  labor  had  created  a  beautiful 
statue  of  his  ideal  of  womanhood. 
Though  of  the  most  lovely  proportions 
it  was,  when  completed,  merely  cold, 
snresponsive  marble.  The  more  Pyg¬ 


malion  gazed  upon  it  the  more  he 
admired  it  and  finally  fell  in  love  with 
this  representation  of  his  ideal  woman. 
He  daily  Implored  the  gods  to  bring 
the  statue  to  life  and  they,  taking 
compassion  upon  him,  breathed  the 
breath  of  lifo  into  the  white  marble 
and  it  stepped  from  its  pedestal  —  a 


woman  so  beautiful  as  to  arouse  the 
envy  of  the  goddesses. 

I  have  had  occasion  to  observe  the 
work  of  many  school  bands  and  band 
directors  and  am  constrained  to  dis¬ 
cuss  briefiy  one  failing  that  is  much 
in  evidence  during  the  contests  —  an 
oversight  which  often  tends  to  largely 
nullify  the  wonderful  work  being  ac¬ 
complished  in  other  respects. 

Many  directors  display  marvelous 
ability  as  teachers.  Some  of  them 
teach  every  instrument  employed  in 
the  complete  concert  band  and  attain 
extraordinary  results  in  the  develop¬ 
ment  of  individual  players  and  of  the 
several  choirs  which  constitute  the 
band.  Through  months  of  arduous 
labor  they  are  able  to  develop  a  tech¬ 
nical  ability  equal  to  the  requirements 
for  the  performance  of  some  of  the 
great  musical  masterpieces.  Too  often 
they  fail  to  advance  beyond  this  point 
— seem  to  be  satisfied  with  mere  tech¬ 
nical  efficiency.  This  technical  surety 
is  one  of  the  first  essentials  but  it  is 
not  the  ultimate — it  is  not  of  itself 
muaic. 

The  next  procedure  is  to  convert 
this  technical  performance  of  a  com¬ 
position  into  living  music  by  superim¬ 
posing  upon  it  an  artistic  inferpreta- 
tion  which  will  serve  to  present  it  in 
all  its  varying  moods  as  the  composer 
originally  conceived  it. 

The  correct  main  tempo,  the  subtle 
changes  in  tempo  for  the  effective 
presentation  of  the  varying  and  con¬ 
trasting  moods,  the  adroit  turn  of  a 
phrase  here  and  there,  the  indefinable 
phases  of  rubato,  a  climactic  note  pro¬ 
longed  here  or  a  rhythmic  passage 
hurried  over  there,  artistic  phrasing, 
accurate  tonal  balance,  proper  stress 
of  any  dramatic  material — ^these  and 
many  other  phases  of  truly  artistic  in¬ 
terpretation  are  essential  and  must  be 

(Continued  on  page  30) 

by 

Victor 

Grabel 


Showmanship 

for  Solo  Drummers 


By  Andrew  V.  Scott 


IT  1b  indeed  a  pleasure  to  know 
that  in  a  very  short  time  we  will 
hare  gathered  here  in  Chicago 
the  world’s  greatest  collection  of  high 
school  drummers.  Drummers  who 
hare  put  in  a  great  deal  of  time  and 
study  in  preparation  for  the  great 
event  of  our  time. 

Historians  have  recorded  the  great 
musical  events  of  the  past  and  in  their 
day  these  events  were,  no  douht,  some¬ 
thing  to  crow  about.  Here  is  one,  for 
example:  “A  band  of  one  hundred 
pieces,  reinforced  with  buglers  and 
drummers  from  the  regiment,  played, 
while  the  time  gun  boomed,  and  the 
bells  in  the  nearby  chapel  pealed, 
adding  much  to  the  beauty  of  the 
music.  Such  music  has  never  been 
heard  before,  and  I  doubt  if  it  ever 
wUl - 

The  manuscript  was  in  such  a  de¬ 


plorable  condition  that  it  was  quite 
impossible  to  understand  what  fol¬ 
lowed.  However,  I  feel  quite  sure  if 
the  recorder  of  that  great  musical 
event  were  to  visit  the  World’s  Pair 
he  would  undoubtedly  hear  music  that 
will  not  be  duplicated  for  many  years 
to  come.  Chicago  will  undoubtedly 
show  the  world  at  large  the  fine 
musical  talent  which  has  been  de¬ 
veloped  in  our  wonderful  schools  of 
America. 

Music  and  musical  instruments  have 
undergone  tremendous  changes.  In 
our  own  percussion  section,  for  ex¬ 
ample,  we  can  find  many  new  and  up 
to  date  improvements  from  the  crude 
tree  trunk  with  animal  skin  stretched 
across  the  hollow  to  the  noodem  king 
of  drums,  the  machine  timpani.  From 
the  Tabor  to  the  modern  military  and 
orchestral  drums  with  snap,  tone  and 


power,  our  music  has  changed  iron 
the  old  English  six-eights  msrek 
played  by  the  fife  and  drum  and  whiek 
cheered  the  soldiers  on  many  a  weary 
march,  to  the  snappy  modem  rhytk- 
mical  music  of  today. 

Percussionists,  while  in  Chlcafi 
don’t  fail  to  visit  the  many  places  of 
musical  interest,  and  leam  all  you  caa 
It  may  help  and  inspire  you  in  year 
future  studies. 

A  letter  from  J.  T.  D.  a  dnimnwr 
boy  in  Texas  reads:  ‘T  am  coming  ip 
to  Chicago  for  the  World’s  Fair.  I  an 
also  going  to  try  my  luck  in  the  solo 
drum  contest  to  be  held  for  Ugk 
school  boy  drummers — but  I  must  tsO 
you  I  am  scared  stiff  because  I  deal 
know  Just  exactly  what  I  am  supposed 
to  do. 

I  have  studied  the  rudiments  sons. 
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OHM. 


but  I  have  never  been  in  any  big 
affair. 

I  wish  you  would  tip  a  fellow  off  as 
to  wfaat  to  do,  etc.  I  would  sure  be 
much  obliged  to  you.  Thank  you.” 

And  thank  you,  Texas.  You  sure 
have  given  me  a  good  idea.  For  in¬ 
stance,  there  may  be  some  other 
drummer  boys,  like  yourself,  who 
would  appreciate  a  little  tip  or  two 
and  for  that  reason  the  balance  of 
apace  allowed  your  correspondent  will 
be  devoted  to  you  and  to  those  in¬ 
terested. 

first  of  all  it  is  very  important 
that  you  have  your  drum  solos  written 
out  very  plainly  so  that  the  Judges 
nay  be  able  to  read  them  at  a  glance. 
If  you  have  not  memorized  your  solos 
I  would  advise  you  to  have  two  copies 
of  each  solo,  one  for  the  judges  and 
one  for  yourself.  The  illustrations  re¬ 
produced  here  will  give  you  a  fairly 
good  idea  of  what  is  expected  from  a 
first  class  rudimental  drummer. 

niustratlon  No.  1  shows  the  drum¬ 
mer  in  “carrying”  position.  When 
your  name  is  called  you  march  up  to 
the  stand  in  this  position  and  take 
your  place.  Bring  your  drum  to  the 
playing  position  as  shown  in  illustra¬ 
tion  No.  2,  your  eyes  towards  the 
judges  awaiting  the  signal  to  com¬ 
mence. 

However,  before  assuming  position 
No.  2,  if  necessary,  it  would  be  well 
to  check  on  your  drum  to  see  that  the 
snares  are  adjusted  properly  and  the 
heads  are  at  the  proper  tension. 

At  the  signal  from  the  judges  to 
commence  bring  your  sticks  up  in 
line  with  the  mouth  as  shown  in  illus¬ 
tration  No.  3,  at  the  same  time  draw¬ 
ing  back  the  right  foot  until  the  in¬ 
step  touches  the  heel  of  the  left  foot. 
When  playing  the  long  roll  bring  the 
left  stick  down  for  the  first  two  beats 
and  at  the  same  time  throw  the  right 
arm  to  position  as  shown  in  illustra¬ 
tion  No.  4.  On  the  next  two  beats 
play  with  the  right  hand  and  at  the 
same  thne  raise  the  left  stick  in  line 
with  the  mouth.  Carry  on  in  this 
manner,  becoming  faster  by  degrees 
util  the  roll  is  closed. 

As  the  strokes  are  increased  the 
buds  are  lowered  by  degrees.  This 
position  gives  the  natural  stroke  of 
the  drum;  namely,  a  side  blow  with 
the  right  hand  and  a  down  blow  with 
the  left  hand. 

niustratlon  No.  5  shows  the  posi¬ 
tion  of  the  left  stick  when  the  right 
•tick  has  delivered  the  stroke.  This 
to  also  a  very  good  position  for  after¬ 
heats  in  marches  or  any  mui^ic  of  a 
military  character. 

No.  1  position  “Carry  Drums”  is 
•too  .used  when  marching  and  not 
Ptoylng. 

No.  2  position  is  the  “Attention” 
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and  is  also  a  very  good  position  to 
assume  when  being  inspected  by  your 
superior  officer. 

No.  3  position  should  be  used  on  all 
quarter  rests.  Note  in  No.  3  position 
the  sticks  are  in  line  with  the  mouth, 
the  right  stick  on  top  of  the  left. 

The  most  popular  drum  solos,  which 
no  doubt  will  be  played  at  the  Na¬ 
tional  High  School  Contest,  are: 

The  Doumfall  of  Paris 
The  Slow  Scotch 
The  Three  Camps 
The  Breakfast  Call 
Rudiments  in  a  Nutshell 
The  Austrian 

There  will  no  doubt  be  many  other 
solos  not  so  intricate  as  the  above. 
However,  it  will  be  well  to  bear  In 
mind  that  a  simple  solo  played  rudi- 
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mentally  correct  is  far  superior  to  the 
most  difficult  rudimental  solo  which  is 
played  In  an  unmusical  manner. 

The  boys  who  so  kindly  consented 
to  pose  for  these  pictures  are  as  fol¬ 
lows: 

Illustration  No.  1 — ^Kamille  Fink, 
Harrison  High  School  Band,  Chicago. 

Illustration  No.  2 — Benedict  Che- 
paitus,  Harrison  High  School  Band, 
Chicago. 

Illustration  No.  3 — Harold  Oiese, 
Harrison  High  School  Band,  Chicago. 

Illustration  No.  4 — Sgt.  Herman 
Giese,  of  the  Andy  Frain  Ushers  Drum 
&  Bugle  Corps,  Chicago  Stadium. 

Illustration  No.  5 — Stewart  Brown, 
Austin  High  School,  Chicago,  both 
Brown  and  Chepaitus  are  entered  in 
the  national  contest. 


Forty 


Centuries  of  Progress 


in  Percussion 


HE  Greeks  had  a  word  for  it. 

So  did  the  Chinese,  the  Jap¬ 
anese,  the  Hindus  and  the 
Africans. 

In  Greece,  the  word  was  ranat.  In 
China,  it  was  koto.  And  in  India,  it 
was  vorangi. 

The  words  differed  but  the  instru¬ 
ments  they  described  were  funda¬ 
mentally  the  same.  They  were  none 
other  than  our  friends  the  xylophone 
and  its  brother,  the  marimba. 

Am  Ancient  and  Historic  Instrument 

Becaose  the  marimba-xylophone  ex¬ 
presses  so  perfectly  the  tempo  of  to¬ 
day,  it  is  often  thought  to  be  a  prod¬ 
uct  of  recent  times.  Nothing  could  be 
further  from  the  truth.  Xylophonic 
instruments  hare  a  most  ancient  an¬ 
cestry  and  the  oldest  corridors  of  his¬ 
tory  echo  to  their  rhythmic  cadences. 

At  the  time  the  Aryans  marched 
into  India — 2000  years  before  Christ — 
the  Hindus  and  the  Siamese,  as  well 
as  the  Chinese,  were  playing  a  musical 
instrument  similar  in  principle  to 
that  which  the  xylophonist  uses  today. 
The  ceremonials  of  the  Ancient  In¬ 
dians,  the  dances  of  the  storied  Bay¬ 
aderes  and  Nautch  girls,  the  frenxied 
rites  of  early  Africans — all  were  ac¬ 
companied  by  instruments  which,  like 
the  present-day  xylophone,  consisted 
essentially  of  bars  of  graduated  length, 
sounded  by  mallets  of  various  kinds. 

An  Archaeological  Coincidence 

Archaeology  o  ff  e  r  s  tew  coinci¬ 
dences  so  strange  as  the  remarkable 


similarity  of  the  instruments  found  by 
explorers  in  widely  separated  parts  of 
the  world.  Xylophonic  instruments 
have  been  found  in  remote  islands, 
far  removed  from  any  mainland.  They 
abounded  in  the  territory  now  known 
as  the  Dutch  East  Indies.  They  have 
for  centuries  been  the  national  instru¬ 
ments  of  Central  and  South  American 
countries.  And  the  improvised  in¬ 
struments  of  Africa,  made  from  hollow 
tree  trunks  and  gourds,  are  well 
known  to  the  explorers  of  that  conti¬ 
nent 

It  is  significant  that  wherever  the 
xylophone  has  been  found,  it  has  been 


Above,  left,  the  vorangi.  The 
pagans  of  India  performed  re¬ 
ligious  rites  to  its  accompaniment. 
Of  course,  this  mis  centuries  be¬ 
fore  the  Christian  era. 


Center,  the  ranat.  This  teas  used 
centuries  ago  by  various  peoples. 


Right,  a  koto.  The  original  of  the 
photograph  is  a  treasured  posses¬ 
sion  of  a  Japanese  museum  —  a 
symbol  of  musical  strains  tahich 
rose,  echoed,  and  died  hundreds  of 
years  before  Christ  soas  bom, 
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regarded  as  a  basic  musical  instrs- 
ment.  Even  Pythagoras,  the  emineat 
Grecian  sound  theorist,  considered  it 
a  standard  fixed-tone  element  —  Uw 
one  instrument  of  its  time  that  proved 
most  satisfactory  in  playing  the  early 
scales. 

Marimba  Gaining  Steadily  in  Fever 

Thus,  through  all  the  pages  of  re¬ 
corded  musical  history,  we  find  the 
xylophone  and  marimba  prominently 
in  evidence.  And,  strangely  enon^ 
the  instrument  that  had  its  birth  ia 
antiquity,  seems  to  be  having  its  re¬ 
birth  in  our  day.  Each  year  it  seeai 
to  attain  a  higher  position  in  the 
musical  world.  Distinguished  cos- 
ductors  who  once  shuddered  at  the 
thought  now  invite  marimba-xylo¬ 
phone  artists  to  serve  as  guest  sola 
ists  at  symphonic  concerts.  SsA 
artists  are  featured  regularly  on  the 
stage,  before  the  microphone  and  ia 
the  ballroom;  and  in  recent  yean 
there  has  been  a  definite  trend  toward 
marimba  bands  and  ensembles. 

It  must  not  be  assumed,  howevik 
that  the  instrument  that  is  galnhv 
such  favor  is  the  same  as  that  nasd 
by  the  ancients.  Like  its  ancesMh 
the  marimba-xylophone  of  today  cos- 
sists  essentially  of  bars  and  maHeth 
but  there  the  similarity  ends. 

Even  in  recent  times,  the  xylopha*! 


reu  Mmrimba  Band.  Thera  nriU  be  100  pieces  in  the  final  organisation 
perform  at  the  WorlsTs  Fair. 
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offended  mueicnlly  trained  ears  be- 
to  them  it  seemed  “oat  of  tune.” 
Upon  being  struck  by  a  mallet,  the 
IMT  p^ve  off  secondary  partials  which, 
I>ecau8e  of  their  inharmonic  char- 
•eteristics,  seemed 'to  clash  with  the 
tnodamental  tone.  The  same  “offense” 
is  committed  to  some  extent  by  erery 
nnsical  instrument. 

As  our  knowledge  of  tone  and  tun¬ 
ing  Increased,  it  was  found,  first,  that 
the  condition  could  he  controlled  and, 
next,  that  the  marimba-xylophone  lent 
itself  to  a  greater  degree  of  tone 
purity  than  almost  any  other. 

As  a  result,  the  marimba-xylophone 
of  today  is  an  instrument  of  extreor^- 
nnry  tonal  accuracy,  and  is  accept^ 
by  the  highest  authorities  as  a  full- 
Bedged  member  of  the  musical  family. 
Certainly  there  is  no  instrument  that 
is  manufactured  with  greater  pre¬ 
cision  or  tuned  with  more  scientific 
secnracy.  The  partials  are  perfectly 
taned  to  the  fundamentals  of  the  com¬ 
pound.  The  wood  used  by  the  leading 
■annfacturers  is  from  Central  Amer¬ 
ica— chosen  from  the  forests  of  the 
world  for  its  pleasing  resonance.  Sea¬ 
soned  for  years,  it  is  cut  into  bars  of 
the  precise  length,  breadth  and  thick¬ 
ness  proved  by  countless  experiments 
to  be  best  for  the  purpose. 

In  appearance,  too,  the  marimba- 
xylophone  has  undergone  rapid  and 
extraordinary  improvement.  The  spe- 
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daily  built  World’s  Fair  Marimba- 
Xylophone,  for  example,  is  a  triumph 
of  physical  design  as  well  as  musical 
beauty.  Gold-plated  resonators  are 
set  off  by  mother-of-i>earl  Pyralln  in 
pleasing  shades,  while  an  artistically 
designed  name  plate  commemorates 
the  band  and  the  owner’s  participa¬ 
tion  in  its  success. 

The  World’s  Fair  Marimba  Band,  by 


the  way,  offers  a  thought  which  Band 
Masters  and  Orchestra  Directors 
might  do  well  to  ponder.  One  hun¬ 
dred  persons  of  various  ages  have 
been  welded  together  into  a  musical 
unit  whose  initial  rendition  was  so 
smooth  and  rhythmic  that  it  evoked 
the  warmest  praise  from  the  most  ex¬ 
acting  critics.  In  the  opinion  of  many, 
such  bands  are  destined  to  play  an 
increasingly  important  part  in  the 
music  progranu  of  schools.  They  are 
distinctive,  easy  to  form  and  may  be 
of  any  sixe  from  eight  to  one  hundred. 
And  because  the  marimba-xylophone 
is  probably  the  easiest  of  all  instru¬ 
ments  to  play,  they  provide  an  outlet 
for  those  students  who  wish  to  ex¬ 
press  themselves  musically  but  who 
for  some  reason  or  another  cannot 
find  a  place  on  the  regular  school 
band  or  orchestra.  Certainly  a  mar¬ 
imba  band  will  be  sure  of  the  most 
enthusiastic  applause  whenever  and 
wherever  it  makes  a  public  appear¬ 
ance. 

This  year  at  Chicago  the  world 
celebrates  a  century  of  progress  in 
the  arts,  science  and  industry.  Should 
you  attend,  and  should  you  notice  the 
percussion  artist  of  any  one  of  the 
scores  of  musical  organixations  who 
will  perform,  please  remember  that 
his  marimba-xylophone  is  the  devel¬ 
opment  not  of  one  century  but  of 
forty  centuries  of  progress. 


The  first  rehearsal  of  Mr.  Musset^s  Century  o/ 

which 


Fiddle, 

do  you  really 

Play? 


IN  nine  cases  out  of  ten,  the  aver¬ 
age  audience  will  be  enthusiastic 
over  any  musical  performance 
which  is  really  well  done.  But  it  is 
too  much  to  expect  that  the  average 
audience  will  applaud  very  vocifer¬ 
ously  a  performance  of  classical  art 
which  is  not  well  done.  And  it  is 
strange,  is  it  not? — that  the  player’s 
success  depends  largely  upon  his 
popularity  with  this  “average  audi¬ 
ence’’  though  the  audience  itself  does 
not  know  enough  about  the  various 
phases  of  music  to  be  able  to  tell 
why  one  performance  appeals  to  it 
more  than  another.  In  the  majority 
of  cases,  if  the  composer’s  ideas  are 
carried  out,  —  pianissimos,  shadings, 
breath-taking  climaxes, — the  audience 
will  like  the  performance.  How  often 
we  hear  it  said, — “He  plays  with  so 
much  feeling,"  when  the  speaker  could 


By 


Elizabeth 
A.  H.  Green 


not  for  the  life  of  him  tell  what  he 
really  means  by  the  phrase. 

But  the  musician  who  would  play 
with  feeling  must  know  definitely 
what  bis  effects  should  be  and  bow 
to  produce  them.  And  once  knowing, 
he  must  lose  himself  in  the  beauties 
of  the  music  he  is  playing. 

So  in  this  article  we  are  going  to 
chat  a  bit  about  several  little  artistic 
touches  which  might  be  heard  in  any 
great  Symphony  Orchestra, — v  i  t  a  1 
points  here  and  there  which  will  add 
to  any  musical  performance. 


sweetness  if  the  passage  is  not  too 
speedy  to  debar  the  use  of  vibrato. 
The  exquisitely  graceful  effect  of  sack 
handling  of  the  phrase,  if  done  care¬ 
fully  to  guard  against  any  roughneat, 
will  add  much  weight  to  the  musical 
aspect  of  the  performance.  This  aog- 
gestion  is  of  untold  value  in  striag- 
quartet  playing. 

Another  effect  which  is  often  poorly 
done  is  the  rhythm 
when  requiring  separate  bows,  la 


One  of  the  loveliest  of  all  effects, — 
and  one  which  is  so  often  overlooked 
by  any  but  the  finest  orchestras, — has 
to  do  with  the  playing  of  the  two-note 
slurs  in  the  classics, — Haydn  and 
Moxart  more  especially.  Ckinsider  the 
figure  In  6/8  time  of  two  eighth  notes 
slurred  and  one  separate.  It  is  a 


figure  which  is 


nearly  always  clearly  and  distinctly 
played  by  any  high  school  orchestra. 
But  there  is  often  much  to  be  desired 


in  its  execution  musically.  For  the 
most  graceful  and  charming  effect,  the 
two  slurred  notes  should  be  played 
down-bow  with  a  bit  of  emphasis  on 
the  first  note.  The  single  note  should 
come  up  bow  and  the  bow  should  come 
entirely  off  the  string  at  the  end  of 
this  up-stroke.  This  lifting  of  the 
bow  after  the  up-stroke  and  before 


using  the  separate  bows  the  orchesta 
must  guard  against  accenting  the 
eighth  notes  and  swallowing  com¬ 
pletely  the  sixteenth  notes.  The  six¬ 
teenth  notes  are  almost  invarial^ 
played  softer  than  the  eighths  by  aaj 
except  the  finest  orchestras.  To  brtag 
the  effect  out  and  aid  the  shoitor 
notes  to  cut  through  clearly,  the 
eighths  must  be  played  staccato  sai 
the  sixteenths  as  broadly  as  possiMa 
It  is  true  that  you  will  somettmas  lai 
the  markings  reversed,  (the  shortm 
notes  marked  staccato),  but  we  bavi 
yet  to  hear  a  first  class  symphagf 
play  such  an  effect;  (that  is,  with  the 
bowings  separate, — not  slurred).  The 
symphony  player  knows  in  many  caaM 
what  the  composer  does  not,— ie., 
that  it  will  take  everything  he  eaa 
give  to  bring  the  shorter  notee  oet 
with  as  much  distinctness  as  -  the 
eighths,  and  that  if  he  is  not  carefiri  a 


Margaret  Lilhy,  WateHoo,  Iowa, 
won  superior  rating  on  the  Viola 
M  the  State  Contest,  is  Concert- 
master  of  East  High  School  Or¬ 
chestra  and  plays  first  violin  in  the 
W aterloo  Symphony  Orchestra, 


the  slur  gives  Just  the  right  amount  of 
emphasis  tor  the  first  note  of  the  slur 
when  the  bow  again  descends  to  the 
string.  A  bit  of  vibrato  on  the  em¬ 
phasised  note  each  time  will  also  add 


part  of  his  musical  figure  will  he 
among  the  missing.  A  very  fine  ex¬ 
ample  of  this  tyi>e  of  bowing  may  he 
found  in  the  forte  section,  written  is 
(Caatinned  on  page  41) 
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A  Pre-Contest 

Lesson 

for  Trumpeters 

B  y  W.  W.  Wagner 


IT  is  extremely  dangerous  tor  any¬ 
one  to  offer  too  many  suggestions 
concerning  the  playing  of  a  mus¬ 
ical  instrument  in  this  particular  issue 


d  Thc  School  Musician.  We  are  in 
the  Tery  midst  of  the  contest  season, 
eilmaxed  by  the  two  big  contests  at 
Elmhurst  and  Evanston.  The  advice 
which  would  be  most  appreciated  by 
teachers  and  band  leaders  is — Do  not 
experiment  or  change  your  funda¬ 


mental  playing  methods  until  after  the 
National  Contest. 

In  the  April  issue  of  The  School 
Musician,  the  eminent  Professor  Oid- 


dings  finishes  his  article  with  a  discus¬ 
sion  which  is  extremely  interesting  and 
would  do  no  player  any  harm  to  con¬ 
sider,  in  spite  of  the  current  contests. 
He  suggests  that  too  many  players 
employ  the  tongue  in  a  way  that  is 
offensive  to  the  ear,  and  he  is  abso¬ 


lutely  right.  On  the  other  hand,  1  am 
sure  that  he  would  not  be  satisfied 
with  the  result  if  a  player  were  to 
entirely  discard  the  use  of  the  tongue 
even  where  legato  tones  were  desired. 

The  average  players’  lips  are  not 
as  sensitive  as  they  should  be  and  re¬ 
quire  a  slight  additional  impulse  of 
the  air  pressure  to  start  them  vibrat¬ 
ing.  If  the  tongue  were  not  employed 
there  would  be  a  sharp  hissing  of  air 
before  the  tone  would  begin,  particu¬ 
larly  at  the  beginning  of  each  phrase. 
But — and  this  is  what  Professor  Gid- 
dings  has  in  mind,  I  am  sure — it  is 
unnecessary  to  attack  every  tone  as 
if  you  were  mad  at  it.  Do  not  use  a 
sharp  marcato  articulation  all  of  the 
time,  and  even  when  the  first  note  of 
the  phrase  is  started  it  is  not  always 
necessary  to  sharply  accent  it,  by  any 
means. 

Let  us  consider  a  song  that  we  all 
know,  which  is  strictly  a  tone  picture 
and  which  1  use  with  my  pupils  to 
illustrate  the  very  point  that  is  being 
discussed  here — The  Lost  Chord.  The 
song  is  absolutely  ruined  if  you  use  a 
sharp  articulation  even  for  the  first 
note  of  the  phrase.  But  it  is  equally 
Ineffective  if  no  articulation  is  used 
since  so  many  of  the  notes  are  on  the 
same  line  or  space  and  must  be  sep¬ 
arated  if  ever  so  slightly.  How  are  you 
going  to  do  it  without  using  a  sharp 
attack? 

The  answer  has  been  discussed  by 
this  writer  in  these  pages  before  and 
(Continued  on  page  31) 


The  Proviso  High  School  (May- 
wood.  III.)  Brass  sextette  won  the 
1933  State  Championship.  Top  row 
Robert  Jones,  Gordon  Nevoton, 
Louis  Marchi.  Lower  row — Hetwy 
Jackson,  Carl  Carlson,  Julius 
Credity.  The  two  trombones  are 
also  State  solo  champs  for  1932 
and  1933. 
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Problem  Four 


Trombone 


Trombone  playing  may  be 
made  easier  to  every  trombon¬ 
ist  who  will  carefully  study  his 
physical  qualifications,  and  who  will 
adopt  means  and  methods  to  supply 
nature’s  deficiencies.  Even  lips  of 
medium  thickness,  well  formed  teeth, 
and  well  developed  facial  muscles  are 
the  necessary  requisites  to  become 
proficient  and  play  easily.  The  trom¬ 
bonist  without  the  facilities  mentioned 
must  look  to  and  provide  artificial 
methods  to  enable  him  to  play  easier 
and  overcome  existing  handicaps. 
Some  of  the  best  trombonists  and  cor- 
netists  are  known  to  have  overcome 
many  physical  obstacles  by  knowl¬ 
edge,  patience  and  invention,  and  in 
that  way  have  risen  to  unbounded 
heights  in  their  profession. 

Malformed  or  protruding  teeth  are 
troublesome  to  the  performers  on  a 
cup  •  shaped  mouthpiece  instrument, 
but  thanks  to  dental  surgery  this  can 
be  remedied.  A  poor,  misfit  mouth¬ 
piece  is  to  the  lips  the  same  as  a  tight 
or  misfit  shoe  is  to  the  foot,  neither 
of  them  feel  comfortable  and  cause 
no  end  of  trouble  to  the  person  using 
them.  Extreme  pressure  will  cause 
the  lips  to  swell  and  destroy  the 
vibrating  quality  of  the  lip  tissue. 
There  should  only  be  pressure  enough 
on  the  lips  to  prevent  the  breath 
from  escaping  through  the  comers  of 
the  month.  The  various  vibrations 
should  be  produced  by  tightening  and 
loosening,  or  contracting  and  relax¬ 
ing  the  facial  and  lip  muscles. 

High  tones  may  be  produced  by  the 
pressure  method,  but  the  embouchure 


By  John 

will  not  endure  this  abuse  and  will 
soon  become  exhausted,  strong-arm 
playing  should  be  avoided,  don’t  let 
the  high  tones  become  your  master, 
and  don’t  tire  yourself  by  seeing  how 
long  you  can  play  without  resting;  by 
all  means  use  a  little  common-sense. 
The  actual  technical  requirements  for 
playing  any  slow  melody  or  song  on 
the  trombone  consists  in  the  ability 
to  pass  in  crescendo,  from  a  low  to  a 
high  tone.  Players  of  all  wind  in¬ 
struments  have  their  strong  and  weak 


John  J.  himself. 


J.  Horn 

points:  One  can  display  a  fine  assort¬ 
ment  of  technical  fire-works,  anothw 
has  power  and  endurance,  one  hu 
taste  and  phrases  well,  another  plays 
all  registers  with  ease.  It  is  seldom 
that  one  player  possesses  all  these 
good  qualities,  but  it  is  possible,  all 
that  is  necessary  to  master  the  ilae 
points  of  trombone  playing  is  Will 
Power  and  a  Good  Teacher. 

PaoBixif  Foua,  deals  with  the  play¬ 
ing  of  intervals.  Interval  practice  is 
very  necessary  in  that  it  trains  the 
lips  and  facial  muscles  to  contract 
and  relax  with  the  least  possible 
effort  and  a  certainty.  It  also  tralas 
the  lips  to  pass  easily  from  a  lo* 
tone  to  a  higher  one  without  missini 
or  breaking  on  the  high  tone,  (A 
course  you  cannot  expect  to  accom¬ 
plish  much  without  carefully  rega- 
lated  practice.  Some  rules  for  play¬ 
ing  intervals  must  be  given  in  order 
to  play  them  with  a  precision  of  at¬ 
tack,  and  with  the  least  possiM 
effcHt: 

Rule  1 — It  is  absolutely  necessary 
that  the  least  possible  pressure  be 
used;  the  lower  lip  must  be  free  to 
tighten  and  loosen,  according  to  the 
nature  of  the  Interval  being  played. 

Rule  2 — In  order  to  play  intervals 
it  is  necessary  to  have  a  fiexlble  e» 
bouchure,  it  is  necessary  to  have  cm- 
trol  of  the  movements  of  the  lower  Up 
which  will  regulate  the  degree  of 
pitch  by  moving  in  or  out. 

(Cootinucd  on  page  38) 
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How  to 


By 

Theodora 

Troendle 


m  o  r  i  z  e 
Piano 


Me 

So  many  students  seem  to  find 
memorizing  such  a  difficulty  that 
some  words  on  the  subject  may 
not  be  amiss  In  these  articles.  Is 
there  any  definite  way  to  memorize? 
they  ask.  Or  do  some  people  Just  find 
It  easy  and  others  not,  and  are  those 
who  find  It  difficult,  simply  “out  of 
luck”? 

There  IS  a  definite  way  to  memor¬ 
ize  and  such  a  procedure  should  be 
ftdlowed  (or  one  similar  to  it)  by 
erery  musician  or  student  whether  he 
has  difficulty  in  memorizing  or  not, 
for  it  insures  accuracy  and  a  definite, 
concrete  knowledge  of  the  composi¬ 
tion  at  hand  and  not  a  superficial 
parrot  like  memory  that  is  often  un¬ 
dependable  at  the  crucial  test. 

Many  famous  pedagogues  advise 
munorizlng  a  piece  immediately,  that 
is,  before  you  have  played  it,  suffi¬ 
ciently  to  have  acquired  a  sort  of 
Unger  memory,  which  is  not  sufficient 
to  rely  on.  This  advice  has  many 
points  in  its  favor;  you  are  automatic¬ 
ally  forced  to  CONSCIOUSLY  learn 
roar  notes  without  assistance  from 
the  lingers  and  it  saves  considerable 
time  technically,  as  from  the  very  be¬ 
ginning  you  are  thus  enabled  to  watch 
yonr  hands,  which  undoubtedly  makes 
for  greater  speed  and  accuracy. 

But  whether  or  not  one  memorizes 
from  the  beginning  or  later,  the  gen¬ 
eral  method  should  be  the  same.  The 
tint  logical  step,  should  be,  naturally, 
to  sight  read  your  piece  through  from 
beginning  to  end,  to  get  some  general 


idea  of  the  mechanical  and  musical 
difficulties  to  be  mastered.  Then 
commence,  taking  four  measures  at  a 
time.  Music  naturally  divides  itself 
into  these  four  measured  phrases,  so 
the  end  of  four  measures  is  generally 
a  good  stopping  place.  Then  take  the 
left  hand  alone  and  memorize,  first 
the  left  hand,  then  the  right  thor¬ 
oughly.  Then  see  if  you  can  put  the 
two  hands  together  without  referring 
to  the  notes. 

Why  is  it  important  to  learn  the 
left  hand  first?  Because  the  left  hand 
contains  nearly  always  the  structure 
and  key  changes  upon  which  the  piece 
is  built.  When  you  can  play  those 
first  four  measures  very  slowly  and 
carefully  together,  continue  and  learn 
the  second  four  measures,  in  the  same 
manner.  This  is  the  first  step;  and 
assures  accuracy  for  a  foundation. 
But  your  piece  is  by  no  means  mas¬ 
tered,  as  yet. 

Let  us  say  you  have  gone  through 
a  page  in  this  manner  the  first  day; 
what  then?  The  second  day,  take 
eight  measures  (of  the  same  page 
that  you  “broke  ground”  in  the  day 
before).  See  if  you  can  play  eight 
measures  without  referring  to  your 
notes.  The  probability  will  be,  that 
there  will  be  many  spots  that  need 
much  further  attention.  But  remaster 


those  eight  measures  before  continu¬ 
ing.  So  in  that  fashion  you  will  have 
worked  through  that  first  page  twice 
link  by  link  analysing  the  chord 
structure  (a  good  working  knowledge 
of  harmony  is  of  inestimable  value  in 
memorizing).  By  this  time  you  should 
have  the  first  page  in  condition  to 
practice  so  as  to  transfer  what  is  in 
the  head  to  the  fingers  instead  of  the 
other  way  around,  as  is  so  often  un¬ 
fortunately  the  case.  Thus  a  piece  of 
considerable  length  is  frequently,  in 
three  atagea.  The  first  part  is  in  the 
practice  stage,  all  memorized.  The 
middle  part  may  be  still  in  the  eight 
measure  stage  and  the  last  you  may 
have  merely  begun,  each  hand  separ¬ 
ately,  four  measures  at  a  time.  This 
method  has  the  added  virtue  of  bring¬ 
ing  diversity  to  one’s  dally  work  and 
thus  relieves  monotony. 

In  efficient  memorizing,  great  care 
must  be  taken  in  learning  correct 
fingering,  correct  time,  and  correct 
phrasing  simultaneously  with  the  cor¬ 
rect  learning  of  notes  or  much  valu¬ 
able  time  will  be  lost  and  much  work 
will  have  to  be  relearned.  With  time 
and  practice  the  student  will  find  to 
his  great  satisfaction  that  he  is  gain¬ 
ing  in  facility  and  developing  a  real 
“memorizing  technic”. 
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The  School  Musician  for  May,  1933 


Elmhurst 

is  ready  for 

Great 

Orchestra 

Contest 

By  far  the  largest.  National  Or¬ 
chestra  Contest  ever  held  in  the 
history  of  the  Association  is 
scheduled  for  Elmhurst,  fifteen  miles 
from  the  great  Century  of  Progress  Ex¬ 
position  on  Chicago’s  magnificent 
shoreland,  June  2  and  3. 

Staged  in  the  heart  of  the  school 
music  area  of  the  Middle  West,  the 
Contest  has  already  drawn  applications 
from  South  Dakota,  Missouri,  Penn¬ 


sylvania,  Kansas,  Iowa,  Ohio,  Michi¬ 
gan,  and  Wisconsin,  not  to  mention 
Indiana  and  the  home  state  of  Illinois. 
These  two  latter  states  have  already 
sent  in  sufficient  applications  to  raise 
the  total  registration  above  past  rec¬ 
ords.  Thirty  to  forty  orchestras,  and 
that  is  given  as  a  very  conservative 
estimate,  will  tune  up  when  the  gong 
sounds  on  the  morning  of  June  2. 

Maybe  you  will  recall  the  unfortu¬ 
nate  experience  of  the  Class  B  orches¬ 
tra  from  Ottawa,  Kansas,  at  the  last 
National  Orchestra  Contest  at  Cleve¬ 
land  two  years  ago.  The  Ottawa  or¬ 
chestra  was  Judged  a  superior  organ¬ 
isation,  and  it  is  the  opinion  of  many 
they  would  have  taken  first  place  but 
for  the  mistake  of  playing  the  wrong 
numbers,  which,  of  course,  penalised 
them,  and  they  had  to  go  home  with 
a  “Second"  rating. 

Maybe,  too,  you  have  wondered  Just 
what  effect  this  disappointment  would 
have  on  the  orchestra,  the  director, 
the  school,  and  the  nine  thousand  citi- 
sens  of  the  peaceful,  little  Kansas 
town.  Well,  here  is  the  effect.  Ot¬ 
tawa  is  coming  to  the  National  Con¬ 
test  at  Elmhurst  on  a  special  train, 
bringing  378  passengers  which  in¬ 
cludes  the  orchestra  of  132  pieces. 
Governor  Alfred  Landon  has  been  in¬ 
vited  to  come  along  as  a  guest  of  the 
orchestra.  A  letter  from  the  director 
says: 


“While  our  plans  are  not  yet  com¬ 
plete,  the  so  called  depression  seems 
to  have  completely  disappeared  as  far 
as  this  movement  is  concerned.  The 
whole  town  is  bubbling  with  enthusi¬ 
asm,  and  parents  and  citixens  are  giv¬ 
ing  us  the  utmost  cooperation.  Of 
course,  we  understand  that  only  90 
pieces  of  our  orchestra  may  be  entered 
in  the  contest,  but  the  full  orchestra¬ 
tion  has  competed  in  the  District  and 
State  events,  and  we  feel  that  they 
are  all  entitled  to  the  trip." 

Things  are  bussing  at  Elmhurst  with 
George  L.  Letts,  principal  of  the  York 
Community  High  School  and  Russell 
L.  Moberly,  director  of  school  music  at 
Elmhurst,  making  glorious  plans  to 
give  the  National  Orchestra  Contest 
and  the  string  solo  and  ensemble 
events  a  royal  good  time.  They  know 
what  a  treat  is  in  store  for  the  home 
folks,  and  we  all  know  what  a  treat 
is  in  store  for  every  boy  and  girl  who 
has  the  honor  and  the  privilege  to 
take  part 

And  here  are  some  interesting  de¬ 
tails  in  which  everyone  will  be  inter¬ 
ested. 

Date — Friday  and  Saturday,  June  2, 
3.  Massed  orchestra  performance  at 
A  Century  of  Progress  Exposition, 
Sunday,  June  4,  7:00  P.  M. 

Place  —  York  Community  High 
School  at  Elmhurst,  Illinois. 


Location — Fifteen  miles  west  of  A 
Century  of  Progress  grounds.  Higb 
School  on  St.  Charles  Road  betwon 
Elmhurst  and  Villa  Park — one  milt 
west  of  York  Road. 

Railroads  and  Busses — Aurora  sad 
Elgin,  Chicago  and  Northwestern,  im- 
nois  Central,  Chicago  and  Great  West¬ 
ern.  There  are  also  convenient  ba 
connections  to  Elmhurst  from  Chicsfo 
and  nearby  suburbs. 

Hotels — A  bulletin  giving  Inforsm 
tion  regarding  hotels  for  visitors  as4 
guests  to  the  contest  is  availaMe  oa 
request.  Please  address  the  Contsst 
Committee,  Suite  840,  84  E.  JacksM 
Blvd.,  Chicago,  Illinois. 

Accommodations  for  Coniestants- 
Contestants,  directors,  and  a  limited 
number  of  chaperons  will  be  givta 
free  lodging  in  private  homos  froB 
Thursday  evening  to  Saturday  evenisc 
inclusive  where  necessary. 

Meals — Breakfast  20  cents.  Other 
meals,  30  cents. 

Eguijment  —  Pedal  tympani  sad 
music  stands  will  be  furnished.  A 
bass  drum  will  be  available  for  those 
who  wish  to  use  it. 

Bring  tcith  You — Folding  mnsk 
stands  for  massed  perfonnaacA 
three  conductor’s  scores  for  selectsd 
number  and  warm  up  number  for 
Judges.  Solo  and  ensemble  players 
bring  solo  part  or  score  where  STSil- 
able. 
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Be  Prepared — To  play  music  on  the 
ofBcial  list,  and  music  for  massed  per* 
formance.  You  should  have  a  contest 
booklet  for  your  Information. 

Contests — Will  be  held  for  the  fol¬ 
lowing  groups: 

1.  Orchestra  classes  A.  B,  C. 

I.  Solos — Violin,  Viola,  ’Cello,  String 
Bass,  Piano,  Harp. 

3.  Ensembles — 

(a)  Trio  (Violin,  ’Cello,  Plano). 

(b)  Trio  (Violin,  Flute,  Harp). 

4.  String  Quartet  (Violin  I,  Violin 
II,  Viola,  ’Cello). 

6.  String  Quintet  (Violin  I,  Violin 
II,  Viola,  ’Cello,  String  Bass). 

C.  Miscellaneous  String  Ensembles 
(3  to  8  players  including  Harp 
or  Plano). 

Tentative  Schedule — Class  C  Orches¬ 
tras,  Friday,  June  2.  Class  B  Orches¬ 
tras,  Friday,  June  2.  Class  A  Orches 
tras,  Saturday,  June  3.  Solos  and  En- 

- 


sembles,  Saturday,  June  3.  Massed  or¬ 
chestra  performance  Sunday,  June  4. 
7:00  P.  M.,  Century  of  Progress 
grounds. 

Eligibility — 1932  winners — one  or¬ 
chestra  from  each  class  for  every  ten 
or  fraction  thereof  entered  in  the 
state. 

1933  first  and  second  place  winners 
in  states  where  place  system  of  Judg¬ 
ing  was  used  and  all  placed  in  the 
first  division  where  group  system  of 
Judging  was  used.  This  also  applies  to 
solos  and  ensembles  for  1933. 

Entrance  Fee — An  entrance  fee  of 
11.00  per  person  for  each  event  entered. 
This  fee  should  be  sent  in  with  your 
application  blank  to  the  Contest  Com¬ 
mittee,  National  School  Orchestra  As* 
sociation.  Suite  840,  64  East  Jackson 
Blvd.,  Chicago,  Illinois. 

Must  Be  a  Member — Every  orchestra 
participating  in  the  National  Contest 


must  be  a  member  of  the  Nationa: 
School  Orchestra  Association.  The 
fee  is  85.00  and  should  be  sent  to 
Mr.  O.  J.  Kraushaar,  Waupun  High 
School,  Waupun,  Wisconsin.  Solo  and 
Ensembles  must  come  from  orchestras 
which  are  members  of  the  Association. 

Entries — Must  be  in  by  May  26. 

Send  In — A  list  of  your  players  in 
pairs  Just  as  you  wish  them  to  be 
assigned  to  rooms.  Send  this  list  to 
Russell  L.  Moberly,  York  Community 
High  School,  Elmhurst,  Illinois.  It  is 
also  important  that  a  complete  list  of 
chaperons  be  sent  to  Mr.  Moberly  as 
soon  as  possible. 

Pictures — Send  as  soon  as  possible  a 
photograph  of  your  orchestra  to  Mr. 
Russell  L.  Moberly,  York  Community 
High  School,  Elmhurst,  Illinois,  for 
local  use  in  Elmhurst. 

Report — To  York  Community  High 
School  upon  arrival. 

- ■(>*. 


Annual  Meeting  of  the  N.  S.  O.  Ass’n 
Grand  Rapids,  Mich.,  April  22,  1933 


The  annual  meeting  of  the  Na¬ 
tional  School  Orchestra  Associa¬ 
tion  was  held  in  the  new  Civic  Audi¬ 
torium  at  Grand  Rapids,  Michigan,  on 
Saturday,  April  22,  during  the  week 
of  the  North  Central  Music  Supervis¬ 
ors’  National  Conference.  Adam  P. 
Letinsky,  president  of  the  organiza¬ 
tion  gave  a  resume  of  the  associa¬ 
tion’s  activities  during  the  year,  and 
a  report  on  the  progress  of  the  Na¬ 
tional  Orchestra  Contest.  Throughout 
the  year  a  committee  had  spent  a 
great  deal  of  time  perfecting  a  new 
constitution  for  the  association.  This 
document  was  read  and  adopted  by  the 
assembly.  Then  came  the  election  of 
officers.  The  following  people  were 
chosen  to  guide  the  affairs  of  the  Na¬ 
tional  School  Orchestra  Association 
(or  next  year: 

President — Adam  Lesinsky,  Whit¬ 
ing,  Ind. 

First  Vice-President — Ehnos  Wesler, 
Cleveland,  Ohio. 

Second  Vice-President  —  Beatrice 
McMannus,  Dearborn,  Mich. 

Secretary -Treasurer — O.  J.  Kraus- 
kaar,  Waupun,  Wis. 

Board  of  Directors — Francis  Find¬ 
lay,  for  3  years,  Boston,  Mass.;  Glenn 
Woods,  for  2  years;  Mr.  Patterson, 
for  1  year,  Stillwater,  Okla. 

The  meeting  was  adjourned  until 
Monday  noon  when  a  luncheon  meet- 
*ttg  was  held  in  the  Pantlind  Hotel. 
An  important  change  in  the  eligibility 


to  the  National  Orchestra  Contest 
was  made  at  this  meeting.  The  rule 
permitting  only  one  out  of  every  ten 
entries  in  the  state  to  enter  the  Na¬ 
tional  was  changed.  The  Rule  now 
permits  every  orchestra,  soloist,  and 
ensemble  which  is  placed  in  the  first 
group  to  go  to  the  National.  In  states 
where  the  group  system  is  not  used, 
first  and  second  place  winners  are 
eligible.  This  rule  applies  to  this 
year’s  winners  only. 

On  Monday  afternoon  an  orchestra 
clinic  was  held  using  the  North  Cen¬ 
tral  Conference  Orchestra  for  the 


SEVERAL  inquiries  have  come  to 
me  asking  an  explanation  of  the 
group  rating  system  that  will  be  used 
in  the  National  Orchestra  Contest 
this  year.  I  wish  to  offer  this  exposi¬ 
tion.  Let  us  take,  for  example,  an 
English  class  of  thirty  members  in 
high  school.  If  the  teacher  announced 
on  examination  day  that  only  one  “A” 
would  be  given  to  the  whole  class 
regardless  of  bow  many  students  de¬ 
served  an  "A,”  you  could  readily  see 
the  injustice  of  such  a  system.  I  am 
sure  you  will  all  agree  with  me  that 
if  three  people  deserved  an  “A”  out 
of  this  class,  they  should  all  have  it. 
The  group  system  of  Judging  does  this 
very  thing.  If  three  or  more  orches- 


demonstrations.  Mr.  Lesinsky  was 
chairman  of  this  event  and  was  as¬ 
sisted  by  Charles  B.  Righter  of  Iowa 
City,  Iowa.  The  three  required  num¬ 
bers  for  the  National  Contest  were 
discussed,  analyzed  and  played.  Mr. 
Lesinsky  analyzed  and  conducted  the 
orchestra  in  the  class  “B”  number, 
“A  Life  fw  the  Czar”  by  Glinka,  and 
the  class  “C”  number  “Allegretto” 
from  Beethoven’s  Seventh  Symphony. 
Mr.  Righter  discussed  and  conducted 
the  class  “A”  number,  the  “Third 
Movement  of  Tschaikowsky’s  Sixth 
Symphony.” 


tras  deserve  an  “A”  which  we  term 
“First  Rating,”  they  will  all  get  it. 
The  others  will  be  given  a  second  or 
third  rating  Just  as  they  deserve  it. 
On  the  other  hand,  if  no  orchestra 
deserves  an  “A”  then  none  will  get  it. 

We  are  not  out  to  beat  the  other 
fellow  this  year,  we  are  out  to  have 
our  work  valuated  on  the  basis  of  ex¬ 
cellence.  In  the  old  system  of  Judg¬ 
ing,  placing  the  orchestras  1,  2,  3,  it 
was  possible  for  an  excellent  orches¬ 
tra  to  be  given  tenth  place  Just  be¬ 
cause  there  were  nine  other  excellent 
orchestras  in  the  contest.  Under  the 
group  rating  system,  every  one  has 
an  equal  opportunity  to  win  the  high¬ 
est  honor. 


..c)a - -  ^ 

What  Is  the  Group  Rating  System  ? 

An  explanation  by  Mr.  Lesinsky 


Evanston  Girds 

for  America ’s  Greatest 

National  School  Band 

Contest 


Evanston  bustles  with  actiTity 
as  the  various  committees  ap¬ 
pointed  by  the  Chamber  of  Com¬ 
merce  of  that  city  to  take  charge  of 
the  arrangements  for  the  National 
Schooi  Band,  Solo  and  Ensemble  Con¬ 
tests  make  their  final  plans  for  the 
momentous  8th,  9th  and  10th  of  June. 
Evanstonians  regard  the  contests  as 
“the  biggest  show”  they  have  ever  had 
and  one  that  gives  them  an  opportun¬ 
ity  to  get  in  step  with  one  of  the  most 
significant  movements  of  modern 
America,  and  incidentally  to  enjoy 
band  music  at  its  best. 

Mr.  H.  Dyer  Bent  is  general  chair¬ 
man  of  the  committee  which  is  en¬ 
deavoring  to  anticipate  every  con¬ 
tingency  and  make  the  stay  of  the 
army  of  youthful  musicians  as  pleas¬ 
ant  as  possible.  Mr.  David  E.  Walker 
is  taking  care  of  the  housing  accom¬ 
modations  and  through  the  coopera¬ 
tion  of  Northwestern  University,  the 
National  College  of  Education,  the 
local  Y.  M.  C.  A.  and  the  Parent- 
Teacher  organisations  this  problem  is 
working  out  in  a  most  encouraging 
manner.  Mrs.  Robert  H.  Lewis  is  di¬ 
recting  the  work  in  the  latter  group. 
Moving  pictures  of  the  last  National 
Contest,  held  in  Tulsa,  Okla.,  are  being 
shown  at  the  schools  to  stimulate  in¬ 
terest. 

Transportation  plans  are  being  com¬ 
pleted  by  a  committee  headed  by  Mr. 
Byron  S.  Coon  and  residents  will  pro¬ 
vide  trucks  and  automobiles  to  trans¬ 
fer  players  and  their  equipment  from 
the  railway  stations  to  their  living 
quarters. 

Dr.  William  G.  Alexander,  chairman 
of  the  health  committee  of  the  con¬ 
test  organisation,  is  setting  up  a  com¬ 
plete  health  service  which  will  include 
the  presence  of  physicians  and  nurses 


A.  R.  McAllister,  President  of  the 
Nmtionel  School  Bend  Associetion 
end  geniel  ring~nuuter  of  the 
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TENTATIVE  PROGRAM 

Thursday,  June  8.  8:30,  1:30,  7:00 

CLASS  B  BANDS,  SOLO  EVENTS,  ENSEMBLE  EVENTS 

Friday,  June  9.  8:30,  1:30,  7:00 

CLASS  A  BANDS 
Saturday,  June  10.  8:30,  1:00 

CLASS  C  BANDS 
Saturday,  June  10.  1:30 

Parade,  followed  by  marching  competition, 
massed  band  performance  and  announcement 
of  winners. 


•t  the  Patten  Gymnasium  during  the 
t]iree  days  of  the  contest.  Thomas  F. 
Gonser,  chairman  of  the  committee  on 
registration  and  assignment,  is  gather¬ 
ing  a  staff  of  assistants.  Halls,  audi¬ 
torium  and  stadium  are  under  the 
direction  of  Mr.  Glenn  G.  Bainum,  Di¬ 
rector  of  Northwestern  University 
Bands.  Mr.  C.  A.  Hemphill  and  his 
committee  are  tackling  the  Job  of 
Bcheduling  the  dining  hours  for  the 
entire  contingent  and  all  contestants 
will  be  supplied  with  cards  designat¬ 
ing  the  time  and  place  for  meals. 

A  program  of  entertainment  is  be¬ 
ing  worked  out  by  a  committee  headed 
by  Mr.  Charles  A.  Ward;  the  com¬ 
mittee  on  parade,  traffic  and  ushers  is 
headed  by  Mr.  Edward  B.  Davidson; 
Mr.  Robert  R.  Swift  is  chairman  of 
the  committee  on  decorations;  steno 
graphic  and  accounting  needs  are  be¬ 
ing  arranged  by  Miss  Harriet  E.  Rich¬ 
ardson;  Mr.  George  B.  Andrews  is 
chairman  of  the  budget  and  finance 
committee;  an  information  bureau 
will  be  set  up  by  Mr.  J.  A.  Scanlan; 
Mr.  James  M.  Flinn  is  chairman  of 
the  hotel  accommodations  committee; 
Mr.  Walter  Paullson  is  in  charge  of 
the  official  program;  the  exhibit  com¬ 
mittee  is  headed  by  Mr.  Elmer  E. 
Nillee  and  Mr.  James  T.  Kolbert  is 
chairman  of  the  publicity  committee. 

As  the  general  outline  (ff  the  pro¬ 
gram  now  stands  it  calls  for  the  con¬ 
tests  to  begin  Thursday  morning,  the 
bands  in  Patten  Gymnasium  and  the 
solo  and  ensemble  events  in  adjacent 
buildings.  The  official  parade  will  be 
formed  Saturday  noon  and  proceed  to 
Oyche  Stadium  for  the  marching  com¬ 
petition  and  massed  playing. 

There  is  no  doubt  that  this  year’s 


contest  will  be  the  greatest  ever  for 
already  entries  have  been  received 
from  schools  from  widely  separated 
parts  of  the  country.  They  include: 
Mason  City  (la.)  High  School,  Marion 
(la.)  High  School,  Colorado  Springs 
(Colo.)  High  School,  Harvard  (Ill.) 

High  School,  Taylorville  (Ill.)  High 

School,  Blast  High  School  of  Aurora, 
Ill.,  Bensenville  (Ill.)  High  School, 
West  High  School  of  Aurora,  Ill., 
Highlands  High  School  of  Ft.  Thomas, 
Ky.,  Joliet,  (Ill.)  High  School,  Chat¬ 
tanooga  (Tenn.)  High  School,  Cleve¬ 
land  Heights  (O.)  High  School,  Iron 
River  (Mich.)  High  School,  Vinton 
(la.)  High  School,  Arthur  (Ill.)  High 
School,  Roosevelt  High  School  of  Des 
Moines,  la.,  Petersburg  (Ill.)  High 

School,  Downers  Grove  (Ill.)  High 

School,  Price  (Utah)  High  School, 
Triadelphia  High  School  of  Wheeling, 


W.  Va.,  and  Logan  (W.  Va.)  High 
School. 

From  Mr.  A.  R.  McAllister,  N.  S. 
B.  A.  president  come  these  last  minute 
instructions  for  the  bandmasters  and 
their  charges: 

The  stage  will  be  equipped  with 
chairs  for  ninety  performers,  music 
racks,  bass  drum,  tympani  and  string 
basses.  The  two  questions  which  have 
recurred  most  frequently  are  in  re¬ 
gard  to  the  selected  numbers.  First, 
as  to  whether  or  not  the  suggested 
cut  is  compulsory.  The  answer  is, 
“no,”  but  the  30  minute  time  limit 
allotted  to  each  band  must  not  be  ex¬ 
ceeded.  The  second  question  is  as  to 
whether  such  special  effects  as  bells, 
cannon,  etc.,  are  permitted  in  the  play¬ 
ing  of  the  1812  Overture.  They  are 
allowed  with  the  provision  that  they 
must  be  handled  by  one  of  the  ninety 
legitimate  members  of  the  band.  No 
extras  may  be  employed  for  this  pur¬ 
pose. 

The  following  general  information 
bulletin  has  been  issued  by  the  As¬ 
sociation: 

To  Enter  the  Contest  a  Band — 

1.  Must  be  a  member  of  the  Na¬ 
tional  School  Band  Association  (Send 
Five  Dollars  to  H.  C.  Wegner,  Sec’y, 
N.  S.  B.  A.,  Waupun,  Wis.,  for  Or¬ 
ganization  Membership.) 

2.  Must  qualify  in  state  finals  un¬ 
der  national  rules. 

3.  Soloists  and  ensembles  must 
come  from  bands  who  are  members 
of  the  National  School  Band  Associa¬ 
tion. 

(Coatinued  on  page  88) 


Important  Notice  to 

Band  Directors 

(Complaints  have  reached 

Failure  to  do  so  will  mean 

this  ofilce  that  some  bands 

disqualification  for  the  con- 

are  employing  professional 

test  This  will  not  apply  to 

help  in  coaching  sections 

individual  students  taking 

and  bands  preparatory  to 

lessons  from  professionals  or 

entering  the  national  con- 

to  the  band  director  recelv- 

test.  Acting  on  instructions 

ing  personal  professional  in- 

from  the  Executive  Board  I 

struction. 

am  directed  to  ask  all  band 

Very  truly  yours. 

directors  to  discontinue  this 

A.  R.  McAllister, 

practice  at  once,  and  confine 

President,  N.  S.  B.  A. 

instruction  to  regularly  em- 

Dated,  May  3,  1933. 

ployed  and  certified  directors 
and  assistants. 

Effective  immediately. 

Deadline  for 
Entries  May  25 
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Some  State 
Solo  and  Ensemble 

First  Divisioners, 

These  are  Eligible  to  the  National 


SOLO  and  ensemble  contests 
throughout  the  country  are  flour¬ 
ishing.  Both  in  volume  and  in 
quality,  these  events  have  shown,  if 
anything,  more  rapid  progress,  than 
the  parent  band  and  orchestra  contests 
themselves. 

Following  is  a  partial  list  of  state 
sok)  and  ensemble  results.  We  are 
extremely  sorry  that  the  report  is  in¬ 
complete.  But  contest  managers,  ad¬ 
mittedly  busy,  have  in  some  cases 
failed  to  answer  our  urgent  requests 
tor  the  record  of  results,  and  so  we 
are  able  to  publish  only  such  data  as 
we  have  received. 

In  this  list  we  are  publishing,  not 
the  complete  list  of  First  Division 
winners,  but  only  those  out  of  each 
First  Division  nominated  as  eligible 
to  the  National  Contest.  Most  all  of 
the  states  used  the  group  grading  sys¬ 
tem  this  year.  However,  some  states 
have  maintained  the  percentage  sys¬ 
tem  by  which  flrst,  second,  and  third 
place  winners  are  announced.  This 
is  true  of  Mississippi,  North  Carolina, 
South  Dakota,  and  Oregon. 

In  some  contests,  too,  the  Judges 
found  others  in  the  First  Division,  in 
addition  to  those  nominated  for  the 
National  Contest,  so  excellent  in  their 
performance  that  they  are  asking  the 
National  Contest  Management  to  ac¬ 
cept  these  additional  performers  over 
and  above  the  allotment  allowed  from 
each  respective  state.  The  list  follow¬ 
ing  shows  287  solo  performers  eligible 
to  the  National.  Remembering  that 
this  is  a  relatively  small  representa¬ 
tion  of  the  great  number  of  states  hold¬ 
ing  contests  this  spring,  this  will  in¬ 
dicate  the  possibilities  in  solo  contest¬ 
ing  alone. 

It  is  expected  that  these  events,  both 
at  Elmhurst  and  Evanston,  will  repre¬ 
sent  a  major  operation.  From  the 
standpoint  of  public  interest,  too,  the 
solo  and  ensemble  performances  are 


beginning  to  draw  the  big  crowds.  So 
be  sure  your  instrument  is  agleam  and 
your  finger  nails  the  right  color  when 
you  step  up  before  the  Judges  to  show 
your  samples. 

New  Jeriey 

Baritone :  Wetter  Drill,  Jefferson,  Elisa¬ 
beth. 

Trombone:  Roger  Smith,  Atlantic  City. 
Comet  and  Trumpet:  Radford  Render, 
Bergenfleld ;  Fred  Blendinger,  Plain- 
field  ;  Roberta  Hogan,  Blast  Oranse. 
Clarinet:  WUNom  Hoffman,  Plainfield. 
Flute:  R.  Bradshaw,  Hamilton  Township, 
Trenton. 

lUinoit 

Grade  Piccolo :  Melvin  Sprinkle,  West 
Aurora. 

Grade  Flute :  Kenneth  Bmory,  Spring- 
field;  Curtis  Robinson,  Joliet;  Dale 
Smith,  Maywood. 

Grade  Oboe:  Bob  Moore,  Joliet. 

Grade  Bassoon:  Robert  Woodward,  Joliet. 
Grade  Eb  Clarinet :  Vemoa  Forgne,  May- 
wood. 

Grade  Bb  Clarinet :  Robert  Sanders,  Cen- 
tralia;  Paul  Blaudrard,  Blast  Aurora; 
Stanleg  Simer,  Abbott,  Elgin ;  Wagne 
Ruthenbeck,  Joliet. 

Grade  Alto  Clarinet :  Robert  Moorehouse, 
West  Aurora- 

Grade  Bass  Clarinet :  Mark  Furas,  Joliet. 
Grade  Comet :  R.  Makeeger,  JoMet ;  Har¬ 
old  Taylor,  Blast  Aurora ;  Robert  Hamil¬ 
ton,  Joliet ;  A.  Tanner,  Herrin ;  J.  Pence, 
Harvard  ;  Howard  Burton,  Abbott,  Elgin. 
Grade  Fluegel  Horn:  Robert  Barley, 
Joliet. 

Grade  FVench  Horn:  Donal  Hatch,  West 
Aurora 

Grade  Trombone :  Yan  Harvey,  Centralia ; 
Clarence  Tibbie,  Joliet;  Junior  Beare, 
Herrin. 

Grade  Baritone :  James  Held,  West  Au¬ 
rora;  M.  Paxton,  Blast  Aurora;  J.  Be- 
Jeck,  Cicero. 

Grade  Tuba :  Wayne  Oley,  Blast  Aurora ; 

Dorothy  Mueller,  Northbrook. 

Grade  Saxophone  I :  Charles  Wade,  Blast 
Aurora ;  Jimmy  Arndt,  Centralia ; 
Joseph  Farmento,  Joliet ;  Harry  Heilsen. 
Northbrook. 

Grade  Saxophone  II:  Joan  Holcomb,  Cen¬ 
tralia 

Grade  Xylophone:  R.  Mauley,  Knoxville. 
Grade  Snare  Dmm  I:  LaVeme  Reimer, 
Joliet 

Grade  Snare  Dmm  II :  W.  Guild,  Harvey ; 
a.  Donnel,  Joliet. 

Grade  Flute  Quartet:  Springfield. 


Grade  Clarinet  Quartet:  Dowiters  Grova 

Grade  Woodwind  Quintet :  Downers  Grove. 

Misc.  Woodwind  Sextet:  Centralia 

Grade  Horn  Quartet:  Maywood. 

Grade  Brass  Quartet :  Maywood ;  Herria 

Grade'  Brass  Sextet :  Abbott  of  Elgin. 

Grade  Saxophone  Quartet :  Cicero. 

Grade  Piano:  Betty  Gutter,  BldwardsviUi. 

Piccolo:  Marilyn  Sheets,  FYeeport 

Flute:  Junior  Morey,  Quincy;  ATonsas 
McLean,  Joliet 

Oboe:  Olen  Slusser,  Urbana;  Roseoe  L 
Mitchell,  Mooseheart ;  William  Vrenli, 
Joliet. 

Bassoon:  William  Bradley,  Belvldert; 
Dell  Oohnson,  Belvidere. 

English  Horn:  Glen  Slusser,  Urbana 

Bib  Clarinet:  Inez  Berry,  Hinsdale. 

Bb  Clarinet :  Geraldine  Osterholts,  Cen¬ 
tralia;  Leslie  Conway,  SpringfleU; 
Theo.  Jacobs,  Elgin ;  Joe  Kosek,  Mortoa 
Cicero;  Oreste  Michi,  Morton,  Cicero; 
Norman  Pearson,  Waukegan ;  Houstss 
Reed,  Joliet ;  John  Yaccino,  St.  Maiy'a 
Des  Plaines. 

Alto  Clarinet :  Richard  Cope,  Joliet ;  Rsb- 
ert  Tibbie,  Joliet. 

Bass  Clarinet:  Julius  Turk,  Joliet;  Oeeryt 
Susina,  Morton,  Cicero. 

Comet  I;  Prances  Stevens,  Arthur;  il- 
bert  Michel,  Mooseheart ;  Eugene  Wil¬ 
son,  West  Aurora;  George  Reed,  Joliet; 
Rostelle  Reese,  Blast  Aurora ;  Robert 
Dyer,  Thornton. 

Comet  II:  Joe  Hindman,  Urbana;  B. 

-  Hines,  Springfield ;  H.  Jackson,  Proviaa 
Maywood. 

Bruegel  Horn;  Jess  Gudley,  Mortoa 
Cicero. 

F^nch  Horn  :  Norman  MacDonald,  Joliet; 
Bill  DeTurk,  Urbana  ;  R.  Webster,  Mor¬ 
ton,  Cicero. 

Trombone:  Leo  Courteman,  St  Maiy'a 
DesPIaines;  Prank  Holler,  ChillicadH; 
Hoberf  Jones,  Proviso,  Maywood;  WO- 
Ham  Hito,  Charleston;  Gordon  Newtea 
Proviso,  Maywood ;  Robert  Johnses, 
Blast  Aurora. 

Baritone ;  Frank  Breta,  Joliet ;  Oem 
Davis,  Morton,  Cicero ;  Ned  LamMs, 
York,  Elmhurst ;  James  MulHgen, 
Mooseheart ;  Harry  Shaw,  Joliet; 
Charles  Spooner,  E.  I.  S.  T.  C. 

Bass:  Allan  Davies,  Jt^et;  James  Emit, 
Springfield ;  Gilbert  Hennessey,  Spriac- 
field ;  Retta  Hipsley,  Deerfleld-ShisMi; 
David  Moses,  Champaign;  Eugene  Wel¬ 
ler,  Liawrenceville  ;  Carl  WredUng,  Wed 
Aurora.  , 

Saxophone  I :  Frederick  Buchaber,  Wed 
Chicago;  Nunsio  Ferrara,  Moosehesrt; 
Carlton  Reeck,  Proviso,  Maywool; 
Allan  Sherrod,  Robinson. 
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guophone  II ;  Joan  Holcomb,  Centralla ; 

Harold  Wright,  Mooaeheart. 

Xylophone :  Jack  Kaiter,  Rock  Island ; 

Jean  Kaiter,  Rock  Island. 

Snare  Drum;  Bill  Mautn,  St.  Elmo;  R. 
Davit,  Springfield ;  Rolfe  Newton,  Har¬ 
vard. 

Flute  Quartet :  Morton,  Cicero. 

Clarinet  Quartet :  Freeport ;  Morton, 

Cicero. 

Woodwind  Quintet:  Ekmt  Aurora. 
Woodwind  Sextet:  Morton,  Cicero. 

Horn  Quartet :  Morton,  Olcero ;  Urbana. 
Trombone  Quartet:  Morton,  Cicero. 

Brass  Quartet :  Morton,  Cicero ;  Quincy ; 
Mooseheart. 

Brass  Sextet:  Proviso,  Maywood. 
Saxophone  Quartet:  Springfield;  Wauke¬ 
gan. 

Saxophone  Sextet:  Morton,  Cicero. 

PiMio:  Maxwell  Lepper,  Quincy;  Mar¬ 
garet  Brockmier,  Freeport;  Mary  Hol¬ 
loway,  Collinsville;  Donald  Coil,  Wau¬ 
kegan  ;  May  Clement,  Proviso,  May- 
wood;  Mary  Heath,  Robinson;  Con¬ 
stance  Clare,  East  Aurora ;  Edna  Earle, 
York,  Elmhurst. 

Indiana 

Comet :  David  Brewer,  Frankfort ;  Oeorge 
Bronn,  Elkhart ;  Pawl  McCoy,  Marion ; 
Bmett  Northcutt.  Relts.  Evansville. 
Fluegel  Horn :  Albert  Bauert,  Hobart ; 

Leonard  Weitt,  Retts,  Ehransville. 
Mellophone:  Mary  Alice  Wallace,  Knights- 
town. 

French  Horn :  Howard  Eckelt,  Hunting- 
ton;  D’ Alton  Roberta,  Elkhart;  Richard 
Rotencranz,  Bosse,  Evansville. 

Trombone:  Paul  Crumbaugh,  Elkhart; 
Alfred  Erickton,  Hobart;  Ben  L.  NUet, 
Rushville ;  William  Bcholotter,  Frank¬ 
fort. 

Baritone:  Lorraine  Hoot,  Hobart;  Vir¬ 
ginia  Votfcman,  Hammond  ;  Carl  Bchwu- 
chow,  Hobart. 

Piccolo:  Charlet  Luneford,  Gerstmeyer, 
Terre  Haute. 

Flute:  Lee  Chritman,  Hobart  (N)  ;  Caro¬ 
line  Zimmerly,  Whiting  (N)  ;  William 
Osborn,  Marion ;  Eldor  Plughoeft,  Ho¬ 
bart;  William  Blackman,  Hammond. 
(Note;  Although  only  two  first  divi¬ 
sion  flutes  are  allowed  to  enter  the  Na¬ 
tional  Contest,  the  Judges  suggest  all 
five  of  the  foregoing  for  the  National.) 
Oboe :  Mary  Dugan,  Hammond ;  Eugene 
Pennington,  Marion ;  Burnell  Bmilh, 
Marlon. 

Bassoon ;  Marion  Helm,  Elkhart  ;  Wilbert 
Bchweiger,  Hammond. 

Bb  Clarinet:  Edward  Nalepa,  Hammond 
Tedi;  Byrl  Eltzroth,  Marion;  Mel  Web- 
iter,  Jr.,  Elkhart  ;  Louit  Oreentpan,  Ho¬ 
bart. 

Alto  Clarinet:  Mildred  Blewert,  Hobart. 
Bass  Clarinet :  Elmer  Bchultz,  Hobart. 

Eb  Clarinet ;  E.  Paul  Carney,  Converse. 
Violin :  Florence  Oindle,  Hammond ;  Hieg- 
fried  Humphreys,  Center,  Evansville. 
Viola:  Oeorge  Polos,  Hiimmond. 

Cello:  Edmond  Baldini,  Liogansport ; 
Ruth  Holmes,  Elkhart ;  Elwood  Hem- 
snd,  Elkhart. 

String  Bass :  John  West,  Hammond. 

Tuba:  Wilson  Campbell,  Central,  Evans¬ 
ville  (N)  ;  David  Hoffman,  Logansport 
(N) ;  Edward  Klaussen,  Hobart  (N). 
(Note:  Although  only  three  are  eHgible 
to  the  National  in  this  contest,  the 
Judges  recommended  that  Robert  Roltz 
of  Elkhart  also  be  admitted  if  arrange¬ 
ments  could  be  made.) 

Snare  Drum :  William  Ludwig,  Jr.,  Elk¬ 
hart  (N)  ;  Harvey  Parkhurst,  Hobart 
(N) ;  Robin  Cliff,  Hobart;  Elmer  Pertz, 
Jefferson,  Lafayette;  Ralph  Pinkerton, 
J^erson,  Lafayette.  (Note:  The  Judges 
recommended  Cliff,  Pertz  and  Pinkerton 
to  the  National  if  rules  would  permit.) 


Xylophone:  Amelia  Kathryn  Krauter,  Co¬ 
lumbia  City. 

Alto  Saxophone:  Homer  Arnold,  Rock¬ 
ville;  Kenneth  Malick,  Whiting;  James 
Burbaugh,  Bosse,  Evamsville. 

Base  Saxophone:  Roy  Oreen,  Whiting. 

Pianos :  Mary  Ellen  Fitzgerald,  LaPorte ; 
Oene  Melvin,  Whiting;  JfariantAa 
Panaa,  Lafayette  Center,  Allen  County ; 
Joan  Robinson,  Bloomington. 

Harp :  Mary  Louise  McEnderfer,  Hunt¬ 
ington. 

Comet  or  Trumpet  Trio:  Hobart. 

String  Quartet ;  Marion. 

String  Quintet :  Elkhart. 

Brass  Quartet:  Huntington;  Marion. 

Brass  Sextet:  Hobart,  group  No.  2. 

Woodwind  Quintet :  Elkhart. 

Clarinet  Quartet :  Hobart. 

Misc.  Woodwinds  (four  Bb  Clarinets)  ; 
Marion. 

Horn  Quartet :  Logansport. 

Trombone  Quartet:  Whiting. 

Mississippi 

Piccolo:  1.  Jack  Kirkpatrick,  Clarksdale. 

Flute:  1.  Elflaeda  Rowland,  Clarksdale. 

Oboe :  1.  H.  Harwell,  Meridian. 

Bassoon :  1.  Charles  Langino,  Clarksdale. 

Bb  Clarinet:  1.  Frank  C.  Brown,  Gulfport. 

Eb  Clarinet :  1.  Myer  Davidson,  Meridian. 

Comet:  1.  Roy  Holly,  Gulfport. 

French  Horn;  1.  W.  C.  Kirkpatrick, 
Clarksdale. 

Baritone:  1.  J.  Mayo,  Meridian. 

Bass:  1.  W.  Entrekin,  Biloxi. 

Saxophone :  1.  Janas  Spiro,  Meridian. 

Snare  Drum :  1.  H.  Collins,  Biloxi. 

Trombone:  1.  John  Bcarborough,  McComb. 

Marimba :  1.  B.  Dickerson,  McComb. 

Mixed  Brass  Quartet:  1.  Clarksdale. 

Horn  Quartet :  1.  Clarksdale. 

Comet  Quartet :  1.  Biloxi. 

Saxophone  Quartet :  1.  Meridian. 

Woodwind  Quintet:  1.  Clarksdale. 

Clarinet  Quintet :  1.  Meridian. 

North  Carolina 

Trombone:  Tie  for  1st.  Olenn  Palmer, 
Lenoir,  and  Robert  Bimmons,  Greens¬ 
boro. 

Oboe:  1st.  Basil  Freeman,  High  Point. 

String  Bass;  1st.  Harriet  Culp,  (Charlotte. 

French  Horn :  Ist.  Joe  White,  Greensboro. 

Bassoon ;  1st.  Dickson  Whistnant,  Lenoir. 

Trumpet  (Class  A)  :  1st.  Robert  Thome, 
Central,  (Charlotte. 

Flute:  1st.  J.  B.  Walker,  Greensboro. 

Viola:  1st.  Billie  Bagwell,  Durham. 

Violoncello:  1st.  Virginia  Rowland,  Cen¬ 
tral,  Charlotte. 

Piano  (Class  A)  ;  1st.  Elizabeth  Menden¬ 
hall,  Winston-Salem. 

Plano  (Classes  B  and  C)  :  Tie  for  1st. 
Rheumma  Beddingfleld,  Brevard,  and 
Mary  Frances  Odum,  Chapel  Hill,  and 
Marianne  Mann,  Albermarle. 

Brass  Quartet :  let.  Central  Charlotte. 

Clarinet  Solo :  1st.  Albert  Carpenter, 
Lenoir. 

String  Quartet;  1st.  Greensboro. 

Violin  (Class  A) :  1st.  Frances  Sloan, 
Greensboro. 

Violin  (Classes  B  and  C)  :  1st.  William 
E.  Lively,  Reldsville. 

Trumpet  (Classes  B  and  C)  :  1st.  Hoke 
Shore,  Old  Town. 

Bass  Tuba:  Tie  for  1st.  Ira  Jones,  Le¬ 
noir,  and  Millard  Burt,  Raleigh. 

Baritone  Horn:  Tie  for  1st.  John  Mc¬ 
Clure,  Shelby,  and  Charles  Crews, 

Winston-Salem,  and  Julian  Helms,  Cen¬ 
tral,  (Charlotte. 

South  Carolina 

Violin ;  Betty  Bimmons,  Chester ;  Ruth 
Foster,  Spartanburg. 

Piano :  Frances  Daniel,  Greenville. 

Saxophone :  Harold  Wright,  Greenville. 

Trumpet:  Jerry  DeLeon,  Greenville;  Ly¬ 
man  H.  Eddy,  Travelers  Rest. 


Clarinet:  Richard  Covington,  Bennetts- 
vllle.  5^^  Dakota 

Cello;  let.  Mary  Albertson,  Vermillion. 
Violin :  1st.  Elaine  Larson,  Lake  Preston. 
Bassoon:  1st.  John  Richardson,  Vermil¬ 
lion. 

Trombone:  Ist.  Max  ChristoU 
French  Horn :  1st.  Marie  Peterson,  Brook¬ 
ings. 

Flute ;  1st.  Dorothy  Nerving,  Canton. 
Clarinet :  Ist.  Robert  Main,  Elk  Point. 
Saxophone ;  1st.  Raymond  Kwni,  Platte. 
Mellophone  or  Alto :  1st.  Roger  Eastman, 
Platte. 

String  Bass:  1st.  Leslie  Wheatley,  Madi¬ 
son. 

Viola;  1st.  Eleanor  Anderson,  Vermil¬ 
lion. 

Baritone  Horn :  1st.  Lou's  Daaken,  Can¬ 
ton. 

Tuba :  1st.  Arleen  Olson,  Sioux  Falla 
Comet:  1st.  Jesse  Nordhagen,  Lake 

Preston. 

Oboe:  1st.  Marcel  McCartney,  Platte. 
Piano:  1st.  Joyce  Bteinback,  Yankton. 

Oregon 

Saxophone:  Ist.  Ray  Reichle,  Hill  M.  A., 
Portland. 

Clarinet;  1st.  Lane  Smith,  Hill  M.  A., 
Portland. 

Flute;  1st  Mildred  Canfield,  Jefferson. 
Mellophone:  Ist.  Aldis  Kerr,  West  Linn. 
Trombone:  let.  Vinton  Bnyder,  Lebanon. 
Tuba  (Junior  Dlv.)  :  1st  Renneth  Blatch- 
ley,  Lebanon. 

Tuba  (Senior  Div.) :  let  Robert  Keefe, 
Jr.,  Eugene. 

Baritone  (Junior  Div.) :  1st.  Richard 
Bmith,  Milwaukie. 

Baritone  (Senior  Dlv.)  :  1st.  Wayne  Oil- 
fry,  Ehigene. 

Cornet  (Junior  Dlv.)  :  1st.  Hilary  Ken¬ 
nedy,  Sutherlin. 

Comet  (Senior  Dlv.)  :  1st.  Edward  Howell, 
West  Linn.  Chicago 
Piccolo:  Ist.  Lloyd  Von  Dermark,  Lane. 
Flute  :  1st  Clark  Backman,  Senn. 

Oboe:  1st.  Ted  Rudelfco,  Lane. 

Bassoon;  1st  Carl  Oottfried,  Marshall. 
Eb  Clarinet:  1st.  Bernard  Machanic, 
Senn. 

Bb  Clarinet;  1st.  Loraine  Adrian,  Parker. 
Alto  Clarinet:  1st.  Daniel  Bora,  Harri¬ 
son. 

Bass  Clarinet :  1st.  Jack  Frost,  Senn. 
Alto  Saxophone:  1st.  Darwin  Mara, 
Crane. 

Tenor  Saxophone:  1st  Philip  Rouda, 
Senn. 

Baritone  Saxophone:  1st.  Raymond 

Abrams,  Senn. 

Bass  Saxophone:  1st.  Henry  Rundquist, 
Senn. 

Comet-Trumpet :  1st.  Marc  Carlucci,  Lake 
View. 

Fluegel  Horn :  1st  Harold  Rubin,  Harri¬ 
son. 

French  Horn  :  1st.  Myron  Barber,  Lane. 
Trombone:  1st.  Charles  Pearson,  Lane. 
Baritone:  1st.  Franfclin  Ruhl,  Senn. 

Bass  Tuba:  1st.  John  Cole,  Lake  View. 
Snare  Drum ;  1st  Bteward  Brown,  Austin. 
Tympani :  1st.  Edward  Jirgl,  Harrison. 
Marimba-Xylophone:  1st.  Edward  Nachel, 
Calumet 

Violin :  1st.  Israel  Baker,  Marshall. 

Viola;  Ist.  Roman  Mroczek,  Lane. 

Cello ;  1st.  Jenny  Blebos,  Morgan  Park. 
Bass :  1st.  Bill  Weimer,  Lane. 

String  Quartet :  Lane. 

Brass  Quartet;  Harrison. 

Horn  Quartet :  Senn. 

Trombone  Quartet ;  Senn. 

Brass  Sextet ;  Tilden. 

Flute  Ensemble :  Senn. 

Woodwind  Quintet :  Harrison. 

Clarinet  Quartet;  Tilden. 

Saxophone  Quartet:  Senn. 

Saxophone  Sextet:  Parker.  , 


Some  that  Clicked  in  State 

Band  and  Orchestra 

Contests 


Are  you  entering  the  National 
Band  Contest  at  Evanston  in 
June?  Is  your  orchestra  regis¬ 
tered  for  the  hig  event  at  Elmhurst? 
Then  you  will  he  interested  to  know 
at  least  some  of  the  organisations  in 
your  class  with  whom  you  will  have 
to  compete. 

The  list  shows  state  results  from 
as  many  states  as  we  have  been  able 
to  extract  the  Information.  The  name 
of  the  town  is  given  first,  and  in  cases 
where  the  name  of  the  high  school  in 
that  particular  town  from  which  the 
competing  organisation  came  is  im¬ 
portant,  that  information  follows; 
then  the  name  of  the  director,  the 
class  in  which  the  organisation  falls, 
and  last  the  division  in  which  the 
band  or  orchestra  placed,  or  the  place 
won  in  case  of  percentage  rating  by 
which  the  organisation  is  given  first, 
second,  or  third  place. 

In  states  where  Judges  nominated 
organisations  eligible  to  the  National 
that  information  is  indicated  by  the 
letter  (N). 

State  Band  Contest 
Results 

Arizona 

St  John’s— 1  St. 

Jerome— 2nd. 

Winslow — Ird. 

Indiana 

Hammond  Tech.  (N) — N.  W.  Hoveit — 
A  1st 

Hammond  (N)— W.  B.  Diercka—A  let 
Elkhart — J.  C.  Cheney — A  let. 

Logansport — B.  M.  Oould — ^A  2nd. 

LaPorte — Corl  B.  Neleon — A  ltd. 
Evansville  (Kelts) — Hugo  Schueeeler  — 
A  Ird. 

Peru — A  Ird. 

Valparaiso  (N)— A.  Bucci—B  1st. 
Frankfort  (N) — A.  Thomae — B  Ist. 
Shelbrvllle— Jf.  BehuUe — B  Ist 
Columbia  City — L.  B.  Johnston — B  1st 
Goshen — R.  A.  Brinklou> — B  2nd. 
Rushville — D.  Meyers — B  2nd. 
Linton-Stockton — O.  B.  Ctaytom — B  Ird. 
Plymouth — C.  YanBrock — B  Ird. 

Allen  County  (Elmhurst) — If.  Goble  — 
B  Ird. 

Nappanee  (N) — J.  W.  Roshmgh — C  1st. 
LAwrence  TownAip  (N) — O.  Beckley — 
C  1st 

Converse  (N) — C.  A.  MeOutre — C  1st. 
Knlghtstown — A.  M.  Thomas — C  2nd. 
Butlei^B.  M.  Stage— C  2nd. 

Rockville— W.  W.  Arhuekle—C  Ird. 


Otterbein — B.  Ready — C  Ird. 

Bloomlngdale — Don  Wilson — D  2nd. 

Allen  County — M.  Goble — E  1st 
EHkhart  C!ounty — A.  R.  Jinks — E  Ist. 

Mississippi 
Clarksdale— A  1st. 

Meridian — A  2nd. 

Biloxi — A  Ird. 

McComb — A  4th.  ^ 

Gulfport — B  let. 

Greenwood — B  2nd. 

Columbus — B  Ird. 

University — B  4th. 

West  Point — C  let. 

Haslehurst — C  2nd. 

Long  Beach — C  Ird. 

Crystal  Springs — C  4th. 

Greenwood  Second  Band — C  6th. 

Neie  Jersey 

Elisabeth  (Jefferson) — A.  H.  Brandenburg 
A  1st 

Blast  Orange — C.  P.  Herfurth — A  Ist. 
Roselle — V.  W.  Bork — A  2nd. 

Teaneck — B.  Wilthoit — A  2nd. 

Battin — A.  H.  Brandenburg — A  Ird. 
Plainfield— C.  J.  Andrews — A  Ird. 
Westfield — W.  H.  Warner — A  Ird. 
Elisabeth  (Hamilton) — H.  Toplansky — 
D  Ird. 

New  Brunswick  (Roosevelt) — M.  Pecker 
— D  Ird. 

Plainfield  (Evergreen) — D.  Brown — E  Ird. 
Dumont — B.  W.  Btehn — ^F  Ird. 

North  Carolina 
Lenoir — A  Tie  for  let 
Greensboro— A  Tie  for  1st. 

Charlotte — A  Tie  for  1st. 

High  Point— A  'He  for  2nd. 

Asheville— A  Tie  for  2nd. 

Ltnoointon — B  1st 
Newton — B  Tie  for  2nd. 

Shelby— B  Tie  for  2nd. 

Old  Town— C  1st 
Charlotte  Tech — 1st 
Selma — 2nd. 

South  Carolina 

Bennettsville — Gwy  Hutchings — 2nd. 
Sumter — L.  C.  Boise — Ird. 

Utah 

CUuhon— B.  M.  WiUiams—A  1st. 

Logan — A.  T.  Henson — ^A  2nd. 

Morgan — J.  L.  Terry — B  1st. 

South  Cache — W.  H.  Terry — B  2nd. 

Park  City— B.  Joaes— C  1st. 

South  Sevier — W.  Pearce — C  Ind. 

Helper — A.  B.  Caseman — D  1st. 

Logan — A.  T.  Henson — D  2nd. 

ITashiiigton 

Renton — 1st. 

Kent — 1st. 

Snohomish — 1st. 

Kirkland — 2nd. 

Puyallup — 2nd. 

Mount  Vernon — 2nd. 

Bremerton — 2nd. 

Sumner — Ird. 

Auburn — Ird. 

Hlghllne — Ird. 

Burlington — Ird. 

Lynden — Ird. 

Edmonds — Ird. 


West  Virginia 

Charleston — J.  Henry  Prancia — A  1st 
Parkersburg — G.  J.  Diets — A  Ist 
Wheeling  (Triadelphia) — B.  R.  Ceo — A  la. 
Spencer  (Cliff  Dwellers) — K.  V.  Brown— 
A  Ird. 

Logan — Carl  McBlfresh — A  Ist. 

St.  Marys — W.  Conrad  Paff — B  1st 
Montgomery — H.  H.  Bowman — B  2nd. 
Wheeling  (Warwood) — J.  B.  Denard— 
B.  Ird. 

Switchback  (Elkhorn) — R.  A.  Bmberger 
— B  Ird. 

Mannlngton — W.  Jf.  Reger — C  Ird. 

Mann  (Triadelphia) — W.  W.  Clark — C  4th. 
Clendennin — L.  J.  Vrwin — D  Ird. 

EUkview  (Elk) — Jf.  F.  Fortney— D  Ird. 
Matewan  (Magnolia) — J.  H.  Felts — D  4th. 
Montgomery — H.  H.  Bowman — E  Ird. 
South  Charleston  (Loudon) — C.  H.  Oorby 
— E  4th. 

Princeton  (Mercer) — I.  H.  Isaacs — B  4th. 
Illinois 

Quincy  (N) — P.  Morrison — A  Ist 
Urbana  (N)— G.  T.  Overgard — A  Ist 
Freeport — K.  Kubits — A  1st 
Maywood  (Proviso) — J.  I.  Tallmadgs  — 
A  1st. 

Waukegan — Otto  Graham — A  1st 
Mooseheart  (N) — G.  B.  Howard — B  1st 
Des  Plaines  (St.  Mary's)  (N) — Anthony 
Ouerrere — B  1st. 

Hinsdale  (N)— J.  I>.  Buckborough — B  lit 
Eldwardsville  (N) — W.  C.  Varner — B  IsL 
Downers  Grove  (N) — C.  Bhoemaker— 
B  1st 

South  Dakota 
Sioux  Falls — ^A  1st. 

Vermillion — A  2nd. 

Platte— B  1st. 

Flandreau — B  2nd. 

Lake  Preston — B  Ird. 

Lake  Andes — C  1st 
Clear  Lake — C  2nd. 

Cotton — C  Ird. 

Colorado 

Delta — A  Ist. 

Montrose— A  Ind. 

Grartd  Junction — A  Ird. 

Palisade— A  4th. 

Frulta — B  1st 
Montrose— C  1st 

Oregon 

Portland  (Jefferson) — L.  E.  Wright  — 
A  1st 

Portland  (Grant) — L.  Handslik — A  IsA 
Corvallis  — B.  Kleffman — A  Ird. 
Silverton — H.  Campbell — B  1st 
Oregon  Ctty— W.  W.  Nusbaum—B  2ad. 
West  Linn — Fred  Wade — B  Ird. 

Portland  (Hill  M.  A.)—H.  Crocker-CIA. 
Seaside  (CHrU  B)— Dos  Golden— C  Ini 
Trrlgon — Stan  D.  Atktn — C  Ird 

Turn  to  Page  42 
for  list  of  State 
Orchestra 
Contest  Results 
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By 


Edward  Meltzer,  A.  B.,  Mus.  B 


Pertinent 
Factors  in 


Interpretation: 


Conducting 


My  last  article  in  Ths  School 
Musician  was  devoted  entirety 
to  the  very  important  subject 
o(  divining  the  correct  tempo.  This 
month  I  wish  to  illustrate  some  im¬ 
portant  factors  in  musicai  interpreta¬ 
tion  by  means  of  some  of  the  year’s 
contest  numbers,  beginning  with  some 
obeervations  on  tempi  and  continuing 
with  effects  and  moods.  I  sincerely 
hope  that  they  may  be  of  some  assist¬ 
ance  to  the  many  directors  who  are 
laboring  so  sincerely  to  bring  to  their 
young  proteges  a  love  of  these  great 
masterpieces. 

Having  defined  the  correct  tempo  as 
“the  tempo  that  is  neither  too  slow 
nor  too  fast,”  let  us  now  consider  some 
of  the  means  of  arriving  at  what  this 
ia  First  we  have  the  general  direc¬ 
tions  expressed  most  often  in  Italian 
though  often  in  German  and  French 
by  composers  of  those  nationalities,  by 
every  composer  since  the  time  of  Bach. 
The  only  reason  that  these  are  some¬ 
times  lacking  in  the  very  early  writ¬ 
ers  is  that  their  compositions  were  in- 
wlably  performed  by  themselves  or 
under  their  direction,  making  this  un¬ 
necessary.  It  is  almost  superfluous 
tor  me  to  say  that  every  conscientious 
director  should  have  a  good  musical 
dictionary  in  order  to  derive  every 
possible  grain  of  knowledge  written 
in  the  score  by  the  mind  that  origi¬ 
nated  it,  for  this  information  must 


form  the  foundation  of  any  good  and 
authentic  interpretation.  Metronome 
markings  are  often  to  be  found  al¬ 
though  these  cannot  always  be  trusted, 
some  being  the  work  of  inaccurate 
editors  and  others  obsolete,  for  many 
works  are  played  somewhat  faster  to¬ 
day  than  they  were  a  half  century  ago, 
perhaps  to  keep  pace  with  the  increas¬ 
ing  pace  of  modern  existence. 

Another  important  resource  not  to 
be  neglected  is  a  knowledge  of  the 
temperaments  of  the  peoples  of  differ¬ 
ent  nationalities  and  their  character¬ 
istic  dances.  The  German  wsdtx  or 
laendler,  the  French  minuet  and  ga¬ 
votte,  the  Spanish  bolero  and  mala- 
guena,  the  Italian  tarantella,  the  Bo¬ 
hemian  polka,  the  Hungarian  lassen 
and  friska,  the  Russian  trepak,  the 
polacca  named  for  the  country  in 
which  it  originated — all  these  call  for 
a  definite  spirit  and  cadence. 

Nuances  of  tempo  which  are  based 
upon  the  ever-changing  mood  of  a  com¬ 
position  add  much  to  its  effectiveness. 
It  is  for  this  reason  that  we  increase 
the  tempo  from  69  quarters  to  72  from 
the  twenty-seventh  measure  of  the  Al¬ 


legretto  from  Beethoven’s  Seventh 
symphony.  Such  slight  changes  re¬ 
lieve  the  monotony  which  would  ac¬ 
crue  from  playing  the  entire  movement 
of  276  measures  at  exactly  the  same 
speed;  I  ther^ore  have  my  students 
refer  to  them  as  “relief  tempi.”  ’They 
are  often  suggested  by  the  story  of  the 
composition  itself.  ’The  reason  that 
we  broaden  ever  so  slightly  at  the 
ninth  measure  of  the  overture  to 
“Euryanthe”  is  because  it  is  to  this 
melody  from  the  opera  that  the  hero, 
Adolar,  steps  forward  at  a  dramatic 
moment  to  declare,  *T  trust  in  God 
and  my  Euryanthe.”  It  is  for  similar 
reasons  that  although  we  begin  the 
Allegro  or  principal  seetion  of  the  over¬ 
ture  to  “Rienxi”  at  about  116,  the 
tempo  becomes  as  slow  as  84  and  as 
fast  as  192  before  we  are  finished.  Let 
me  warn  against  any  exaggeration  of 
these  or  any  other  effects  for  exagger¬ 
ation  will  in  practically  every  case 
prove  a  greater  offense  against  good 
taste  than  the  omission  of  the  effect 
altogether. 

No  performance  can  be  perfect  with- 
(Cbatinued  on  page  34) 
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«  We  See  by 

the  Papers  » 


Wins  Scholarship 

At  West  Technical  Hish  School, 
Cleveland,  O.,  Ruth  Freeman  Is  re¬ 
garded  as  their 
finest  musician. 
She  has  won  the 
Juilliard  and 
Cleveiand  Insti¬ 
tute  of  Music 
scholarships  and 
has  held  the 
chair  of  first 
fiute  in  most  of 
the  All-Greater 
Cleveland  Bands 
and  Orchestras 
during  her  hig-h 
school  career. 
Her  crowning 
achievement  was 
the  winning  of  the  free-for-ali  schol¬ 
arship  offered  by  Oberlin  Coliege  iast 
fall.  Some  eighty  of  the  best  musi¬ 
cians  in  the  country,  playing  various 
band'  instruments,  had  to  be  outdis¬ 
tanced  to  win  this  highly  coveted  prise 
and  Ruth  succeeded.  In  addition  to  her 
musical  accomplishments  she  is  a 
splendid  student  and  has  many  other 
Interests  in  her  school  life. 


it  Runs  in  the  Family 

Out  in  Okla¬ 
homa  they  say 
that  Charles 
Westgate 
is  one  of  their 
best  drummers. 

While  he  makes 
his  home  in 
Blackwell,  last 
month  he  had 
the  honor  of 
playing  in  the 
Goldman  Con¬ 
cert,  under  the 
direction  of 
Edwin  Franko 
Goldman  and 

Carl  Busch,  at  Enid.  Our  old  friend 
David  Westgate,  who  you  will  remem¬ 
ber  as  a  State  Content  winner  last 
year,  is  Charles’  uncle  and  he  also 
played  in  the  Goldman  Concert,  the 
clarinet  being  his  instrument.  Musical 
ability  seems  to  be  a  pretty  consistent 
characteristic  in  the  Westgate  family. 


Wausau  is  Host 

There  was  a  big  time  in  Wausau, 
Wls.,  on  May  t,  when  that  city  was 
host  to  over  twenty  musical  organisa¬ 
tions  at  the  Music  Festival  held  in  the 
Central  School  auditorium.  Professor 
Peter  Michelsen  of  Stevens  Point 
Teachers’  College  acted  as  critic  with 
a  view  to  the  Improvement  of  the 
various  groups  with  the  material  now 
at  their  disposal.  The  Wausau  High 
School  Band,  Orchestra  and  the  Junior 
High  School  Band  were  efitered  along 
with  many  others  from  the  district. 
The  outstanding  event  of  the  afternoon 
was  the  parade  in  which  some  fifteen 
bands  marched. 


On  May  S  the  Senior  High  School 
Band  of  Wausau  was  heard  in  its  an¬ 
nual  concert  under  the  direction  of 
K.  R.  N.  Grill  in  which  some  of  the 
numbers  which  they  had  been  working 
on  for  the  festival  were  included.  The 
High  School  Orchestra  furnished  the 
music  for  the  Senior  Class  Play  re¬ 
cently. 

Request  Program 

High  praise  was  accorded  the  Hunt¬ 
ington  (Ind.)  High  School  Band  for  the 
concert  given  one  Sunday  last  month. 
Solo  features  of  the  program  were  a 
vocal  number  by  James  Branyan  and 
a  piccolo  selection  by  Casper  Borst.  Two 
request  numbers  which,  among  others, 
#ere  played  by  the  band  were  the  first 
"Norwegian  Rhapsody’’  by  F.  Melius 
Christiansen  and  “One  Beautiful  Day’’ 
by  Hildreth. 


Letters  for  Musicians 

When  the  Grant  District  High  School 
of  Milton,  W.  Va.,  wants  new  music  and 
musical  instruments  they  know  how  to 
get  ’em.  Recently  the  orchestra,  under 
the  direction  of  Mrs.  Gladys  Thomas, 
gave  a  concert  in  the  school  auditorium 
to  raise  money  for  this  very  purpose. 
Special  features  of  the  program  were 
violin  solos  by  Kathleen  Hensley  and 
Grace  Taylor,  a  dance  spectacle  pre¬ 
sented  to  the  orchestra  accompaniment 
of  “Rock-a-Bye-Moon,"  Fred  Ball’s 
dance  novelty  with  the  banjos  and 
guitars  playing  “Chinese  Breakdown” 
and  several  vocal  numbers.  Part  of 
the  proceeds  were  also  to  be  used  in 
purchasing  letters  which  are  awarded 
to  the  members  of  the  orchestra  for 
satisfactory  work. 


Carolina  Contestants 

This  is  the  contingent  which  repre¬ 
sented  the  Asheville  (N.  C.)  Senior 
High  School  at  the  State  Contest  held 
in  Greensboro  late  in  April.  They  are, 
reading  from  left  to  right,  front  row: 
Ralph  Guelker,  violin;  Anne  Ellison, 
viola;  Margaret  Jonthlan,  piano;  Ken¬ 
neth  Benchboard,  fiute;  back  row: 
Ralph  Middleton,  trumpet;  Donald 
Gearing,  French  horn;  Carter  Hawkins, 
clarinet;  George  Haley,  cello;  Herman 
Russell,  trombone.  Kenneth  tied  for 
second  place  in  his  event. 

Several  of  these  soloists  participated 
in  the  Spring  Concert  in  Asheville, 
along  with  the  combined  Junior  High 
School  Bands,  the  Senior  High  Orches¬ 
tra  and  the  Senior  High  Concert  Band, 
Lawrence  Tibbett,  famous  operatic 
star,  was  present  on  this  occasion  and 
made  a  brief  but  Interesting  address,  in 
which  he  stressed  the  importance  of 
music  in  schools  and  complimented 
those  who  took  part  in  the  concert 
highly.  _ 

instruments  Astray 

“Oh  Where,  Oh  Where  Can  Our  In¬ 
struments  Be?"  That  was  the  theme 
song  of  the  members  of  the  Rodney 
Wilson  High  School  Orchestra  of  8t 
Johns,  Mich.,  when,  in  keeping  with  an 
old  school  tradition,  they  visited  East 
Lansing  High  School  to  give  an  ex¬ 
change  concert.  You  can  well  imagine 
the  consternation  of  the  musicians 
when  they  arrived  at  their  destination 
and  found  that  the  truck  carrying  their 


SCHOOL  BOOSTERS 

Take  a  good  look  at  the  Oscoda  (Mick.)  High  Sfhool  Military  Band  for  they  played 
a  pretty  important  oart  in  the  school  activities  this  year,  taking  part  in  the  Armistiee 
Day  celebration,  plying  numerous  band  concerts  and  a  series  of  tsoilight  conacU, 
furnishing  the  music  for  athletic  events  and  school  parties  and  staging  a  locdl  bend 
festival.  Fred  T.  Hasotey  it  the  bandmaster;  Lloyd  McClean,  the  drum  major  and 
Lloyd  LaVack,  the  president. 
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InatrumentB  had  not  arrived.  How 
ever,  the  proaram  waa  switched  around 
and  the  lapse  of  time  filled  it  until  the 
wayward  vehicle  showed  up  and  then 
the  orchestra  proceeded  to  do  them¬ 
selves  proud  under  the  leadership  of 
Russell  H.  Smith. 


Gary  Festival 

Hammond  (Ind.)  Hirh  School  is  al¬ 
ways  right  on.  the  Job  when  It  comes 
to  any  sort  of  musical  eventa  On 
April  21  several  groups  took  part  in  the 
annual  music  festival  held  in  Gary. 
The  Girls'  Glee  Club  presented  Schu¬ 
mann's  "Moonlight”  with  violin  obli¬ 
gato;  the  Choral  Club  and  Boys'  En¬ 
semble  also  participated  in  the  program 
and  fifty  Hammond  students  Joined  in 
the  main  feature,  the  Massed  Chorus. 


Take  Ensemble  Event 

This  is  the  trio  that  did  Cleveland 
Heights  (Ohio)  High  School  proud  at 
the  National  Contest  at  Marlon  last 
year,  winning  a  first  division  berth  in 
the  miscellaneous  ensembles  event.  It 
is  composed  of  Gladys  Stevens,  piano; 


.w. 

T 

;  • 

Bob  Carbaugh,  violin;  and  Carol  Jones, 
flute. 

Cleveland  Heights,  with  Mark  E. 
Hindsley  in  charge  of  the  instrumental 
music  department,  has  a  right  to  be 
proud  of  its  record  in  the  National  last 
year  for  it  also  placed  a  woodwind 
quintet  and  a  brass  quartet  in  the  first 
dtvision  and  a  horn  quartet  and  clarinet 
quartet  in  the  second  group. 


Mr.  Jones  Goes  In  for  Jazz 

“The  Jollies"  was  no  name  for  it — 
we  mean  the  simply  swell  program 
which  was  put  on  by  the  students  of 
North  High  School,  Des  Moines,  la., 
late  in  April.  It  was  under  the  direction 
of  Mr.  Raymond  W.  Jones,  North's  own 
“old  Maestro"  who  directed  a  snappy 
2S-piece  Jass  orchestra.  Dancing,  sing¬ 
ing  and  comedy  skits  exploited  a  wide 
variety  of  talent  and  there  was  a  nov¬ 
elty  duet  by  Gladys  Miller  and  Olive 
Coyle,  a  musical  reading  by  Margaret 
Hardy,  a  banjo  band  composed  of  Bob 
Trotter,  Henry  Pries,  and  Dave  Bern¬ 
stein.  Sylvia  Emanuel,  Rita  Cox  and 
John  Talt  shared  the  honors  at  the 
Plano. 


Talented  Guests 

Withrow  High  School,  Cincinnati,  O., 
had  another  of  their  well  known  musi¬ 
cal  assemblies  last  month  in  which  Mr. 
Egidlo  Villani,  Miss  Roxanna  Penny- 
wltt  and  Miss  Josephine  Heyman, 
friends  of  Mr.  Joseph  Surdo,  were  fea¬ 
tured.  Mr.  Villani  played  violin  and 
mandolin  solos.  Miss  Pennywitt  sang, 
and  Miss  Heyman  played  the  piano. 


0 
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THEY  TOOK  THE  PRIZE 

The  members  of  St.  Mary’s  Parochial  Sdtool  Band  of  Boston,  Mass.,  did  themselves 
prostd  in  the  recent  Parochial  School  Conteu  held  there,  carrying  o9  the  firu  prize 
for  boys  and  the  second  prise  for  girls.  The  band  is  under  the  supervision  of  Rev. 
E.  J.  Burke  and  the  leader  is  Mr.  Joseph  Burke. 


Texas  Star 


With  his  alto  clarinet, 
M.  P.  Miroir,  Jr.,  won 
his  way  to  a  first  place 
at  the  Elastem  Texas 
Contest  at  Waxahachie 
last  year.  He  hails  from 
Texarkana  and  played 
with  the  Texarkana 
High  School  Band  wh!ch 
was  then  under  the  di¬ 
rection  of  Joe  Berry¬ 
man,  now  of  Edinburg, 
Texas.  The  Texarkana 
organisation,  you  will 
recall,  won  first  place  In 
Class  B  in  the  Waxa¬ 
hachie  event. 


Musical  Merrymaking 

Assembling  the  outstanding  numbers 
presented  at  various  class  parties,  re¬ 
ceptions  and  assemblies  during  the 
year,  the  Traffic  Squad  of  the  Wilming¬ 
ton  (Del.)  High  School  put  on  a  gala 
entertainment  one  night  recently.  The 
orchestra  opened  the  program  with 
Sousa's  “Semper  Fidelis”  and  later 
played  a  selection  from  Luders’  “Wood¬ 
land."  Other  musical  numbers  were 
piano  solos  by  John  Bennet  and  Thomas 
Smith,  violin  selection  by  Edmund 
Mayo,  and  a  saxophone  novelty  by 
Robert  Nock.  Accompanists  for  the 
vocal  and  dancing  numbers  Included 
Lacina  Crossan,  Rebecca  Tanser,  Irene 
Fish,  and  Betty  Hall. 


Connersville  **Shows  Off** 

In  celebration  of  Natioi\al  Music 
Week  and  with  the  idea  of  demonstrat¬ 
ing  to  the  public  how  much  they  have 
accomplished  this  year,  the  music  de¬ 
partment  of  the  Connersville  (Ind.) 
High  School  presented  a  concert  early 
this  month.  The  band,  orchestra  and 
CThaminade  club  all  participated  under 
the  supervision  of  Mr.  Emerson  J. 
Boroughs.  A  special  Invitation  was  ex¬ 
tended  to  the  parents  with  the  hope  of 
impressing  upon  them  Just  what  an  ac¬ 
tive  and  important  part  these  organi¬ 
sations  play  in  the  school. 


Band  Veterans 

This  is  Muriel  Schoen 
of  La  Grange,  Ill.,  and 
right  here  we  pause  to 
lament  that  the  equally 
nice  picture  we  have  of 
her  sister,  Lrf>is,  is  tinted 
and  therefore  not  suit¬ 
able  for  reproduction. 

Both  the  girls  have 
played  in  the  Nasareth 
Academy  Band  since  it 
was  organised  in  1931 
and  they  now  hold  the 
solo  saxophone  and  clar¬ 
inet  chairs.  Last  year 
they  took  part  in  the 
Class  B  solo  contests 
and  both  were  rewarded  with  third 
places,  Muriel  in  the  saxophone  event 
and  Lois  in  the  clarinet  contest. 
- 


WISCONSIN  WINNERS 

Here  are  the  boys  and  girls  who  represent  Blade  River  Falls,  Wis.,  and  last  year 
their  orchestra  captured  first  honors  in  Class  D.  They  are  dirked  by  Verna  Keefe 
and  they  already  have  a  number  of  worthy  achievements  to  their  credit  this  year. 
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Tmke  m  look  at  one  of  the  first  State  winners,  the  V^parciso  High  School  Band  sahich 
recently  took  first  honors  in  Class  B  in  the  Indiana  Contest,  held  at  La  Porte  on  May 
5  and  6.  Their  next  object  is  the  National  at  Evanston  and  the  members  are  busy 
polishing  up  for  it  under  the  direction  of  August  Bucci  svho  hat  led  the  organisation 
through  three  progressive  and  successful  years  during  tekich  they  have  scon  a  first 
place  in  Class  D  and  a  first  and  a  third  in  Class  C  in  the  State  Contests 


Solo  Start 

Hornell  (N.  T.)  Junior-Senior  High 
School  waa  well  represented  in  the  eolo 
contests  held  at  Watkins,  N.  T.  on  April 
29  with  twelve  members  entered  in  the 
various  events.  They  were:  sousa- 
phones,  Robert  Moore,  LrfiShure  Mike, 
L«on  Saylor,  Arthur  Sauerbier;  trom¬ 
bone,  Arnold  Tenclund;  cornet,  Oeorffe 
DeJonvhe;  clarinets,  John  McOrosso, 
Robert  Hartford;  alto  saxophone. 
Prank  Stachow;  baritones,  Nicholas 
Colamarino,  Lieland  Brands;  xylophone, 
Francis  Loree. 

As  we  went  to  press  Hornell  was  in 
the  midst  of  preparations  for  annuai 
Junior  Day,  to  be  held  on  May  12,  be- 
Cinnins  with  an  assembly  program  in 


the  morninc,  a  parade  through  the 
main  streets  at  noon  and  the  annual 
Junior  Prom  in  the  evening.  Quite  a 
day! 


Theitll  Get  There! 

The  Hammond  (Ind.)  High  School  is 
making  no  mistake  about  getting  its 
band  to  the  contests  and  for  that  rea¬ 
son  the  band  and  orchestra  co-operated 
to  give  a  concert  recently  with  the 
proceeds  going  to  the  transportation 
fund.  Both  played  contest  .  numbers 
and  the  winners  in  the  district  soio 
contest,  Mary  Dugan,  Adele  Modjeska, 
Robert  Childs,  William  Blackman, 
Robert  Work,  Lee  Hickman  and  Vir¬ 
ginia  Volkman,  offered  solo  numbers. 


Drums  and  Bugles! 

From  Northeast  High  School,  Kansas 
City,  Mo.,  comes  word  of  the  splendii 
progress  which  has  been  made  by  the 
drum  and  bugle  corps.  This  group  is 
not  intended  to  take  the  place  of  the 
band  in  any  respect  but  Sergeant  Healy 
plans  to  have  a  bugler  in  each  com¬ 
pany.  The  R.  O.  T.  C.’a  big  momeat, 
of  course,  is  the  government  inspec¬ 
tion. 


Symphonies  for  Summer 

Summer's  already  in  the  air— or,  at 
least,  summer  plans  are.  A  large  part 
of  the  activities  of  the  Summer  Recrea¬ 
tion  League  of  Flint,  Mich.,  are  takes 
care  of  in  the  schools  there  and  provi¬ 
sions  are  being  made  for  three  orches¬ 
tras.  One  will  be  at  South  Junior  High 
under  the  direction  of  Edmund  Alubo- 
wics,  another  at  Haskell  with  Fred 
Molke  directing,  and  the  third  at  Ber- 
ston  with  Clifford  Hughes  as  leader. 
Looks  as  though  those  Flint  musicians 
will  have  a  busy  time  of  it. 


Gold  Star  Musicians 

There  are  a  lot  of  gold  stars  flashing 
around  Stockton  (Cal.)  High  School 
these  days.  The  students  who  partlet- 
pated  in  the  “Big  Broadcast”  in  San 
Francisco  on  March  25  were  recently 
awarded  certificates  of  membership 
in  the  KFRC  Junior  Artists’  Booster 
Club.  A  gold  star  waa  attached  to 
each  certificate,  signifying  one  ap¬ 
pearance  over  a  radio  hook-up. 

Another  sensation  at  Stockton  was 
the  Easter  program  for  the  students 
and  townspeople  in  which  Kenneth 
Spencer,  famous  negro  baritone,  ap- 
I>eared. 


SoiM  Twirling! 

Drum  majors  of  the  schools  which 
had  the  oppor.tunity  of  hearing  the  Uni¬ 
versity  of  Minnesota  Band  during  its 
spring  concert  tour  have  probably  been 
putting  in  the  last  few  weeks  trying 
to  imitate  some  of  the  feats  of  the  All- 
American  drum  major  of  the  (Jopher 
organisation,  George  Aagard,  who  ac¬ 
complishes  among  other  thingrs,  the  un¬ 
usual  trick  of  twirling  two  batons 
simultaneously.  We  think  that  would 
be  a  worthy  ambition  for  almost  any 
twirler. 


- 

FAST  GROWING  BAND 

Instrumental  msusic  is  going  ever  in  a  big  way  at  Manhasset  High  School,  Long 
Island,  N.  Y.  Last  year  Hte  membership  of  the  band  increaaed  from  twelve  to 
thirty-five  as  you  see  here  and  this  year  the  ^ogress  has  been  equally  impressive 
both  in  the  band  astd  orchestra.  Mr.  O.  L.  La^rveU  is  the  Supervisor  of  Music 

there. 


MAKING  GOOD 

Otdy  two  yean  old  but  entirely  self-supporting— that’*  the  record  of  the  Certhegei 
OIL)  High  School  Symphonic  Band.  By  means  of  public  concerts,  sponsored  by,  die 
local  merchants,  smart  uniforms  and  complete  instrumentation  have  been  secured. 
Although  it  is  in  Class  C,  the  band  has  more  than  a  hundred  members.  It  is  heard 
regularly  over  radio  station  WCAZ  and  last  year  was  rated  in  the  first  division  at 
the  East-Central  Costtest.  Lester  Stado  Munneke  is  the  director. 


FESTIVAL  HOSTS 

This  high  school  orchestra  is  one  of  the  results  of  the  four  year  instrumental  music 
program  which  has  been  in  operation  in  the  Everett,  Wash.,  schools.  Since  there 
has  been  no  Class  A  contests  in  Western  Washington  in  the  past  two  years,  the 
Everett  groups  have  had  no  opportunity  to  teU  their  abilities  in  competition  but  this 
atonth  they  are  playing  hosts  to  the  Snohomish  County  Music  Fesd^  sponsored  by 
the  Chamber  of  Commerce.  Mr.  Raymond  Howell  is  in  charge  of  the  instrumental 
program  at  Everett. 

■■  •  - 


Faculty  Follows  Students 

Westfleld  (Mass.)  High  School  has 
been  so  successful  with  the  band  and 
orchestras  which  were  organised  this 
year  that  the  faculty,  not  to  be  out¬ 
done  by  the  students,  are  considering 
forming  an  orchestra  of  their  own  next 
year.  The  teachers  have  several  tal¬ 
ented  musicians  in  their  number  and 
it  is  rumored  that  Principal  Ahernethy 
has  been  practicing  on  the  drums  and 
baa  threatened  to  take  up  the  saxo¬ 
phone.  Mr.  Morrill,  who  directs  the 
student  band,  is  of  course,  a  versatile 
musician. 

Old  Time  Tunes 

"Old  Timers"  were  the  object  of  a  re¬ 
cent  search  made  by  Mr.  Hayden  of 
the  Sanford  (Me.)  High  School  Band 
and  Orchestra  and  he  found  several 
that  more  than  looked  the  part.  They 
turned  out  very  well  and  lent  a  wel¬ 
come  variety  to  the  practice  sessions. 
Both  groups  have  had  a  busy  season 
and  participated  in  a  number  of  com¬ 
munity  events. 

In  Old  Vienna 

Vienna  in  carnival  time!  That  was 
the  spirit  of  entertainment  presented 
by  the  music  department  of  the  Natrona 
County  High  School,  Casper,  Wyo.,  re¬ 
cently.  “Pickles"  was  the  title  of  the 
lively  operetta  which  was  directed  by 
Hiss  Jessie  Mae  Andrew  of  the  music 
department.  Mr.  S.  Kelly  Walsh  di¬ 
rected  the  orchestra  which  had  been 
selected  especially  for  this  occasion. 


Banjos  to  the  Front 

Seems  to  us  we  are  hearing  a  lot 
about  banjos  lately.  Who  knows  but 
what  their  popularity  will  begin  to 
take  on  the  proportions  of  the  well  re¬ 
membered  ukelele  rage?  A  banjo  team 
made  up  of  Joseph  Morton  and  Andrew 
Spiker  were  featured  in  the  diversion 
provided  for  a  recent  Parent-Teacher 
Association  meeting  at  Central  High 
School,  Lonaconlng,  Md.,  and  'tis  said 
they  made  quite  a  hit. 

Band  Business 

The  Lincoln  (Neb.)  High  School  Band 
did  a  great  Job  of  “glad-handing"  re¬ 
cently  when  it  was  delegated  to  greet 
the  groups  of  school  children  from  the 
cities  and  towns  of  Auburn,  Avoca, 
Falls  City,  Howe,  Johnson,  Julian,  Ne¬ 
braska  City,  Nehawka,  Otoe,  Paul, 
Peru,  Stella,  Union,  Verdon,  and  Weep¬ 
ing  Water  and  escort  them  to  the  State 
Capitol. 

This  is  Just  one  of  the  many  Jobs 
that  occupy  the  time  of  the  Lincoln 
musicians.  Recently  the  girls’  string 
quartet  presented  a  program  at  a 
banquet  in  the  Cornhusker  Hotel.  The 
menvbers  of  the  quartet  are:  Marjorie 
Smith,  violin;  Margaret  Baker,  violin; 
Vera  Wekesser,  cello  and  Evelyn 
Caress,  viola.  Then  there  wss  the 
meeting  of  the  Home  Economics  Club 
at  which  Leonard  Williams  gave  some 
accordian  selections;  Oeorge  Davis  and 
a  girls’  trio  composed  of  Margaret 
Newcomer,  Elisabeth  Van  Horne  and 
Helen  Betty  Brehm  sang  and  James 
Miiler  entertained  on  the  xylophone. 


'UlA... 

WHILE  YOU  ARE  IN 

GtlACOUy^ 


Bvery  “sdiool 
musician  of  Hie 
strings”  knows 
Lewis,  famous 
for  tee  violina. 
We  urge  you 
all  to  come  see 
vs  while  in 
Chicago  for  the 
National  Con¬ 
tests  and  the 
Worid’s  Fair. 


FREE 


Next  best  to  actually  inq>ecting  our  com¬ 
plete  stock  and  visiting  a  “re^  violin  re¬ 
pair  shop  is  a  Journey  throi^fa  this  M-pa^ 
catalog  at  stringed  instruments  and  acces¬ 
sories.  Its  rich  exhibit  of  new  and  helpful 
things,  all  beautifully  illustrated,  desolbed 
and  attractively  priced,  will  be  a  never  end¬ 
ing  source  at  pleasure  and  beneflt  to  you. 
It  is  sent— free— but  only  to  striim  mqsidans 
and  srimol  music  instructors.  The  coupon 
below  is  for  your  convenience.  Fill  it  in, 
and  mail  it  today. 


KUSg 


A  full  line  of  those  wonderful  King  band 
instruments;  comets,  trampets,  trombones, 
flutes,  dArinets,  and  all  the  rest,  is  here  for 
your  personal  inm^on  and  test.  By  all 
means  SEE  this  WONDERFUL  display. 


Gibson 


^  guitars  and 
mandolins  is  Gibson.  There  is  nothing  bet¬ 
tor.  You’d  like  to  examine  and  try  out  one 
of  these  superb  fretted  instruments. 

The  House  of  Lewis  boasts  more  — 

than  40  years’  experience  in 
serving  profesrional 
string  mnsiciaas.  ^  arO  V 

k  “  ' 


WM.  g.  Lawn  AMD  acnr, 

Mr  a.  WMssh  Ava.  CUsMa 


Wtthsat  tangstlag  aw  la  say  war.  pisass 
m  tiss  estalas  sf  itrlaaad  mwemwals 
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TODAYS  REDUCED  PURSE 


. .  for  even  the  ’poor'  boy  and  girl  are  able  to  own  a  good 
instrument,  with  a  small  investment.” 

That  was  soundly  true  when  Mr.  Fouts,  Mstsic  Supervisor  of 
Rialto,  Calif,  wrote  it  in  a  letter  about  Pan-American  instru¬ 
ments  several  months  ago.  Since  then  Pan-American  models  have 
been  substantially  improved.  The  instrument  you  want — perhaps 
have  been  looking  at,  admiring,  wishing  for,  —  is  a  better  buy 
today,  even  at  the  old  price.  But  Pan-American  prices  have  jstst 
been  reduced.  Popular  models  are  as  much  as  to  $iyoo 

cheaper  now,  than  diey  were  just  a  few  weeks  ag^  Likely,  that 
very  instrument  you  want  is  now  reduced  in  price. 


NEW  MODELS  .  .  . 
NEW  IMPROVEMENTS 


And  when  you  go  back  to  the  moiic  store  again,  you  may 
find  that  "yearr  iustrmmtmS"  has  some  nice  impnptmtmu, 
and  ycsTU  ummt  it  mil  tbs  mmrt.  Some  of  these  imptOTe- 
ments  are  inrisible  to  the  eye;  fmml  qmmlitj,  bmlamtt,  ptr- 
fsrmmutt.  Others  yon  will  notice  at  once;  new  trsmbl*. 
pres/ comet  and  trumpet  special  trombone  thtamb 
rtU,  clarinet  and  alto  sax’  tmmimg  dtvkts,  new  high  E  mud 
P  fsrktd  ktyiug  on  the  altOL  tenor  and  baritone.  If  *'ysmr 
mitreaamf"  isn’t  mentioned  here,  don’t  think  it  has  been 
slighted.  It  hmt  btem  improved,  too.  And  you’ll  love  it. 

So  jso,  ri^t  away,  to  SM  roar  local  anuk  ikalcr  sad  die  acw  Pan* 
Aatancaas,  acw  atoaala,  a«w  f»rfa<W>r»pw.  Or  scad  tha  coapoa  for 
diis  braad  oermpotkm  tditiou  of  the  P.-A.  cualog.  We'll  cell  you  all 
about  pcicca,  ttade-ias,  eosy  trrwu.  Scad  coopou  ssday  sure. 
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Evanston  Girds 
for  the  National 
School  Band 

Contest 

(Continued  from  iiaae  19) 

4.  Send  registration  fee  of  one  dol¬ 
lar  per  band  member  to  A.  R.  McAlUa- 
ter.  Pres.,  N.  S.  B.  A.,  Joliet,  Illinois. 

5.  Fill  out  regular  registratloi 
cards  for  each  event. 

6.  Each  soloist  must  fill  out  regu¬ 
lar  card  and  mail  to  above  address 
with  fee. 

7.  Bach  ensemble  must  (ill  out  card 
entering  names  of  all  members  on 
back,  and  mail  to*  above  address  with 
fee. 

8.  Mail  list  of  members  arranged 
in  pairs  as  they  desire  to  be  lodged 
to  above  address. 

9.  Elntrance  into  national  contest 
is  on  the  basis  of  National  classiflea- 
tion,  not  State. 

10.  The  pro  rata  basis  for  ente^ 
ing  is  one  for  each  10  entered  in  state. 

The  Host  City  Will  Furnish 

1.  Lodging  in  private  homes  sad 
breakfasts,  free.  Noon  and  evening 
meals  to  be  provided  at  reduced  rates 
Contestants  will  purchase  meal  tick¬ 
ets  from  their  local  sponsor  on  a^ 
rival. 

2.  A  band  headquarters  room.  11 
this  is  not  large  enough  for  rehearssl 
purposes,  rehearsals  will  be  sched¬ 
uled  in  a  suitable  room. 

t.  Transportation  of  band  and  bag¬ 
gage  from  Evanston  depot  to  band 
headquarters  and  return,  and  individ¬ 
uals  to  their  lodgings  the  first  tlma 
*4.  A  local  sponsor  who  will  be  Is 
attendance  or  on  call  at  all  times. 

5.  Elntertainment,  transportstka 
facilities  for  visiting  World’s  Ftdr, 
etc.,  to  be  announced  later. 

6.  Lodging  accommodations  will  be 
available  Wednesday  evening  for  con¬ 
testants  using  same,  and  will  be  fir 
nished  for  the  period  of  the  contest 
only. 

At  the  Contest 

Bach  band  is  allowed  thirty  minoUs 
from  the  time  they  are  given  the  stage 
for  their  entire  performance.  Dnrlsf 
this  time  they  must; 

1.  Set  the  stage.  2.  Play  a  wannlai 
up  march  of  the  quick-step  type  (w 
other  type  of  composition  may  be  eab- 
stituted).  S.  Play  the  required  natloall 
number.  4.  Play  their  selected  nna- 
ber. 

They  must  also: 

a.  Perform  in  Sight  Reading  Test 


Chicago  Bound! 

Whether  they  can  qualify  for  the 
Evanston  Contest  or  not,  some  of  the 
California  musicians  are  determined 
not  to  miss  the  World’s  Fair.  They 
are  beinr  siven  an  opportunity  to  earn 
a  trip  to  Chicaso  as  members  of  a  band 
of  musicians  from  the  various  hish 
schools  in  California  which  will  lead 
the  musical  prorritm  for  the  celebra¬ 
tion  of  “California  Day”  at  the  Cen¬ 
tury  of  Procress  on  July  7,  according 
to  an  item  we  spied  recently  in  a 
California  publication. 


The  Girle  WoiCt  Get  Left 

Some  of  the  cirls  around  the  West- 
Held  (Mass.)  Hlch  School  felt  they  were 
beinr  left  out  of  thinss  when  the  new 
band  was  organised  there  this  year  so 
they  suscested  to  the  director,  Mr. 
Morrill,  that  a  busloi  Afo  tind  drum 
corps  be  formed.  The  boy  buslers 
wanted  to  set  In  on  the  project  too 
and  they  volunteered  their  assistance 
with  the  result  that  a  corps  of  some 
hundred  members  is  developing— one 
that  is  calculated  to  make  people  sit 
up  and  take  notice. 


Some  Symphony! 

A  feature  of  the  All-Southwestern 
Music  Conference  held  at  Sprlngfleld, 
Mo.,  was  the  200  piece  symphony  or¬ 
chestra  made  up  of  young  musicians 
from  all  parts  of  the  district.  Ponca 
City  (Okla.)  High  School  sent  ten  mem¬ 
bers  of  their  orchestra:  Lenora  Whitely, 
Thelma  Isaacs,  Kathryn  Schlsler, 
Kathryn  McCloud,  Elisabeth  McNeese, 
Aubrey  Isaacs,  Pauline  Ulin,  Mildred 
Tount,  Ruby  Reynolds,  and  James  Van 
I>yke.  Their  director,  Mr.  L.  C.  Peters, 
was  in  charge  of  the  viola  rehearsals 
for  the  event. 


Now!  May  We  Meet  You  ^ 

Face  to  Face 

Since  we  announced  onr  famons  Lyons  Rental  Plan  in  this  magasine,  we 
have  had  correspondence  with  Bandmasters  and  Ordiestra  Directors  in 
every  state  in  the  U.  S.A.  Now  we  want  to  meet  yon,  personally,  while 
yon  are  in  Chicago  for  the  two  great  National  Contests.  Visit  onr  store; 
examine  onr  rental  insimments;  learn  more  of  the  plan  that  is  saving 
and  improving  school  bands  and  orchestras  everywhere. 

We*ll  Fix  Your  Instrument 

Last  minute  accidents  wiU  happen.  Onr  highly  experienced  Repair 
Department  will  make  minor  repairs  free,  for  contestants.  FnU  line  of 
accessories.  Onr  More  is  easy  to  find.  Visit  ns. 


Lyons  Band  Instrument  Co. 

In  the  State-Lake  Building,  17  West  Lake  Street,  Chicago 

C  L.  McCREERY  .  G.  B.  VanNESS  .  WILLIAM  LYONS  .  HOWARD  LYONS 


m 


b.  Participate  in  parade  and 
massed  band  performance. 

e.  They  may  compete  In  the  march¬ 
ing  contest  for  their  respective  class. 
This  ts  elective. 

d.  Eligible  soloists  and  ensembles 
may  compete  in  their  respective 
classes. 

Other  Inlormation 

Bands  wishing  to  make  an  Individ¬ 
ual  appearance  at  the  Century  of 
Progress  may  do  so  at  a  time  which 
does  not  conflict  with  their  contest 
program  by  applying  to  Joe  E.  Maddy, 
Box  386,  Ann  Arbor^  Michigan,  who 
has  charge  of  programming  all  educa¬ 
tional  music,  for  information  and 
registration  sheets. 

Bands  will  tune  in  their  respective 
headquarters.  They  will  then  pro¬ 
ceed  to  tuning  room  in  same  building 
as  contest,  which  they  may  occupy  30 
minutes  preceding  their  appearance. 
They  will  enter  the  auditorium  at  the 
rear  of  the  stage. 

For  further  information  regarding 
local  arrangements,  write  to  H.  D. 
Bent,  General  Chairman,  Local  Com- 
ndttee.  National  Band  Contest,  Evans¬ 
ton,  Illinois. 

Deadline  for  Entries — May  25. 
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NOW  FOIL  THE  BIG 
NATIONAL  CONTESTS 

WinwiUi  an  □  LD5 


^  What  is  it  about  an  Olds  instrument  that  gives  it  that  contest  wmmimg  quality? 
Is  it  some  secrm  trick  of  design?  No!  It  is  just  a  bettor  inMmment,  so  much  better 
that  your  tone  is  better,  your  technique  is  accelerated,  yon  play  with  greater  ease  and 
confidence.  Yonr  uhole  performance  is  noticeably  improv^ 

Henry  Pearson,  trombonist  of  Lane  Tech*,  and  Marco  Carlncci,  trumpeter  of  Lake 
View  High,  Chicago,  won  FirM  Division  places,  playing  their  Olds  in  the  Solo  Con- 
(U:.  tt  come  to  EvanMon  for  the  National’,  be  sure  to  hear  these 


I 


The  School  Musician  for  May,  1933 


Of  ooune,  not.  It  Jiwt  dome.  Yet,  bow  nutny  boys  and  firls  in  acboid  music 

are  dotn#  that  very  (Mm  rifbt  now.  Tbey’re  trylnc  to  “drive"  oid  “pita"  imetrtmemtt,  in  a 

fast  race  tor  musicai  acbierement. 

Saddest  of  ali,  tboae  boys  and  firls  wbo  are  lappimp  behind,  faiUnp,  always  blame  (bem- 

seiees.  no  tnmeie  in  von  .  .  .  sMist  be  tone-deaf  .  .  .  hopelete,"  they  are  told— and 

oftcsi  they  bare  more  talent  tban  some  wbo  are  posstao  them  bp.  ETen  an  artist  can’t  play  a 
faulty  Instrument,  mmeh  leer  an  amateur. 

If  you  are  not  profreaslnc  rapidly,  tn  a  Martin.  Tbe  eas|r  blowinp,  ehromatia  oeenracp, 
and  nahtraUp  beantifti  tone  of  tbcM  Sanderaft  instruments  are  tbe  difference  between  tbe 
“pine  hott"  and  Twenty  Orand.  A  Martin  will  diecover,  releaee,  and  amplify  wbaterer  talent 
you  iMTe,  and  make  jrou  a  seiaains  mnaieian. 

Below  Is  shown  tbe  new  Martin  Imperial  Trumpet,  new  favorite  of  leadinf  professionals. 
ideal  for  the  advemeed  echool  mneieian.  Send  for  free  deeeriptive  literature,  biMutifully  illuB- 
trated,  on  tbis  remaHtoMe  instrument,  or  tbe  Martin  Imperial  Trombone,  SaxoidMme,  or  other 
Handcraft  instruments.  Ho  oblipation.  Send  tbe  coupon  or  a  poetal.  Do  this  today. 

Vieit  Vt  in  Ditptmy  Rooms  11  and  12  at  Patten  Gym,  Evtmtton 


Martin  Band  Inst.  Co. 

ELKHART,  INDIANA 


MADE 

IN 

AMERICA 

BY  A 

M  E 

RICANS 

Mortis  BsaS  Inst.  Co. 

Ml  Hwtls  BoMIss.  Elkhart  laSlaaa 

OoatkoMa:  WlUma  abllsattas  la  onr  way.  piMM  Mnd 
llhittrata^  dsaeripUr*  UUnUars  «a  Um  lliitin  (check  which) 
TraaisU.  (j.  Ceract  Q.  Twbear  Q,  Bom  Q 

Msatloa  tay  oUmt  lastmnwat  . 

Nua*  . 

Addran  . . . . . 

Tswa  .  nuu  . 

Dlraelot  or  tsochsr  . 


Catching 

the 

Composer’s 

Mood 

(Cootinued  from  page  7) 

injected  into  a  performance  before  it 
can  become  a  thing  of  artistic  beauty. 

Too  often  a  director  chooses  the 
most  technically  difficult  numbers  on 
the  prescribed  list  and  then  spends 
most  of  his  time  perfecting  a  technk 
sufficient  for  their  performance  and 
leaves  the  vital  matter  of  interpreta¬ 
tion  largely  to  guess  work.  It  is 
much  as  though  an  actor  merely  mem¬ 
orised  his  lines  word  by  word  without 
any  reference  to  their  meaning  and 
gave  no  study  to  the  proper  Inflectkm 
of  the  voice  or  the  subtle  shadings, 
pauses,  etc.,  which  would  serve  to 
project  the  full  meaning  of  the  text 

There  is  not  an  allegro  in  any  ove^ 
ture  of  Weber,  Mendelssohn,  Wagner 
or  any  other  classical  composer  (with 
the  exception  of  Moxart  and  a  few 
other  of  the  earlier  composers)  whldi 
does  not  require  many  changes  from 
the  main  tempo — to  properly  dis¬ 
tinguish  between  that  which  is  purely 
rhythmical  and  that  which  is  emotioi- 
-ally  sentimental.  This  is  quite'equally 
true  of  all  other  forms  of  pretentioui 
music  whether  symphony,  tone  poem, 
or  rhapsody.  Tempo  marks  are 
merely  suggestive  of  the  main  tempo 
but  too  many  conductors  adhere  to 
them  slavishly  throughout  a  move¬ 
ment  instead  of  attempting,  by  a  care¬ 
ful  and  sincere  study  and  analysis  of 
the  contrasting  melodies,  to  arrive  at 
the  proper  tempi. 

Richard  Wagner,  who  was  a  dis¬ 
tinguished  conductor  as  well  as  com¬ 
poser,  has  written  that  “the  rigkt 
comprehension  of  the  melos  (melody 
in  all  its  aspects)  is  the  sole  guide  tt 
the  right  tempo;  these  two  things  tr* 
inseparable:  the  one  implies  oed 
qualifies  the  other."  In  referring  ts 
some  of  the  conductors  of  his  day  ks 
said, — “These  people  seem  to  look  sy 
on  music  as  a  singularly  abstract  sort 
of  thing,  an  amalgam  of  grammar, 
arithmetic  and  digital  gymnastka; 
they  may  be  able  to  teach  in  a  school 
of  music,  but  it  does  not  follow  from 
this  that  they  will  be  able  to  put  Itfs 
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A 

Pre-Contest 

Lesson 

for 

Trumpeters 

(Gntinued  from  page  13) 

it  worthy  of  repeating  in  greater  de¬ 
tail  By  using  a  soft  articulation, 
pronouncing  the  syllable  “DAH"  and 
being  extremely  parUcular  that  the 
flow  of  air  continues  in  an  even 
stream,  you  will  get  the  desired  re- 
«nlt  The  tongue  is  placed  flatly  on 
the  roof  of  the  mouth  immediately 
back  of  the  teeth  but  it  is  not  to  be 
pressed  tightly.  The  slight  extra  Im- 
pnlte  that  “DAH”  gives  you  will  start 
the  tone  in  a  soft  legato  manner  that 
will  in  no  way  offend  the  ear  and  at 
the  same  time  present  no  mechanical 
difficulties  to  the  player. 

Consider  the  flrst  two  phrases  in 
The  Lost  Chord. 

Bach  phrase  should  be  played  ex- 
wtly  like  a  sustained  tone  so  far  as 
the  breathing  and  the  lips  are  con¬ 
cerned.  By  the  addiUon  of  the  tongue 
pronouncing  "DAH”  each  tone  is  dis- 


Look  for  this  foes  st  ths  Notional 

Bond  Contsst.  It  bslongt  to  W.  W, 
Wagner. 

tlnguished  in  the  desired  legato 
manner. 

I  thoroughly  agree  with  Professor 
Giddlngs  that  the  tongue  is  worked 
entirely  too  hard.  It  is  to  be  re¬ 
membered  that  anything  can  be  over¬ 
done  and  that  music  ceases  to  be  any¬ 
thing  but  noise  unless  It  is  pleasing 
to  the  ear. 

In  closing  I  would  like  to  say  that  I 
plan  on  being  in  Ehranston  daring  the 
National  Contest  and  would  very  much 
like  to  meet  all  of  you  personally  who 
are  readers  of  this  page.  The  School 
Musician  will  doubUess  have  a  promi¬ 
nent  desk  at  Patten  gymnasium  and 
if  you  will  call  there  I  am  sure  that 
they  will  be  glad  to  tell  you  Just 
where  I  am  at  the  moment.  ’Till  then, 
au  revolr. 

Employer — John,  you  were  brought 
home  drunk  last  night.  How  do  peo¬ 
ple  know  where  you-  live? 

Butler — I  always  carry  some  of  your 
visiting  cards  on  me,  sir. — London  Tit- 
Bits. 


and  soul  into  a  musical  performance.” 

Johannes  Brahms  was  asked  by  a 
Boted  conductor  whether  the  metro¬ 
nome  marks  in  one  of  his  composi¬ 
tions  should  be  strictly  observed.  In 
reply  be  wrote:  “Well,  Just  as  with  all 
other  music,  I  think  that  here  the 
metronome  is  of  no  value.  As  far  as 
my  experience  goes,  everybody  has 
sooner  or  later  withdrawn  his  metro¬ 
nome  marks.  Those  which  can  be 
found  in  my  works  were  put  there  be¬ 
cause  good  friends  had  talked  me  into 
putting  them  there,  but  I  have  never 
believed  that  my  blood  and  a  mechan¬ 
ical  instrument  go  well  together.  The 
so-called  ‘elastic’  tempo  is  moreover 
not  a  new  invention.  ‘Con  discresione’ 
(with  discretion)  should  be  added  to 
that  as  to  many  other  things.  Is  this 
an  answer?  I  know  no  better  one; 
but  what  I  do  know  is  that  I  Indicate 
(without  figures)  my  tempi,  modestly 
to  be  sure,  but  with  the  greatest  care 
and  clearness.” 

Have  you  created  through  nwnths 
of  labor  a  perfect  technical  ensemble 
for  the  presentation  of  your  contest 
numbers?  Then  strive  earnestly  to 
infuse  it  with  the  invigorating  breath 
of  life  so  that  It  may  become  trans¬ 
formed  into  living  Music. 


F<MI  three  senenUioiu  back  the  Ped- 
lera  have  been  famous  for  woodwind 
instruments.  The  Covertupe  Clari¬ 
net  is  an  eadusive  Pedler  achieve¬ 
ment.  With  it  you  can  execute 
faster,  surer,  set  better  tone.  If  a  bevinner. 
you  will  advance  twice  as  rapidly  with  the 
Covertvpe;  if  an  advanced  student,  your 
execntkm  will  speed  up,  and  your  tone  will 
improve.  Desired  particularly  for  the 
school  musician  and  the  professional  who 
douMes,  the  Covertype  has  become  a  national 
favorite. 

Clarinetists,  and  Directors  too,  are  arced 
to  see  and  try  out  the  Covertype  Clarinet 
while  in  Chlceco  for  the  National  Contests. 
(Exhibition  Room  No.  It.  Patten  Gym.)  If 
you  do  not  plan  to  be  there,  mall  the  cou- 
oon  below  for  comnlete  information  about 
Pedler  woodwinds.  No  oUlcation.  Send  now. 

Made  in  America 
By  Americans  for  Americans 

Pedler 

WOODWINDS 


HARRY  PEDLER  &  CO. 

Dept.  S.  M.  9-32,  Elkhart,  Ind. 
Whfaoot  obliesrine  bm  in  my 


obliesrim  bm  in  My  way  pisMS 
tats  isfiwmstinn  Aont  dit  “Caesr- 
otfaw  fins  Psdhr  woodvrindti 


play  a  tune 
on  the^.^ 


It’s  much  more  entertsining  thsji  a  game.  Aod  a  perfea  rbjtbm  drill.  For  ererr 
player  must  perform  his  part,  as  tucttrsuly  as  a  metronome,  or  'W/  is  last. 
Rhythm  drills,  with  die  Tuned  Time  Bells,  leare  an  indelible  wsstrk  tf'Timt. " 

‘This  u  the  way  you  jpli^.  Take  the  small  set  of  8  Tuned  Timed  Bells,  the 
diatonic  scale  from  middle  C  to  C  above.  Each  note  is  an  rudEwadiM/ tone  bar. 
You  pats  them  out  to  eight  players.  Each  hat  a  cc^  ofdie  music— 
y<m  mnping  t» plsj—taA  a  mallet.  You  count  the  time,  and  each  pl»er  strikes 
bis  bar  whtm  his  note  appears  in  the  music  Each  bell  being  a  beaudfuU^  toned 
instrument  in  itself,  when  die  number  is  successfully  ^yed  ms  f  ttm,  the 
music  it  as  «w  playing  on  a  standard  set  of  orchestra  bells. 

For  any  group,  needing  "/rare"  pracdce,  ngmrdltss  ^ mg*  sr  txptritma,  the 
Tuned  Time  Bells  are  tbepan/of  drill  tmmsStrs.  And  it’s  so  enjoyable.  An  ideal 
“tm*’'  drill  diversion  for  t^ool  band  or  orchestra.  Equally  wonderful  trsuning 
for  the  advance  rhythm  band.  Listeners,  counting,  btmtfit  tqmmlly  wish plmym. 

Two  size  outfits:  the. 
8-bell,  and  a  20-beU 
chromadc,from  mid¬ 
dle  C  to  G,  above. 
Both  sets  are  special- 
Iv  cased  and  include 


Mills  Instrmtmr.  Four 
spttimllj  mrrangtd 
numbers  are  sup¬ 
plied  with  the  8-b«l, 
and  nine  with  the 
20-bell  set- 
Send  the  coupon 
now  for  much  asrevin- 
formadon  about  this 
new  innovadon  in 
time  study.Noob- 
ligadon,  of  course. 
Do  this  today. 


lB«ntopoiltiMhm[]StadMt  [  ]  nractar  (  ]  BavwTiMr 


Dr.  R.  S.  Rahte’s 

Giggle  Column 


Teauiher — Who  can  give  me  a  aea- 
tence  containing  the  word  inaulata? 

Smali  Boy — At  the  breakfast  table 
ma  said  to  pa:  “How  come  you  got 
insulate?" — Buffaio  Evening  News. 

“Is  the  managing  director  in?" 
“Yes.” 

“May  I  speak  to  him?*’ 

“When  he  comes  out.” 

“When  will  he  come  out?” 

“In  four  years.” — Schweiaer  lUus- 
trierte. 

A  young  wife,  wishing  to  annouace 
the  birth  of  her  first  child  to  a  frimd 
in  a  distant  city,  telegraphed: 

“Isaiah  9:8.”  Which  passage  begiss 
“For  (into  us  a  child  is  born,  unto  u 
a  son  is  given.” 

Her  friend,  not  familiar  with  the 
Scriptures,  said  to  her  husband: 

“Margaret  evidently  has  a  boy  who 
weighs  nine  pounds  and  six  ounces, 
but  why  on  earth  did  they  name  hla 
Isaiah  r* — The  Congregationalist. 

Lsindlady  (discussing  the  world’e 
troubles) — I  suppose  we  must  be  pre¬ 
pared  for  anything  these  days. 

Boarder  (eyeing  his  helping)— Tm 
— or  at  any  rate,  for  hardly  anythiag 
— Humorist. 

“I  never  knew,  until  I  got  a  car,” 
said  the  vicar,  “that  profanity  was  so 
prevalent.” 

“Why,  do  you  hear  so  much  of  it  os 
the  road,  sir?”  asked  the  parishioner. 

“Dear  me,  yes,”  replied  the  vkar. 
"Nearly  every  one  I  bump  into  swean 
dreadfully.” — Kasper,  Stockholm. 

There  are  10,000  books  on  the  life  of 
Napoleon  that  are  worthy  of  inclulei 
in  a  fairly  complete  Napoleonic  li¬ 
brary.  This  means  that  good  booki 
about  him  have  been  published  on  u 
average  of  one  every  98  hours  since 
his  death,  112  years  ago. — Collier'a 

Teacher — ^What  are  the  products  if 
the  West  Indies? 

Boy — I  don’t  know. 

Teacher — Come,  come;  where  do  yon 
get  sugar  from? 

Boy — We  borrow  it  from  the  neit 
door  neighbor. — El  Padre. 

Visitor — And  what’s  your  name, 
good  man? 

Prisoner — 9742. 

Visitor — Is  that  you  real  name? 
Prisoner — Naw,  dat’s  Just  me  P* 
name. — Iowa  Frivol. 


School  Muticum  for  Moy,  1933 


The  School  Musician  for  May,  1933 


33 


Who’s  Who 

..«> - o-. 

This  Month 

Kenneth  Malick 

Whiting,  Indiana 

Is  Elected  to  Our  Hall  of  Fame 

PICTURE  ON  FRONT  COVER 


AS  contest  time  rolls  around 
one  of  the  busiest  persons 
we  know  of  is  Kenneth  Malick 
of  Wliitlng,  Indiana.  Just  cast 
your  eye  over  his  schedule  for 
the  first  two  weeks  in  June 
when  he  will  participate  in  no 
less  than  four  of  the  National 
events — the  Band  Contest  at 
E^vanston,  the  Orchestra  Con¬ 
test  at  Elmhurst,  the  saxophone 
solo  and  saxophone  sextette 
contests  at  Elvanston. 

Kenneth  has  played  a  saxo¬ 
phone  in  the  Whiting  High 
School  band,  under  Mr.  Adam 
Lesinsky,  for  four  years  and 
now  plays  viola  in  the  orchestra 
also.  Both  these  groups  have 
qualified  for  national  competi¬ 
tion  this  year.  It  was  four 
years  ago  that  he  purchased  his 
first  musical  instrument,  a  saxo¬ 
phone,  with  money  earned  as  a 
publisher’s  branch  agent  and  it 
has  brought  him  a  host  of  in¬ 
teresting  experiences  and  many 
honors.  In  the  summer  of  1930, 
as  a  soloist  with  Father  Lach’s 
Immaculate  Conception  Band, 
he  went  on  a  tour  of  the  East, 
playing  in  a  concert  for  Presi¬ 
dent  Hoover  and  visiting  such 
cities  as  New  York,  Phila¬ 
delphia,  Trenton,  Bridgeport, 
Pittsburgh,  Cleveland,  Detroit, 
Toledo  and  Akron. 

Last  year  he  entered  the 
State  Contest  in  the  saxophone 


solo  event  and  tied  for  first 
place,  later  ranking  in  the  first 
division  in  the  National.  He 
also  played  alto  saxophone  in 
his  school’s  saxophone  sextette 
which  won  a  first  in  the  State 
Contest  and  placed  in  the  sec¬ 
ond  division  at  the  National  at 
Marion. 

This  year  he  seems  to  be  well 
on  his  way  to  repeat  his  former 
triumphs  for  he  has  already 
won  a  first  in  the  State  solo 
event  and  the  sextette  also 
placed  first  again. 

Recently  Kenneth  has  taken 
up  the  clarinet  and  as  soon  as 
be  has  all  the  contests  off  his 
mind  he  plans  to  make  a  more 
intensive  study  of  this  instru¬ 
ment.  While  music  is  probably 
his  first  interest,  it  is  by  no 
means  his  only  one.  He  has 
had  a  consistently  brilliant 
scholastic  record  throughout  his 
high  school  career,  winning  his 
scholarship  “W”  every  year.  His 
other  “extra  curricular”  activi¬ 
ties  include  tennis  and  public 
speaking. 

Although  he  has  been  too 
busy  to  make  any  very  definite 
plans  for  the  future,  he  has 
entertained  the  idea  of  being  a 
musical  director  and  he  hopes 
to  continue  his  studies  along 
that  line.  Certainly  he  has 
made  a  good  start! 


Endurins 
Favorites  the 
World  Over — 


SOUSA 

COMPOSITIONS 


THE  STARS  AND  STRIPES 
FOREVER 

Band — 75e  Pull  Orcbastru— 91.1S 

Small  Orchaatra — Tic 
Piano  Solo— 50c  Piano  Dnat— 75c 

Piano,  Six  Handa— Sl.OO 

EL  CAPITAN  MARCH 

Band — 75c  Pull  Orchaatra — 11.15 

Small  Orchaatra — 75c 
Piano  Sol<^-50c  Piano  Duat — 75c 

THE  ROYAL  WELCH 
FUSILIERS  MARCH 

Band— 75c  PuB  Orchaatra  11.15 

Small  Orchaatra — 75c 
Piano  Solo— 50c  Piano  Duat— 75c 

THE  HARMONICA  WIZARD 
MARCH 

Band — 75c  Piano  Solo— 50c 

Piano  Duat  60c 


A  CENTURY  OF  PROGRESS 
MARCH 

(Dedicatad  to  Chkafo’a  1933 
Bxpoaition) 

Band— 75c  Orchaatra — 75c 

Piano  Solo— 50c 


THE  AVIATORS  MARCH 

Band — 75c  Orchaatra  75c 

Piano  Solo— 50c  Piano  Duet  60c 

KANSAS  WILD  CATS 
MARCH 

Band — 75c  Orchaatra — 75c 

Piano  Solo— 50c  Piano  Duet— dOc 

And  Many  Other  Immortal 
Sotua  Numbera  Including 

Bride-Elect  March,  King  Cotton  March, 
Manhattan  Beach  March,  Liberty  Ball 
March.  The  Paireat  at  the  Pair,  Daugh- 
tera  of  Texaa,  Handa  Acroaa  the  Sea, 
Kaeping  Step  with  the  Union,  Magna 
Charta,  Power  and  Glory,  Etc. 


Souaa  Album  for  Piano  Solo 
Price,  SI. 25 

Souaa  Four-Hand  Album 
Stirring  Piano  Dueta  Price,  $1.50 


Theodore 
Presser  ^o. 

*  Chestnut  St. 

PUBLISHERS  PhiladelphiJiy  Pa* 
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Pertinent  Factors  in 
Interpretation : 

Conducting 


(Continaed  from  pace  SS) 

out  unanimity  of  phasing  and  articu¬ 
lation.  So  particular  ia  the  great 
Dutch  conductor,  Willem  Mengelberg 
about  such  details  that  I  am  told  that 
he  has  not  only  his  own  scores  but  hb 
own  parts  with  correct  breathing,  bow¬ 
ing,  and  nuances  carefully  written  ia. 
There  should  be  no  difficulty  in  ascer¬ 
taining  the  beginning  and  end  of  each 
phrase  if  we  remember  that  a  patters 
is  set  by  the  first  one  that  is  seldoai 
broken.  In  other  words,  if  the  melody 
begins  on  the  first  beat  of  the  meas¬ 
ure,  each  succeeding  phrase  may  bs 
expected  to  commence  on  the  first  beat 
of  some  following  measure  (usually 
the  third  or  the  fifth).  But  if  it  1k- 
gins  with  an  upbeat  or  two,  each 
phrase  may  be  reasonably  expected 
to  begin  at  a  similar  place  in  the  meas¬ 
ure.  This  knowledge  will  enable  yoa 
to  correct  misprints  such  as  occur  is 
a  very  popular  edition  of  the  Nocturss 
from  Mendelssohn’s  “Midsummer 
night’s  Dream”  music  which  has  girea 
many  French  horn  soloists  a  great  deal 
of  trouble.  When  any  melody  repre¬ 
sents  a  setting  of  a  poem,  the  words 
must  be  followed  as  the  only  authentk 
guide  for  correct  phrasing.  Look  orw 
the  first  Terse  of  the  hymn  “Abide 
With  Me”  some  time  and  see  if  yoi 
will  take  breath  where  you  thought 
you  would.  All  of  my  students  upoa 
learning  the  difference  between  star 
Mto  and  legato  memorize  the  follow¬ 
ing  simple  rule  and  thereafter  correct 
most  of  their  own  mistakes  in  articala- 
tion:  “Notes  which  stand  alone  tad 
notes  which  are  slurred  to  the  note 
following  but  not  the  note  befoie 
(called  the  first  notes  of  slurs)  arc 
tongued;  notes  which  are  slurred  to 
the  preceding  note  are  not  tongued.” 

Variations  between  soft  and  load 
playing  are  always  effectlTe;  the  ia- 
troductory  4/4  section  of  the  Ricad 
orerture,  for  example,  derives  moatd 
its  interest  from  these  dynamic  ooa- 
trasts.  These  are  of  two  kinds,  “lak 
ito”  (sudden)  and  “poco  a  poea* 
(gradual).  The  overture  to  “Pct« 
Schmoll”  abounds  in  .examples  of  thi 
former  while  the  march  moveoMrt 
from  Tschaikowsky’s  Pathetique  ay** 
phony  contains  many  of  the  latter.  1 
sudden  “piano”  or  “forte”  sboaM 
■ever  be  anticipated  either  in  dyaas- 


Write  for  this 
NEW  CATALOG 


Eveiy  dnimmet  should  have  this  valuable 
book.  Just  off  the  press.  Brings  you  up  to 
date  on  the  newest  of  the  new  develop¬ 
ments  in  the  drum  world. 

A  112-pajge  deluxe  edition  in  full  colors. 
Pictures anddescribes  die  newest  in  drums, 
mallet-played  instruments,  and  accessories. 
Amazing  values  on  every  page. 

For  more  than  33  years  professionals 
have  acknowledged  that  Leedv  sets  the  pace 
in  drum  equipment.  Every  drummer  who 
prides  himseli  on  keeping  pace  with  the 
profession  will  want  this  Ixxik.  Write  for 
your  copy  TODAY. 

LEIDY  MANUFACTURING  COMPANY 


112  pages  of 
facts  for 
DRUMMERS 


Prosperity  follows  Depression 


as  Sunshine  foUows  Shadow  or  Cafan  succeeds  Storm 

Wide-awake  alert  musicians  will  se- 
cure  the  choice  jobs. 

A  good,  well-kept  instrument  is  essen- 
to 

Haynes  Silver  flutes  have  stood  pre- 
eminent  since  1888. 


Flutet  and  Piccoloe  ot  all  maket 
welcome  in  our  Repair 
Department 


WM.  S.  HAYNES 

WM.  S.^HAYNES  CO. 
_ Eft.  ISSS  _ 


Branch  Salesroom  and  Repair  Shop,  i8  West 
Fifty-flrat  St.,  New  York  City,  N.  Y. 

Main  Factory,  Salesroom  and  Repair  Shop 


108  Massachusetts  Ava. 
Boston,  Mast. 
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DEAGAN  WORLD’S  FINEST  PERCUSSION  MUSICAL  INSTRUMENTS 


Ics  or  mood  for  either  will  detract 
from  its  effect.  Crescendo  and  dimin¬ 
uendo  passages  must  be  nicely  gradu¬ 
ated  by  every  player  and  section  for 
any  over  anxiety  will  result  in  destroy¬ 
ing  the  tonal  balance.  To  assist  in 
naintaining  clarity  each  performer 
most  listen  for  the  others  keeping  in 
mind  the  function  of  his  part  in  the 
general  ensemble  and  Judging  care¬ 
fully  what  should  be  Its  relative 
strength  depending  upon  whether  it 
is  the  principal  melody,  counter-mel¬ 
ody,  bass,  motion  figure,  or  sustaining 
harmony.  As  the  function  of  his  part 
changes,  the  power  must  be  adjusted 
accordingly  as  in  the  Allegro  move¬ 
ment  of  “Peter  Schmoll”  where  the 
treble  and  bass  instruments  alternate 
in  playing  the  melody  and  accompani¬ 
ment  every  few  measures. 

Precision  in  attack  and  release  is 
another  very  important  factor  in  good 
performance.  Every  player  must  know 
the  meaning  of  these  terms  and  their 
application  to  each  passage  played. 
Especially  important  is  the  matter  of 
“release”  which  can  seldom  be  indi 
cated  by  the  baton  as  can  the  “attack” 
but  must  be  carried  in  the  players 
memory  from  the  time  of  rehearsal 
to  that  of  performance.  Long  notes 
are  almost  never  abbreviated  for  it  is 
such  a  simple  matter  foe  the  composer 
to  write  the  exact  length  he  desires. 
Be  careful  about  their  breadth,  re¬ 
membering  that  each  beat  of  a  meas¬ 
ure  lasts  until  Just  before  the  begin¬ 
ning  of  the  next  succeeding  beat. 
Shorter  notes  are  often  abbreviated 
according  to  the  style  and  character 
of  the  music.  To  do  this  correctly 
and  in  the  proper  places  requires  care¬ 
ful  Judgment  and  good  taste.  These 
curtailments  are  often  written  out  in 
the  notation  especially  by  composers 
of  the  French  school.  In  this  case,  no 
further  abbreviation  is  desirable  for 
this  would  render  each  note  much  too 
short  The  resonance  of  the  stringed 
instruments  practically  precludes  the 
possibility  of  too  extreme  staccato  but 
many  wind  sections  make  their  notes 
so  brief  that  the  pitch  becomes  indis¬ 
cernible,  producing  an  unfortunate  ef¬ 
fect  indeed. 

Every  melody  and  phrase  must  have 
its  characteristic  atmosphere  or  mood. 
Even  the  absolute  music  of  the  classic 
era  reflects  individualities  in  each  com¬ 
poser  and  we  soon  come  to  recognise 
the  spiritual  depth  of  Haendel,  the 
infectuous  humor  of  Haydn,  and  the 
•*treme  delicacy  of  Mosart.  With  the 
'Sdvent  of  program  music,  it  is  neces- 
•nry  for  the  interpreter  to  know  what 
thoughts  and  ideas  Inspired  the  com- 
Poner  of  the  work  in  hand.  To  give 
tbe  proper  atmosphere  to  “Aase’s 
Death”  or  “Valse  Triste,”  we  must 


lOO-pises  World’s  Fair  Ma¬ 
rimba  Band  makes  Us  inUial 
appearance  under  the  direc¬ 
tion  of  Clair  Omar  Mnsser. 


More  Proof  that  the  Xylophone  is 
Quickest  and  Easiest  Way  to  Musical  Happi 


mess 


From  an  untrained  group  at  boys 
and  girls,  to  a  finished  musical  or¬ 
ganisation  that  gained  the  applause  at 
the  most  exacting  music  critics— tint 
is  the  story  of  the  lOOpiece  World's 
Fair  Marimha  Band,  sponsored  hy 
J.  C.  Deagan,  Inc. 

Kothing  proves  more  conclusively 
that  the  Marimha  is  the  easiest  of 
instruments  to  play.  Always  a  popular 
solo  and  orchestral  instrument,  it  now 
offers  a  new  opportunity  to  school 


music  officials.  Why  not  a  Marimha 
Band  for  pour  sdiooll  Easily  or¬ 
ganised,  quiddy  perfected — and  sure 
to  win  the  plaudits  of  tbe  audience 
wherever  introduced! 

If  you're  a  student,  ask  us  to  prove 
to  you  that  the  Marimba  is  tbe  easiest 
and  quickest  way  to  musical  happi¬ 
ness  If  you  are  a  school  official,  ask 
for  details  of  the  big  new  develop¬ 
ment  in  the  music  world. 


J.  C.  DEAGAN,  Inc.,  6994  Deagan  Building,  Chicago,  III. 


A  New  Metal  Clarinet 


CADET 

$4500 


Boehm  System,  Complete 


A  new  clarinet  with  plenty  of  strength  and  flash — an  ideal 
outfit  for  the  school  musician.  Silver  jdated  and  peflished 
with  sturdy  key  work  in  an  up-to-date  case. 

THE  CUNDY.BETTONEY  CO.«  janudea  Plain,  Boston,  Mass. 


don  book  which  will  couviace  you  of  orac- 
dcabflity  of  our  mediod.  and  the  funda¬ 
mental  usefulneea  of  Saxette  instruction. 

frhe  Story  of  the 
Talent  Scout 

How  other  echools 
era  naing  the  'Talent 
Scout”  to  find  the 
muaicel  and  eliminate 
the  unmusical  atudant 
ia  interestingly  told  in 
oar  hookret,  with 
mnny  convincing  pic¬ 
tures.  Send  lor  yonra. 
The  Saxette  Company 
Deiawara  OUo 


Band  and  Orchestra  Directonl 
Supervisors  of  instrumental  mosicl 
Send  now  for  your  free  copy  of  my 
book. 

“How  to  Find  and  Prepare 

INSTRUMENTAL  TALENT 

for  Bands  and  Orchestras 
in  the  Lower  Qrades” 
abo  a  sample  copv  of  the  Saxette  inetruc- 

Saxette  Co.  Delawara  Ohio 
Without  obligating  me  in  any  way  plaaaemail  your  booklet.  Check  here  □  if  you  wish 
also  a  sample  copy  of  the  Saxette  mstruction  book.  Write  name  and  addraae  in  margin. 
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understand  their  places  in  the  dra¬ 
matic  action  of  “Peer  Gynt”  and 
“Kuolema."  Poetic  quotations  by  La¬ 
martine  and  Lenau  provide  the  basis 
for  Liszt’s  “Les  Preludes”  and  Strauss’ 
“Don  Juan.”  The  dramatic  contrasts 
in  the  overtures  to  “Oberon,”  "A  Mld- 
summernigbt’s  Dream,”  and  “Flying 
Dutchman”  depend  upon  the  tracing  of 
each  theme  to  its  place  in  the  story 
of  the  opera  or  drama  they  were  writ¬ 
ten  to  precede.  And  who  can  deline 
ate  the  changing  moods  of  “The 
Palms,”  ‘“rhe  Holy  City,”  and  “The 
Lost  Chord”  without  a  thorough  study 
of  their  text?  Some  so-called  business 
musicians  may  scoff  at  the  value  of 
such  knowledge,  but  the  fact  remains 
that  it  forms  the  foundation  of  the 
thrilling  interpretations  of  every  mas¬ 
ter  musician  it  has  ever  been  my  pleas¬ 
ure  to  know  or  hear. 

The  question  is  often  asked,  “How 
can  we  determine  which  effects  are  in 
good  taste  and  which  are  not?”  My 
answer  would  be,  “Those  which  are 
drawn  from  the  context  of  the  composi¬ 
tion  itself  will  be  good  in  proportion 
to  the  fidelity  with  which  this  Is  done. 
Effects  which  have  their  origin  only 
in  the  fanciful  mind  of  some  conductor 
and  are  by  him  superimposed  upon  the 
composition  are  practically  always  bad 
and  often  seem  almost  malevolent. 
Let  us  try  to  draw  from  each  composi¬ 
tion  all  the  beauty  possible,  rather 
than  to  attempt  to  fix  upon  it  mean¬ 
ings  of  which  its  composer  himself 
never  dreamt.” 


The 

HAYNES 

CLARINET 


FILLMORE 


BAND 

MUSIC 


1A  true  Haynes  product 
— on  instrument  for 
ArtisUl 

The  acme  of  metal  clar¬ 
inet  craftsmanship.  In 
size  and  shape  the  same 
as  the  best  wooden  clar¬ 
inets.  Built  of  sterling 
silver.  Two  hard  drawn 
seamless  tubes,  one 
within  the  other  with 
an  air  space  between, 
provides  the  thermos 
feature  which,  with  the 
Haynes  patented  vents, 
makes  its  possible  to 
warm  the  entire  instru¬ 
ment  from  mouthpiece 
to  bell,  easily,  evenly, 
and  almost  instandy. 
Faultless  in  tone  and 
intonation,  with  mech¬ 
anism  light,  strong, 
delicately  responsive  as 
only  Haynes  can  make  it 

Send  for  our  catalog 

WM.  S.  HAYNES  CO. 

108  Massachusetts  Ave. 
Boston,  Mass. 


SUITE  ESPAGNOLE 


By  JAMES  M.  FULTON 
A  new  Spanish  Suite  for  band  in 
four  movements.  Ehcceptional  and 
without  doubt  the  beat  from  the 
pen  of  James  M.  Fulton.  There 
are  few  suites  of  this  style  and 
csUlbre — get  your  copy  now! 
Price.  Fall  Band,  gSAUi  Parts, 
each,  Met  Ceadneter’s  Scare,  Me. 


GRAND  OPENING 


CONCERT  MARCH 
By  DUDLEY  HUNTINGTON 
An  unique  and  effective  concert 
march  for  both  indoor  and  out¬ 
door  concerts.  Many  different 
novelty  effects  may  be  attained 
with  this  number.  Medium  diffi¬ 
cult. 

Price,  PaU  Baad,  glM. 


GAME  PRESERVE 


MARCH 

By  A  L  MEYERS 

A  Very  Fine  Marchl  A  ’Thrillerl 
The  entire  first  strain  is  in  six- 
eight  metre,  while  the  trio  is 
written  in  two-four  metre.  An 
ideal  march  for  that  next  concert. 
Price,  FaU  Baad,  eSe. 


BURCO  OIL 

DOES  NOT 

STINK 


Jurt  rectntd  from  the  Prets  -  -  - 

NEW  OICHESTtA  MUSIC  aTALOG 

{Sample  Firet  Violin  Pmrit) 
Orchestra  leaders  srantinf  this  new 
booklet  of  Sample  First  V'iolin  parts 
may  hare  it  for  the  asldnt — it's  free. 
We  hare,  howerer,  divided  the  cata- 
log  into  two  parts,  one  containing 
the  easy  grade  of  ordiestra  music, 
and  the  other  the  more  dilhcolt. 
When  writing  mention  which  one 
is  wanted. 


Kind  Words 

Notwithstanding  the  general  depression 
it  is  gratifying  to  note  that  Thu  School 
Musician  Is  forging  ahead  vny  nicely. 
1  have  been  a  subscriber  to  Thu  School 
Musician  for  several  years  and  consider 
it  a  leader  In  its  particular  field.  It  is 
an  inspiration  to  the  young  people  of  our 
school  bands  and  orchestras. — Joseph 
Weiss,  President,  California  School  Band 
and  Orchestra  Association,  Piedmont, 
California. 


TEACHERS  AND  STUDENTS 

OF  THE 

VIOLIN 

EXAMINE  THIS  NEW  AND  UNIQUE 

LEHMAN-WILSON 

METHOD 

The  Lehman- Wilson  Violin 
Method  should  be  of  extreme  in¬ 
terest  to  the  class  or  individual 
teacher.  The  authors  of  this 
method,  after  many  years  of 
teaching  violin,  and  inspired  by 
years  of  study  with  such  artists 
as  Henry  C.  Froelich,  Henry 
Schradieck  and  Emile  Sauret, 
present  a  method,  which,  while  it 
Is  based  on  the  fundamentals  of 
correct  teaching  as  practiced  by 
the  old  masters  of  violin,  is  abso¬ 
lutely  original  in  its  method  and 
carefully  planned  to  instruct  and 
hold  the  interest  of  the  MODBRS 
pupiL 

We  want  every  teacher  of  the 
violin  to  examine  this  book, 
finger  through  every  page,  play 
the  many  interesting  studies  and 
tunes.  Price,  fLM. 

HLLMORE 

521  ELM  STREET 

CINCINNATI.  OHIO 


FOR  YOUR  SCHOOL 

THE  HEART  OF  AMERICA 

BAND  Boexe 

A  fine  book  for  any  band,  not  too  dig- 
cult.  Fhll  band.  PiiM  2Sc  per  book.  Dia- 
connt  to  achmlA  Samide  copy  free. 

J.  B.  AGNBW,  Publishar 
*444  HidUsnd  Kanaaa  Qty,  Ma 


May  I  take  this  opportunity  to  con¬ 
gratulate  you  on  the  excellence  of  Ths 
School  Musician.  I  find  it  very  instruc¬ 
tive  and  entertaining. — D.  O.  Stuhbins, 
Superintendent,  Mott,  North  Dakota,  Pub¬ 
lic  Schooia 


TOM  BROWN  and  tks 


(f  you  oome  to  the  WORUTS 

iv#  A  m  “ 

m  315  So.  Wabash  Avetm 

(Only  s  short  distsnes  frees 
dw  the  World's  Fair  gronndi.) 

TOM  BROWN  MUSIC  COMPANY 


1  wouldn’t  be  voithout  Thu  School 
Musician  now  that  I  have  become  ac¬ 
quainted  with  it  Certainly  is  a  fine  little 
magazine. — Lewis  L.  Hears,  Washington 
High  School  Band  and  Orchestra  Direc¬ 
tor,  Blast  Chicago,  Indiana. 


CHICAGO.  ILL- 


I  certainly  am  very  enthuMasUc  about 
Thu  School  Musician.  Am  using  It  as 
a  reference  in  my  college  class  in  band 
and  orchestra  conducting.  The  young¬ 
sters  that  have  subscribed  Hke  it,  and  I 
have  no  doubt  that  we  will  have  quite  a 
few  more  subecriblng  next  year. — B.  J. 
Bosehnal,  Director,  River  B’alla,  Wis¬ 
consin. 


Make  your  oM  inatrument  play  like  aw 
Send  any  mouthpiece  and  ttate  yoor  troekw 
— a  true  facing  guaranteed — mailed  back  k 
you  C  O.  D.  $1.16— Capt  Coy  Reid,  SIB 
Wilion  Ave.,  Chicago.  I 
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Join  Ae  Gamping  Caravan 

See  die  Woi4<f*  Fair — 
Ten  National  Parke^ 
Canaiian  Rockiea— 
Foremoet  Western 
Gties,  and  Innumerable 
Odier  Interesting  Sights 

S,iOt  IliU*  of  RoorootioB,  Sickt- 
■  ■■hig,  FoDewslup  uid  F«a 

28  to  51  days  Camping  Tours  that 
include  most  general  admission  Ims, 
lectures,  hostess,  nurse,  entertain¬ 
ment,  transportation,  comfortable 
sleeping,  excellent  meals,  free 
laundry,  shower  baths,  insurance 
and  many  other  services  —  all  for 
the  low  price  of 

I14S.00  to  $217.00 

Haro  aro  a  faw  of  tha  i^acaa  you 
will  visit  oa  this  thriUiag  toari 
Wary's  Fair — Mississippi  Scaaary — 
Cava  of  Wiads — CaitlaB  of  Gods — 
Pika's  Paak  —  Daavar  —Rocky 
Mouataia  Park  —  Diaosaor  Moau- 
BMat  —  Salt  Laka —  Bryca — Zioa — 
Graad  Caayoa  —  Boaldar  Dam  — 
Los  Aagalaa— Mariposa  Big  Traas 
— Yosaasha  —  Saa  Francisco— Rad - 
wood  Emptra  —  Big  Traa  Park  — 
Columlaa  Rivar  Highway  —  Mt. 
Hood  —  Portland  —  Mt.  Rainiar — 
Spokano  —  Banff  —  Laka  Louisa  — 
WatartoB  Lakes — Gladar — ^YaOow- 
stoao  ■  Black  HiOs — Wiad  Cava  and 
scores  of  other  equally  iatarastiBg 
sights.  Even  an  Alaskan  Cruisa 
Bsay  ha  includad,  if  dasirad. 

Enjoy  the  pleasure  of  camping  in 
the  mountains — the  bracing  air  of 
the  West  where  summer  rains  and 
mosquitos  are  almost  unknown — 
the  lovely  country  sides — the  forest 
stillness.  Enlarge  your  horizons — 
widen  your  experience — build  up 
your  health  on  this  marvelous  low- 
priced  tour.  Loans  available! 

Writa  immadiataly  for 

FREE 

IDustmtad  Foldars 

with  full  detailed  informa¬ 
tion  about  these  thrilling 
tours  which  offer  you  three 
times  the  value  for  less  than 
half  the  usual  cost.  Testi¬ 
monials. 

National  Parks  and  Alaska 
Camping  Tours 

12SZ  West  CUfton  Blvd. 
Lakawood,  davataud,  Ohio 


CUTS  $1 

Any  cut  appearing  in  the  reading 
colnnuu  of  The  School  MuaciAN 
may  be  purchased  for  $1,  phu  10  cents 
in  stamps  to  cover  postage.  This  ap¬ 
plies  to  all  cats  pnblished  in  this  or 
any  isaae,  as  far  back  as  September, 
19S2. 

The  School  Musician 
230  N.  Michigan  Ave.  Chicago 
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Trombone 

(Cootioaed  from  page  14) 

Rule  3 — In  order  to  hit  an  interval 
inroperly,  it  must  be  practiced  softly 
but  firmly. 

Rule  4 — Pressure  does  not  produce 
intervals;  it  is  the  position  of  the  lips 
that  produces  results. 

Rule  6 — Brute  force  and  Jamming 
does  not  produce  intervals,  it  produces 
dead  useless  lips  and  a  shortened 
career. 

Rule  < — Slurring  intervals,  as  given 
in  Problem  3,  trains  the  lips  to  loosen 
and  tighten  at  will,  also  develops  the 
necessary  endurance. 

Rule  7 — Interval  practice  gives  a 
greeter  accuracy  and  feeling  of  surety. 

Rule  8 — Low  tones  are  made  by 
loosening  or  relaxing  the  muscles  that 
control  the  lower  lip,  the  upper  lip 
should  not  be  moved  out  of  position. 

Rule  9 — High  tones  are  not  obtained 
by  blowing  harder,  but  by  bringing  the 
lower  Up  up  closer  to  the  upper  lip, 
with  a  general  tightening  of  the  em¬ 
bouchure  (Lip  Muscles). 

Rule  10 — The  difference  between 
high  and  low  tones  is  only  understood 
when  you  practice  thoughtfully,  care¬ 
fully,  knowing  when  to  contract  and 
relax  the  muscles  of  the  embouchure 
and  good  breath  control. 

Practice  carefully  studies  on  Tone 
Production,  Slurred  Intervals,  Attack, 
Scales  and  Arpeggios,  but  always  con¬ 
centrate  on  the  work  before  you, 
know  why  you  are  doing  this  work. 

Exercise  1 — should  be  played  slowly 
and  softly,  tongueing  should  be  short 
and  crisp,  place  a  slight  accent  on  the 
first  sixteenth  note  of  each  group,  re¬ 
peat  often,  using  all  seven  positions, 
gradually  increase  the  speed  as  you 
gain  control  of  the  intervals. 

Exercise  2 — consists  of  intervals  in 
triplet  form,  observe  the  accented 
notes,  also  play  models  as  given,  move 
the  slide  quickly  for  all  slurred  inter¬ 
vals  as  given  in  models  one  and  two, 
models  three  and  four  should  be  played 
lightly,  and  staccato. 

Exercise  3 — is  an  interval  study  in 
D-major.  Count  three  in  a  measure, 
observe  the  accented  notes,  play  all 
others  short  and  crisp,  endeavor  to 
train  the  lips  to  adjust  themselves  in¬ 
stantly.  The  study  of  Intervals  is  the 
key  note  to  the  prevention  of  the 
dreaded  missed  tones;  work  hard  and 
think  a  great  deal  of  what  you  are 
plasring,  and  why  you  are  playing 
these  exercises.  Exercise  3  should  be 
transposed  in  other  keys,  especially 
the  keys  of  E  fiat-El-F-O  and  higher 
as  you  gain  control  of  the  higher 
tones.  Rest  often;  do  not  become 
discouraged  if  you  miss  any  tones. 


Summer  Schools 
and  Camps 


^^andmasiers 

and  students . 

Visit  tke  World’s  Fair  and  take 
advantage  of  tke  summer  conrses  in 

Band  Conducting 

given  jointly  by 

VICTOR  JEAN  GRABEL 

and 

EDWARD  L.  MELTZER 


Intensive  training  in  band  conducting, 
methods  and  repertoire,  with  supple¬ 
mentary  training  in  arranging,  super¬ 
vised  conducting  and  partlcii^ian  is 
rehearsais  are  Important  features  ef 
sli  courses.  Attendance  may  be 
pianned  for  two,  four,  six,  emt  or 
twelve  weeks.  Courses  provide  for 
rapid  progress  toward  Bachelor  of 
Music  Degree.  Special  classes  in  Oais 
Method  of  Teaching  Band  Initnimmt. 
Also  special  course  in 

Orchestra  Conducting 

by 

P.  MARINUS  PAULSEN 

Write  for  Simmer  Session  Cafoloy, 
mentioning  tki*  mogosine  and  gonr  in- 
(erest  in  (As  Courtet  in  CondueUue, 


SHERWOOD 

MUSIC  SCHOOL 

Fine  Arts  Building 
410  S.  Michigan  Avenue 

CHICAGO 


SysmAmy  OnSmlrss,  Mass 

"Uy  radls  and  iyisplMale  msaeMMaU  Smmt 
mma  or  BM  sad  I  cso  snor*  ym  Uwt  1  haw  kna 
rellavad  af  raad  troablaa  fines  mlar  Dt  OaaW 
hasdaiada  raads.  Wlahlat  yas  maeaii  fw  sMH 
tbs  raad  cvaaad  Bulelaiu  a  raal  raad." 

8PCCIAL  omu:  Band  aaa  daUar  far  llkmi 
trial  fiaartaaaot.  HmUaa  Isstranaat  and  itiaaiU 
if  Tiid  dMlrtd. 

inmU:  CaUlof  af  flea  raad  laatrasMaU,  am- 


GODARD'S  IMPROVED 


This  orltlnal  Lmaa  LaaT  Band  Uuale  reUs  aslah- 
Uahad  auny  yaars,  eoashlnaa.  mara  asafal  (laWn 
and  holds  aMra  .aiaalo  than  any  athar  narch  naris 
(alia  an  tha  maifcat.  Piataeta  aosle  traa  aW 
and  rain;  patfeK  an  back  far  Inssittss  aiaflf  bw 
wtUwut  cnaarlns  a  natr  ar  maile:  M 

natarlal  and  waaknanihlp;  aodnraa  hard  MnlM 
far  yaars;  raal  aasnaasy;  savaa  tlm  far  libcMlm 

_ _  Ubaral  spara  Instda  m  kaS 

far  nama  and  addrass  af  jm 
band.  Larsaly  adaptad  kp  D. 
8.  Baclmaotal  Bands:  UO 
BMlrvr*"*  *iM  tchaal.  eallasa,  (rstaraal.  ad 
li—a— •x—iiil  ctTlltan  hands.  Adt  yaw  as 
untBB?--  ^ Wl  tie  daalar  ar  writs  m  dhaS 
mjgnjp  taday  far  Fras  Infanaaim 

Prtoas. 

OWIQHT  W.  gOOAia, 


Summer  Schools 
and  Camps 


jaiooL'i^Miiric 

SDeciatiiins  in  Band  or  Or- 
chestral  traininc.  I>ailT  rc- 


*cnestrai  traiai^.  ually  rc- 
hearsala.  Special  or  Tkree 
Year  Certificate  coorie.  Pri¬ 
vate  Initmctioo.  TUeory, 
Conductinc,  Arranging, 
piatingniahed  faculty  includ¬ 
ing  Pierre  Henrotte,  coocert- 
taaiaar  maiter,  Metropolha[n  Opera 

fiirra  Honae  —  Violin,  Mfeggio ; 

la  tha  Mayhew  L.  Lake — Orcnes- 

catakiii*  tratioai.  Band  Arranging. 

Porfmrth*r  itrformMion  tUrtss 
THE  ICGiniM.  la  OOM  taNM.  Mdp,  Hm  T«k 


THE  OHIO  BAND  CAMP 

AT  CEDAR  POINT 

FOR  BOYS  AND  GIRLS 
Lowest  Rates  Best  Advantages 

For  lf%formation  Writ* 

P.  F.  McCORMICK 

324S  West  8«th  St.  acreland,  Ohio 


Sorfieni  Bud  &  Orchestra  Camp 

"On  the  Beautiful  Gulf  Coast" 
For  Boys  and  Girls 
LOW  RATES  BEST  ADVANTAGES 
For  informatiott  write 
ELMER  J.  FRANTZ 
Ban  3SS  MrCanah,  Mliilai^pl 


Pacific  G>ast  Band  and 
Ordiestra  Camp 
ia  tlis  Sierra  Momatafaas 
of  CsHforaia 

OOelal  Kbaai  naale  rapratanlatlvas  ts 
Caatury  at  Piwtraaa  lotanuUanal  Bipsaitlan 
CSilaaia.  IBM 

Far  partkniara  adauaa  Malar  Earl  DMaa 


Confidence  meket  proe  winner*. 
KneuMca  flraa  ctnSdaaca.  and  MASTCB 
HETOOD  wtU  gira  yaa  knavlsdee.  Tha  btaat 
and  baat  natbod  far  tba  dantapaaat  a(  artlat 
playwi.  All  laatmaMnU.  Taatfian  ibaBld 
bava  It  far  tbtlr  puptla— aad  •tudanU  fw  tbatr 
adranwaieBt.  V^Ttta  tar  tblity  day  tffar. 

MASTER  SCHOOL  OF  MUSIC 

Laa  AaliMa.  Calarada 


THEODORA  TROENDLE 

Pisaicl 

Compoeer 

Artlek  Tssrhsr 

SHERWOOD  MUSIC  SCHOOL 

FINE  ARTS  BUILDING  CWCACO 


SOUTHERN  APPALACHIAN  MUSIC  CAMP 

BANNER  ELK,  N.  G. 

Music  and  Recreation  in  the  Mountains 

FOR  HIGH  SCHOOL  BOYS  AND  GIRLS 
For  particulars  write  W.  F.  WARUCK,  Conover,  N.  C. 


We  Are  Making 
America  Musical 

- ap- 

Arthur  R.  Goranson 


Max  P.  Pottas 


Instructor  of  French  Horn 
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BEX3AUSE  he  is  the  first 
president  of  the  New  York 
State  School  Band  and  Orchestra 
Association,  we  introduce  to  you 
Mr.  Arthur  R.  Goranson.  Organ¬ 
ised  only  a  year  ago,  the  group 
is  an  important  addition  to  the 
roster  of  state  associations  and 
is  already  making  Its  influence 
felt.  One  of  its  flrst  steps  was 
to  take  over  the  sponsorship  of 
the  State  Contests  with  the  idea 
of  making  them  as  interesting 
and  beneflcial  as  possible  to  all 
who  participate.  A  new  prece¬ 
dent  is  being  set  in  allowing 
bands  which  do  not  feel  quali¬ 
fied  to  compete  to  attend  the 
contests,  play  and  receive  the 
comments  of  the  Judges  along 
with  the  competing  bands.  The 
flrst  annual  meeting  of  the  New 
York  Association  was  held  in 
Syracuse  early  this  month. 

Mr.  Goranson  presides  over 
the  destinies  of  the  Jamestown, 
N.  Y.,  School  Bands,  having 
been  attached  to  the  music  de¬ 
partment  there  for  ten  years. 
Under  bis  direction  are  three 
Junior  High  Bands  and  the 
Senior  Band  which  has  taken 
part  in  every  Sectional  Contest 
since  1928,  and  made  an  impres¬ 
sive  record.  In  1929  the  James¬ 
town  Band  took  first  place  in 
the  state  finals ;  in  1930  it  placed 
second;  in  1931  It  dropped  out 
of  state  competition  and  in  1932 
it  received  a  superior  rating. 

A  unique  achievement,  and 
what  Mr.  Goranson  believes  was 


1518  Hood  Ave.  Sheldrako  2426 
CHICAGO 


JAMESTOWN,  NEW  YORK 

(Picture  on  page  4) 


the  band’s  greatest,  occurred 
last  fall  when  they  had  the 
honor  of  playing  at  the  68th  An¬ 
nual  Convocation  of  the  Regents 
Board  of  the  University  of  the 
State  of  New  York  at  Albany. 
The  officials  were  lavish  in  their 
praise  of  the  Jamestown  repre¬ 
sentatives  and  Mr.  Goranson 
afterwards  received  many  ex¬ 
pressions  of  appreciation. 

Born  in  Chicago,  III.,  Mr. 
Goranson  was  educated  in  the 
public  schools  there  and  at 
North  Park  College.  He  later 
studied  at  the  American  Con¬ 
servatory  of  Music  in  Chicago 
and  after  graduation  took 
special  courses  in  various  de¬ 
partments  of  music  at  the  Chau¬ 
tauqua  Summer  Schools,  N.  Y., 
and  the  Columbia  School  of 
Music,  Chicago.  Since  1910  he 
has  been  active  in  his  chosen 
profession,  teaching  instru¬ 
mental  music  and  since  1923  he 
has  been  connected  with  public 
school  work,  first  in  the  vocal 
department  and  for  the  past 
seven  years  as  director  of  the 
Jamestown  School  Bands. 

His  personal  success  in  train¬ 
ing  and  conducting  school  bands 
as  exemplified  by  the  splendid 
record  of  Jamestown  and  his 
early  and  unflagging  interest 
and  enthusiasm  for  the  school 
band  movement,  make  him  a 
wise  and  admirable  choice  on 
the  part  of  the  New  York  As¬ 
sociation  for  the  honor  which 
they  accorded  him. 


Member  Ckicego  Symphony  Orckestre 


Will  be  pleased  to  meet  and  interview 
visiting  Musical  Directors,  and  their 
French  Homists. 
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Look 

for 

Me 

ml  thm 

Con¬ 

test 


Mariann  * 

Pflueger 

Even  with  all  these  District  asd 
State  Contests  soinr  on,  our  Afesti 
are  still  on  the  go  for  subs. 


Smootb  “tka  racf*<l  wit****  out  of  your 
baud  aud  orcbostra  with  this  Studio  Tua- 
iuy  Bar.  Ouca  you'ra  usad  it  a  waak  you 
“couldu’t  Bto  without  it,”  for  it  is  ac¬ 
curacy,  raSability,  aud  simplicity,  all  iu 
oua. 

Tba  souudiuc  bar  is  of  tba  hiyhast  qual¬ 
ity  special  alloy  asatal  of  which  the  rich 
sustaiuad  toua  is  defiuhdy  parfact  iu  pitch 
at  all  times.  The  rubbm  souadiuy  ball 
dimiuatas  aD  karshuass  of  impact  whan 
struck  ayaiust  bar.  Thera  is  uo  maBat  to 
lose  or  misplaca — the  rubber  ball  is  merely 
flipped  with  the  fiucar  to  produce  the 
toua.  Rasouator  is  wood  liuishad  iu  the 
beautiful  uaw  Black  Frost  fiuish.  Bar  asay 
ba  usad  horiaoatally  or  kuug  oa  tba  wall 
by  a  kaufar  proridad  for  that  purpose. 
A-44t  pitch. 


'Way  down  in  “Alabam”  Claud  & 
House  keeps  pluggring  away. 


It's  gone!  What?  The  baton!  Where? 
To  Springrfleld,  Illinois.  To  Whou? 
Why  to  Prank  L<eonard,  of  course. 


Same  iroes  for  the  Drum  Major  at  tiw 
New  Rochelle,  New  York,  Hl^h  School 
Hope  you  like  our  twirler. 


By  the  way  I  expect  to  see  quite  t 
few  of  these  twirlers  at  the  National 
Contest,  so  don't  disappoint  me. 


I  want  each  and  every  one  of  you  to 
come  up  and  introduce  yourself  to  me 
while  you're  in  either  Elmhurst  or 
Evanston  for  the  Contests. 


Given,  poetpaid,  with  15  yearly  euha  at  50c 
each.  Only  6  cents  a  month  for  10  big  iaeuee, 
any  one  worth  ten  times  the  price.  Bands¬ 
man!  Orchestrions!  Get  this  for  your  re- 
hearsal  room.  See  it  at  the  Contests, 

Thd  SCHOOL  MUSICIAN 
230  North  Michigan  Ave.,  Chicago,  Illinois 


The  Clayton,  Michigan,  High  School 
Band  will  soon  be  100%  8ubscrlb> 
ers  to  the  well  known  S.  M.  At  the 
rate  Director  Qottschalk  is  sendins  la 
the  subs,  it  won't  be  long  now.  (Joet 
exactly  the  same  thing  the  little  do( 
said  when  they  cut  off  his  tail.) 


Twirler  Williams — Dorothy  to  you— 
of  Bushnell,  Illinois,  has  sent  in  the 
necessary  amount  for  the  twirliaf 
baton.  ,  ,  , 

Kenneth  Oorsllne  of  Denver,  Col^ 
rado,  is  on  his  way  after  a  duralumiauu 
.baton,  and  I  hope  the  East  High  School 
will  have  this  baton  twirling  at  the 
head  of  the  band  right  soon. 


Musicians  at  the  Westport  Junior 
High  School,  Kansas  City,  Missouri,  an 
getting  “that  way”  about  music  ataad 
subs.  Oeorge  Keenan  sent  in  the  ordea 


Have  you  gone  off  the  track,  Ratk 
Stoehr  of  Winona,  Minnesota?  Tea 
started  on  the  road  to  a  baton,  but  aev 
you're  driving  in  music  stand  suba  (k 
is  this  only  a  detour? 


Although  we  gave  you  your  "iMt 
chance”  on  the  music  stand  suba,  the 
m.  s.  subs  are  still  pouring  in.  I  kaeu 
a  lot  of  these  music  stands  are  goiai 
to  And  their  way  to  the  National  Cea- 
tesu.  ,  ,  , 

I  suppose  Fred  Pennell  of  Clevelaai 
will  be  at  Evanston  with  his  "thirty- 
flve  subs”  baton.  I'm  sure  every  es» 
of  us  will  want  to  watch  Fred  whea  hr 
puts  on  his  act.  (You'll  be  there,  woafi 
you,  Fred?) 


MOST  MARVELOUS  INVENTION 

(Pat  Jen.  IIM) 

/rs  A - 


BLESSING 


!•  A  trumpet  built  strictly  la  Bb  with  poaitivu  am  patmMd  A  aad  tawag  aMa 

Dmn  The  beat  trumpet  m  earth  built  by  the  wstM’h  feremaat  tiuatpat  amd  lamat 

Frw  buiMara. 

TfW  M'rite  fmr  emtmUp  aud  price  Wit.  Artmti  mantrd. 

EMIL  K.  BLESSING  CO.  BatabUahad  iw«  Elkhart,  Ind. 


See  you  all  at  the  National.  (N**> 
that's  a  date.) 


. 

'  .riJ-  ■■■■  m 

RBBDS 

VI 

“The  LM 

H.  CHIRON  ( 

Pat  in  U.  S.  A 

BRATOR  REED 

ADB  IN  TIN  STRENGTHS  No.  1  SOFT  TO  SM  HARD 

ng  Soul  of  the  Saxophone  and  Clarinet** 

AT  YOUR  DSALKM  OR 

:0.,  Inc.  233  Wsst  42nd  St.  N«w  York,  N.  Y. 
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Fiddle,  Do  You 
Really  Play 


Smsll*'  ProtUs  Larger  Salas 


Uniforms  &  Capes 


(Continued  from  p«ge  U) 
this  rhythm,  in  the  slow  movement  of 
the  Schubert  D  minor  (Op.  posthu¬ 
mous)  string  quartet.  Bven  in  the 
quartet  with  only  four  players  any  let¬ 
ting  down  of  the  sixteenth  notes  is 
strikingly  noticeable  during  this  forte 
presentation.  Its  effect  is  amplified 
twentyfold  in  the  full  orchestra! 

In  the  matter  of  three  and  four  note 
chords  in  the  strings,  —  amateur  or¬ 
chestra  players  often  attempt  to  play 
all  notes  of  the  chords  even  when  not 
indicated  to  be  rolled.  In  playing 
forte  chords  it  is  well  to  remember 
that  the  brass  players  each  have  one 
note  apiece  to  play  and  .they  bit  it 
hard,  simultaneously,  and  then  re¬ 
lease.  If  the  string  players  each  at¬ 
tempt  to  play  the  full  chord  of  four 
notes,  the  interval  taken  to  cross  the 
strings  will  cause  them  to  finish  the 
chord  a  split  second  later  than  the 
brass  players.  In  other  words,  the  re¬ 
lease  will  be  ragged.  There  is  no  time 
for  the  ta-ump  effect  in  the  strings. 
Let  the  string  players  then  divide,  the 
outside  player  taking  the  two  upper 
notes  of  the  chord  and  the  Inside 
player  the  two  lower  notes.  Start 
the  chord  with  the  bow  firmly  on  the 
strings  (for  orchestra  playing  this  is 
better).  In  this  way  the  effect  will  be 
clean-cut,  decisive,  and  uniform 
throughout  the  orchestra.  The  rag¬ 
gedness  will  automatically  disappear. 

One  little  story  to  top  it  off.  1  was 
playing  in  the  concertmaster’s  chair 
of  a  very  fine  University  Orchestra, 
— one  far  above  the  average,  under  a 
well-known  conductor,  a  professional 
orchestra  man  of  unlimited  experi¬ 
ence.  We  came  to  a  chord  of  four 
notes.  The  two  lower  notes  of  the 
chord  were  written  as  grace-notes.  I 
was  thoroughly  acquainted  with  the 
rule  concerning  the  playing  of  chords 
as  a  unit,  and  not  breaking  them  up 
into  parts.  However,  since  the  chord 
in  this  case  was  so  definitely  written 
in  two  parts  I  took  a  chance  with  the 
ta-ump  effect.  Whereupon  the  or¬ 
chestra  was  stopped  and  it  was  very 
definitely  explained  (for  my  benefit, 
I  presume)  that  a  chord  was  never, 
NEVER  played  like  that  in  orchestra. 
So,  you  see,  even  when  it  is  written 
that  way  it  is  seldom  played  so!  Upon 
a  later  occasion  I  asked  a  Chicago 
Symphony  man  what  he  would  have 
done  under  the  circumstances.  His 
answer  was,  “Played  the  chord  ac¬ 
cording  to  the  rule.  If  the  conductor 
wanted  it  done  with  the  grace-note 
effect  (ta-ump)  he  could  then  have 
mentioned  it  as  an  exceptimi  to  the 
rule." 


I  Now  at  one  half  their 
former  prices. 

Catalog,  samples  of  cloth, 
prices  and  SPECIAL 
OFFER  MAILED  ON 
REQUEST.  State  School 
Colors. 

Cap*  A  Ovaraaa*  cap  as  losr  as 
HXS  NET.  Cast,  Troosars  A 
cap  as  illustratad  $1SJS  NET. 

R.  W.  STOCKLEY  &  CO. 
9M  S.  Walnut  St.,  Philadalplua,  Pa. 


A  HMSt  oaosaal  styl*  book. 
Maa,  disdactiT*  IcMol  Baad 
DsaiM  Woadsrful  Has  of 
wnaJss  —  9  Gradsa,  156 
Shads*.  Catalog  and  simplaa 
saat  apoa  rsqaast  to  Band  di- 
roctor,  manaM  or  pwckaaiag 
cosamitte*.  Thcs*  ar*  *ahi- 
abte  bancs  will  b«  sent  to 
prospcctiv*  buyer*  only. 

Let  Us  Uniform 
TOUR  Band  Also 


Prize- winning  School  Bands 
are 

Uniformed  by  Klein 

For  seventy-nine  years,  Klein  has 
Uilored-to-individual-measure,  uni¬ 
forms  for  school  band  organisa¬ 
tions  from  Maine  to  California — 
and  it’s  gratifying  to  know  that  in 
competition,  a  Klein  Uniformed 
school  band  always  stands  a  bet¬ 
ter  chance  of  carrying  away  the 
honors. 

Send  for  oar  two^Sth  Anniver¬ 
sary  Special*  on  School  Band 
equipment.  Uighett  qnalitp 
eqninment  at  lowest  price* 
available. 

Original  uniform  designs  In  full  color, 
complete  illustrated  catalog  and  ma¬ 
terial  samples  sent  upon  request. 

D.  KLEIN  &  BRO.,  INC. 

715-719  Arch  Street  PMIade^hla,  Pa. 

Tailor*  of  DittincUve,  Serviceable, 
Rain^proofed  Uniform*  for  79  years. 


UNIFORMS 


CARES  AS  LOW  AS  S4.tS 

American  Uniform  Co, 

America'*  Fine**  Uniform* 

134  S.  11th  SL  Phila.  Pa 


UNIFORMS 
and  CAPES 

give  service  only  in  pro¬ 
portion  to  their  original 
cost.  Dignified  quality 
merchandise  is  adver¬ 
tised  accordingly,  and 
we  can  convince  you  with 
our  new  Sdwol  Band 
(Catalogue  and  Samples. 
Write  today  and  mention 
colors  of  materials  de¬ 
sired. 

Georn  Evans  k  Ce.,  fax. 


FOR  YOUR  BAND 
They  qiv*  you  lasting 
utisf  action. 

Writ*  for 
Free  Catalog  and 
Cloth  Samples 


UNIFORM 


PETTIBONE 

UNIFORMS,^ 

SCHOOL  BANDS  ^ 

High  Gass  Tailoring 
with  Style,  Fit  and  W 
Comfort.  U| 

Send  for  Catalog  $6*5 
Samplr*  and  Price* 

Most  Priw  winning  bands 
wear  uniforms  made  by 

TlwPettiboiieBros.Mfg.Co.  | 

Unifmrma  and  Lodge  Snppfiss 
Clndnaati,  Ohio 


Style-Book 

N«r  itu  Unlfsrwi  br 
wrM Jeeow  aMltnm.  lllsstratsd 
a  isn  nior  Is  OUT  saw  Unlfara 
hrh  Bnk  JaM  or  th*  ptaw. 

^  NEW  LOW  PRICES 

Ojw  labricr;  tsUMotle  aMlsna; 
•gwlsf  la  Crsddock:  na*  STtll- 
n  wpeUr  prIcM.  Nsw  StyU 
wapl*  Hat  and 
jjjjrlla  Met  ttm  m  rsqawt  to 
JJJjmjlWj  psrtlM — erlU  f«  yoar 
ROWI 

Craddock  Company 
>ti  Craddsn  aslldlsa 

K— *  CMif.  M*. 

9Wh*  .Psltsrsu  ar*  tJnlwi 
y*  ■  — d  b*  pttichaisd 

SJ*  ran  IsctI  Mtebant  ar 
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State  Orchestra  Contests 


There’sMusic 
in  the  air— 
at  the  Allerton 


Indiana  ^ 

Eakhut  (N)— D.  W.  Bughea—A  lat. 
Michigan  City — P.  J.  Uyran — A  2nd. 
E^ruundUe  (Boane) — R.  C.  Bloana — A  Snd. 
Bloomington — P.  J.  Sharp — ^A  2nd. 
Lofanaport — R.  M.  Oould — A  Srd. 

OoahMi  (N)— ANm  Hoioat^B  lat. 
Martinavilie— H.  M.  KeUo—B  2nd. 
Frankfort — M.  Haiaanttaim — B  2nd. 
Aurora— H.  JT.  IFitoon— B  trd. 

Angola  (N)—L.  C.  OafeloNd— C  1st. 
Lnwrenoe  Township— O.  Becklep — C  2nd. 
RocklleKI — C.  B.  MoCaim — C  Ird. 

WInamac — L.  Rash  Hughe* — C  Srd. 

New  Jereey 

Tottafly — C.  Demareet — A  I. 

Wostfleld— K.  B.  IngaUa—A  I. 

E^aat  Oranere — C.  P.  Herfurth — A  I. 
Roselle— V.  W.  Bork—A  II. 

Teaneck— B.  WiUhoU—A  II. 

Bllsabeth  (Jefferson) — A.  H.  Branden¬ 
burg — A  n. 

West  Orange — J.  Butter/teld — A  II. 

Bound  Brook — H.  Llopd — A  III 
Battin — A.  H.  Brandenburg — A  III. 
Plalnfleld — H.  8.  Savage — A  III. 

Elisabeth  (Hamilton) — B.  A.  Decker — 
D  II. 

West  Orange  (Gaston) — J.  Butter/leld — 
D  III. 

Bergenfleld — JK.  Waeeon — E  III. 

Cranford — J.  Van  Brederode — F  III. 

North  Carolina 
Greensboro — A  Tie  for  Ist. 

Charlotte  (Central) — A  Tie  for  Ist. 


Aahairille— A  Tie  for  2nd. 

High  Point — A  Tie  for  2nd. 

Roanoke  Rapids — B  lat. 

Greenville — B  2nd. 

Mineral  Springs— C  lat. 

Clemsnons — C  Snd. 

Shelby— D  lat 

South  Carolina 

Greenville — Du  Pre  Rkame — A  Snd. 
Chester — Roae  Hutchinge—'B  Snd. 

Rock  Hills  (Winthrop) — J,  Arterbara— 
B  Srd. 

Utah 

Laogan — A.  T.  Benton — A  1st 
Murray — W.  P.  Robinaon — B  Ist. 
Coalville — Appolo  Hanaen — C  1st. 

L<ogan — A.  T.  Henaon — D  1st 

WaAington 

Renton — 1st. 

Kent — 1st 
Hlghline — 2nd. 

Snohomish — Snd. 

Snoqualmie — Ird. 

Kirkland — Srd. 

Sumner — Srd. 

Mount  Vernon — Srd. 

Burlington — Srd. 

South  Dakota 
Vermillion — A  1st. 

Sioux  FAlls — A  Snd. 

Wakonda^B  1st. 

Lennox — B  Snd. 

Ipswich — B  Srd. 

Colorado 

Delta—/.  E.  Miller^A  1st. 


-d" - id" 


A  3000  Mile  Bargain  Counter 

J5  WORDS  FOR  $IM 

Sell  what  you  have,  that  you  don't  need.  Buy  what  you  need, 
that  you  haven't  got.  We  will  publiah  your  SS-avord  ad  for  $1. 

Tha  worUCa  largett  school  band  bargain  counter. 


Unusual  fecIRtie*  for  mmic 
ttudonH.  .  .  .  No  ckerge  for 
iadividael  or  group  practice 
rooms.  .  .  .  Romoto  nom  disturbing 
ectivitios.  The  Allerton  is  located 
witbin  easy  walking  distance  of  the 
leading  music  schoob  of  Chicago. 

Complimentary  house  dances, 
bridge  and  theatre  parties,  con¬ 
certs,  and  many  interesting  trips  to 
Chicago's  show  places. 

A  complete  social  program  includ¬ 
ing  horseback  riding,  swimming, 
skating,  bowling,  ana  nmny  othm 
sporting  and  social  activities. 

Seven  Roots  exclusively  for  women. 


Allerton 

HOTEL 


Philip  E.  Cobden,  Mgr. 

701  NorHi  Michigan  Avanu# 


MUSICIANS:  Each  week  many  high  grade 
standard  make  instrnmenta  are  received  as  part 
payment  on  drumming  equipment.  These  are 
sold  at  give-away  prices.  Here  is  a  sample: 
Conn  silver  bass,  $28.00,  Conn  trumpet  like 
new,  $22.00,  De^an  2)4  oct.  band-orchestra 
bell^  $16.00;  Dozens  of  others,  write  for  Kst. 
Class  Studios  of  Drununiim.  3609  Stoer  Road, 

Shaker  Hts.,  Cleveland,  (Jhio. _ 

MUSICIANS  NOTICE:  At  last  a  course  in 
practical  Composing  and  Arranging.  Success¬ 
ful  students  are  making  good  money  compos¬ 
ing  and  arranging  for  puno,  orchestra,  band 
and  voice.  Mnd  for  free  information.  Ed 

Chenette,  DeKalb,  Illinois. _ 

CLARINETTISTS  —  SAXOPHONISTS: 
Gamble  a  post  card  for  information  and  prices 
of  American  Made  Guaranteed  Reeds.  None 
better.  You  be  the  judge.  W.  Doherty, 
Manuf.,  Baxter  Blodc,  Congress  Street,  Port- 

land,  Maine. _ 

DIRECTORS:  DEVELOP  THAT  CLARI¬ 
NET  SECTION — Play  duets,  trios  with  easy 
piano  accompaniment.  New  music  in  new- 
style  arrangements;  try  “Holidays,”  “Three 
Musketeers,”  “Skylarks,”  on  uproval.  Send 
for  catalog.  Northwest  Music  Company,  Man- 

kato,  Minn. _ 

ATTENTION :  Write  the  South's  Largest 
Music  Store  for  your  Band  Instrument  Sup¬ 
plies.  Mail  Orders  filled  promptly.  Special 
Price  to  Teachers.  Philip  Werlein,  Ltd.,  60S 

Canal  Street,  New  Orleans,  Louisiana. _ 

ATTENTION:  I  can  save  you  many  dollars 
on  your  needs.  Write  today  for  free  price  list 
on  musical  merchandise,  strings,  accessories, 
etc.  Karl  W.  Stade.  Yeagertown,  Pennsyl- 

vania.  * _ 

EXCHAMOB:  line  BB  York  upright  Basa, 
4  valve,  silTer,  in  case;  WANT  Baritone, 
French  Horn,  Trumpet,  Tenor  or  Baritone 
Sax,  or  Sportmg  rifle  or  gun.  Exchange  even 
for  equal  value.  Howard  Tate,  North  Wales, 
Pa. 


FOR  SALE:  Vega  mandolin  ban}(^  cast. 
$25.00.  Vegaphone  (gold)  tenor  banjo,  esu 
$250.00;  win  sell  for  $125.00.  Vega  (gsM) 
trumpet.  No.  1  bore,  case,  cost  $175.00;  vil 
sell  for  $65.00.  Holton  aho  saxophone,  dwr- 
gold,  $65.00.  Musician,  152  Thompson,  Nn 
Bedford,  Mass. 


FOR  SALE:  Big  bargains — Couturier  conct 
^conical  bore,  $20.00;  Martin  baritot^  $2'JI; 
Holton  trombone,  $28.00 ;  reconditioned  fte 
new,  silver  gold  belU,  in  cases.  Laube  skIsI 
clarinet  new  in  case,  $16.00;  Americaa  D 
Bass  brass,  $30.00;  also  French  Horn  btsu, 
$30.00.  Braml  new  condition.  Other  kir- 
gains.  Any  shipped  C.  O.  D.  on  six  dan’ 
trial.  C.  Paule,  5048  N.  Kildare  Avc.,  CM- 
cago.  Ill. 


FOR  SALE:  Orchestra  coats.  Blues,  Sibet 
G|:nys,  Browns,  $2.00.  Eaton  jackets,  $3.fN. 
Tuxedo  suits,  $10.00.  Drum  Major  Mib, 
$10.00.  Band  Directors’  suits,  white  Knt 
$10.00.  A.  F.  M.  ^nd  coats.  Blue,  BM. 
$3.50.  New  caps,  $1.50.  Free  Li^  At 
Wallace,  1834  N.  Halsted,  Chicago. 


FOR  SALE:  York  Or.  Alto  bom,  nlnr 
plated,  side  opening  case,  $35.00 — f^boa  abv 
plated  Baritone,  $35.00.  Holton  silver  ikM 
comet.  All  the  above  in  first  class  couditiw 
Peyer  Music,  16  E.  6th  Street,  St.  Paul,  Mua 


FOR  SALE:  Saxophone,  Buescher  Aho,  pB 
plated,  $75.00;  C.  Melody,  brass  poxM 
$15.00;  Conn  C.  (Clarinet  Bwbm,  $17.50.  M 
like  new  with  fine  cases.  Express  C.  0.  D. 
five  days  trial.  John  Ferrell,  3I48-A  SsOl 
Grand,  St.  Louis,  Mo.  _ _ 

FOR  SALE:  Band  Coats,  regulatioa  Bn 
Black,  $3.50.  Caps,  bell  top  style,  new,  $13* 
Band  trousers,  $2.00,  all  sizes.  Duck  trosma 
new,  $1.50.  Cap  en^ilems,  7Sc.  Ina^ 
Coats,  $3.50.  Wnite  Caps,  $1.50.  OrdusM 
(>iats,  $2.00.  Eatons,  $3.00.  AL  Wshca 
1834  North  Halst^,  Chicago,  Illinais. 
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This 
Book 
Tells  All 


“How  to  Twirl  \m  ^ 
a  Baton”  \% 

You  cmn’t  imacine  the  fun  there  U  in  % 

Twirling  a  Baton  until  you  try  it  yourself.  \ 

It  is  a  good,  healthy  exercise,  too.  % 

The  instructions  in  this  book  are  written  espe-  \ 
daly  for  the  layman  who  starts  from  “scratch.”  % 

Every  moyement  has  its  illustration  and  diagram  \ 
with  a  simplified  and  eaay-to-understand  description.  % 

It  is  possible  to  learn  the  secret  of  this  fascinating  \ 
art  in  a  few  hours  of  practice  all  by  yourself.  % 

Can't  you  imagine  the  “kick”  you’d  get  out  of  twirling  \ 
s  ihining  baton  out  in  the  back  yard  even  if  you  never  %  V 
■tended  to  show  ’em  what  yon  could  do  on  parade  ?  %  ■ 

.yjloyly  every  Band  and  Drum  Corps  is  looking  for  a  \  1 
Twming  I^m  Ma^r.  In  many  organizations  the  Twirling  % 
Major  works  independently  of  the  regular  drum  % 
However,  one  Dnim  Major  can  do  both  if  he  « 
aesires.  1 

This  Book  is  included 
Free  with  Your  Outfit 


Spring  Tonic 

Nothing  like  a  strutting  Major-domo  with 
a  sparkling  new  baton,  to  pep  up  the 
Band.  Take  your  choice  of  one  of  these. 

it  Won’t  Cost  You 
One  Penny 

It's  a  gift.  And  what  a  gift!  For  a  snappy  well  equipped  drum  major  is 
the  pride  of  every  band.  No  school  band  is  complete  without  one.  On 
parade  a  strutting  majordomo  always  starts  the  applause.  Here  is  the 
way  you  get  the  complete  drum  major’s  outfit  for  your  band  absolutely 
free.  Go  out  and  get  thirty-five  of  your  band  members  to  subscribe  to 
The  SCHOOL  MUSICIAN,  official  organ  of  the  National  School  Band, 
and  Orchestra,  Associations.  A  full  year’s  subscription  costs  but 
sixty  cents — Two-Quarters-and-a-Dime.  That  pays  for  ten  big  issues 
—  every  month  except  July  and  August.  Send  these  thirty-five  subs, 
with  your  remittance,  to  The  SCHOOL  MUSICIAN;  and  your  choice 
of  these  two  batons,  and  the  instruction  hook,  “How  to  Twirl  the 
Baton,’’  will  be  sent  to  you  at  once  post  paid  and  absolutely  free 
c  f  all  further  cost. 

Your  Band  really  needs  Both 

1  The  Junior  Baton,  illustrated  on  the  left.  Is  made  of  a  new  metal  which  is 

i  light,  yet  strong,  and  is  chromium  plated  so  that  it  glisteru  and  sparkles 

g  In  daylight  or  under  electric  lights.  It  weighs  but  sieteen  ounces  ami 

is  34  Inches  long.  It  Is  designed  for  straight  signal  work.  The  shaft  is 
«  L  -inch  diameter,  is  correctly  balanced  and  weighted,  yet  it  is  light  enough 

m  to  that  it  will  not  tire  eitiutr  boy  or  girl  on  a  long  parade.  The  ball  is 

1  ■  practically  undeniable.  You  may  handle  it,  use  it,  and  abuse  it  without 

uorrying  even  if  you  do  drop  it  on  the  pavement. 

The  S^ral  Twirling  Baton  it  Just  like  the  signal  baton  except  that  it  it 
mm  specially  designed  and  balanced  for  twirling.  Length  36  inches— weight 

twenty-sis  ounces.  With  the  instruction  book  and  a  little  practice  any 
m  boy  or  girl  can  quickly  matter  the  art,  and  your  band  will  have  a  drum 

major  that  will  be  the  headline  attraction  of  the  outfit. 

All  this  for 

^  only  6  cents  a  month 

What  it  the  enrollment  of  your  bond?  Fifty?  Maybe  a  hundred! 
And  all  we  atk  It  that  thirty-five  tubecribe  to  the  finest  magazine 
published  for  school  musicians.  Only  sixty  cents  a  year.  Only  sis 
m  cents  a  month.  Every  Issue  Is  worth  ten  times  that  amount.  The 

wa  V  SCHOOL  MUSICIAN  tells  you  in  stories  and  pictures  how  to  get  the 

a  most  out  of  your  instrument;  how  to  march;  who  is  winning  the 

W  prizes;  how  to  organize  a  dance  band  or  a  drum  carp.  It  gives 

^  a  you  all  the  news  and  pictures  of  other  school  musicians  and 

m  school  bands  and  orchestras.  You’ll  lose  half  the  fun  of  being 

a  a  school  musician  if  you  don’t  read  the  SCHOOL  MUSICIAN. 

s  Leading  directors  and  artists  will  tell  you  just  how  contest 

fi  numbers  should  be  played— to  wrln.  You’ll  laugh  at  the  Jokes, 

mk  a  and  you’ll  get  a  thrill  when  you  tee  your  own  picture  or  a 

B  a  story  about  yourself.  Every  issue  will  fascinate  you,  and 

a  you  will  read  it  from  cover  to  cover.  And  there  are  ten  big 

a  issues,  all  for  sixty  cents  a  year,  only  sis  cents  a  month. 

yL  Act  Now.  Get  Results! 

\  ^a  W  ^  Hundreds  of  school  bands  have  sent  in  subs  for  their 

na  entire  enrollment — with  no  free  prize.  Here  is  your 

\  ^a  chance  to  get  this  wonderful  outfit  for  only  thirty- 

va  five  suhs.  This  offer  is  limited.  Besides  you  need 
%  the  outfit  right  away.  Get  started.  Get  this  over 

s  ma  for  your  band.  You  can.  It’s  up  to  you. 


The  School  Musician 

230  North  Michigan  Avenue 

CHICAGO,  ILLINOIS 


WRITE  FOR  FREE  BOOKS! 


The  past  few  months  have  brought  revolution-  /tJ 
ZTj  changes,  in  the  band  instrument  field.  The 
Conn  Research  Laboratories  have  been  work- 
ing  at  an  accelerated  pace.  The  entire  Conn 
line  has  been  re-styled,  re-designed  throughout. 

Scores  of  major  improvements  have  been 
introduced  that  every  musician  should  know 
about.  Amazing  new  aids  to  advanced  per- 
formance. 

The  new  Connqueror  Comets,Trumpets  and  Trombones  with 
"rimless”  VOCABELL  for  purer  tone  and  amplified  power . . . 
The  new  6M  Alto  Saxophone  that  steps  out  ahead  of  the 
prcxression  and  meets  every  requirement  for  modern  play¬ 
ing  . . .  New  French  Homs  that  are  rapidly  replacing  all 
i.m ported  horns  because  of  superior  performance. 

Leading  artists  in  theatre,  dance,  radio,  band  and  / 

symphony  are  flocking  to  Conns  as  never  before.  ( 

They’re  trying  them  and  buying  them.  'Their 
warm  endorsements  are  your  cue  to  do  the  same.  I 


See  the  new  modeb  at  your  Conn  dealers.  Or  write 
for  latest  literature  and  home  trial  offer  on  newest 
modeb  of  any  instrument.  Mention  instrument. 

C  G.  CONN,  JOd.,  542  Conn  Bldg.,  Elkhart,  Ind. 


IF  CONN  IS  NOT  ON  THE  INSTRUMENT  IT  IS  NOT  A  GENUINE  CONN 


1 


